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WELL DEVELOPED 


ANY a negative is now developed with Ansco 
Finex—a favorite with amateurs and profes- 
sionals alike. 


There’s a basic reason for the great demand for Finex 
developer . 

It is a remarkably fine-grain developer. This is so be- 
cause Finex contains a new developing agent which 
produces a smooth, even distribution of silver through- 
out the emulsion layer. Result: a great reduction in the 
clustering of silver particles . . . better, finer negatives 
without loss of film speed! 


Finex is ready to use when you buy it. No dilution is 
necessary. It is available as a package unit containing 
one 16-0z. bottle of developer and two 8-oz. bottles of 
replenisher or in separate 32-oz. bottles of developer 


and 8-oz. bottles of replenisher. Try it soon. Ansco, 
Binghamton, New York. A Division of General 
Aniline & Film Corporation. 


Ansco 


(FORMERLY AGFA ANSCO) 


FINEX DEVELOPER 


* KEEP YOUR EYE ON ANSCO—FIRST WITH THE FINEST 
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All dozen packages of Defender Papers are 
now supplied in the handy opening Rip-Strip 
envelopes. Look for the trade-mark: 


Defender Rip-Strip. 


Phare it’s just an indoor snapshot of little Betty 
in her high chair that you took for her dad who is 
flying a Navy plane somewhere in the Pacific. You 


treasure that picture . . . and her dad treasures it 
even more. It’s worn almost through where he carries 
it over his heart. That picture is precious... and the 
negative is even more so. 


Someday when Betty’s dad comes home and again 
seeks the relaxation of his darkroom he will want to 
enlarge the best of that negative on Velour Black. 


On Velour Black the sparkle of that moment which 
was matched only by the mischievous sparkle in 
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Betty's eyes, will again come to life. A smile that her 
fighting dad could not share will be born again through 
the unmatched quality of this great paper... a paper 
that is worth waiting for should your dealer not have 
it on his shelves at the moment. Watch for it in the 
distinctive blue and yellow package. 


Defender 


DEFENDER PHOTO SUPPLY CO., INC. « ROCHESTER 3, N.Y. 
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NOW! FOR THE FIRST TIME! 


YOU CAN OWN Smm-16mm 







a 


Castle Films’ Greatest Scoop! 


You can own the most thrilling moments in-four of 
Joe Louis’ famous fights! In two separate reels! Two 
fights in each film! Low cost per film. You can buy 
them separately—or own them both! The films are: 




















Joe Louis vs. Buddy Baer Joe Louis vs. Billy Conn 
(first fight) Joe Louis vs. Buddy Baer 
Joe Louis vs. Abe Simon (second fight) 








Each reel is terrific! Full of fistic dynamite! Never 
before available in 8mm-16mm! Own both reels! 
Order now! 


; New De Luxe Castle Films Catalog, de- 
gRE scribing 98 thrilling movies you can own. 


@ Send coupon now! 





RCA BLDG. 
NEW YORK 20 


FIELD BLDG. 
CHICAGO 3 


RUSS BLDG. 
SAN FRANCISCO 4 


MOVIES .- 


a sOE 
LOUIS 
edi 





ro——""— ORDER FORM =~ 






US FIGH 


~ 


{ 
a 


Louis vs. Baer 


Louis kayoes Conn 






. é 
3. 
x me WD ie 


Louis kayoes Simon 





Louis kayoes Baer 


Send Castle Films’ Joe Louis Fight Movies 
in the size and length indicated. 








8 mm. SIZE 16 mm. SIZE 
TITLE Weadline { Complete | Headline + Complete 


Sound 
50 Feet | 180 Feet | 100 Feet | 360 Feet | 350 Feet 
$5.50 : : 








. | Louis-Baer; Louis-Simon 
2. | Louis-Conn; Louis-Baer 























Remittance Enclosed 1] Name 














Ship C. 0. D. oO Address a 
Send Castle Films’ FREE : LS 
De Luxe Catalog oO City 2a State PP 
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The Ideal Projection Paper 


for Fine Enlargements of Favorite Negatives 


H 


THE HALOID COMPANY 


Renew treasured moments of yesteryear by enlarging favorite 
snapshots of that boy or girl now away from home. Halobrome, 
the projection paper that wins praise from practical amateur 
and professional photographers everywhere, consistently gives 
you fine-quality enlargements. Its beautifully balanced emulsion 
captures minute, realistic detail with brilliance and depth. 
Halobrome’s superior processing advantages make possible 





exceptional latitude, wide development tolerance, and excellent 
103 Haloid Street ‘ 
ROCHESTER 3, N. Y. print control. 

Branch Offices Eliminate guesswork and waste... produce projection prints 
141 Milk St ; ; Boston 9, Mass. : _ 
400 So. Dcatbor St. . . . . ; . Chicago 5, Wt economically with Halobrome. Tests show why Halobrome 
330 West a2nd'St.”.'.'. New York 18, NCY ranks so high with photographers ...why Haloid papers are 
1015 Chestnut St. .. . . . Philadelphia 7, Pa. ° ° - . 
207 Investment Bidg....... Pittsburgh 22,Pa. being so widely used by our fighting forces. 
23 Grant Ave . . . San Francisco 8, Cal. ¢ ? 
15th and K Sts N. W. . . Washington 5, D.C. 


Canadian Distributors 
Rectigraph Co. of Canada Ltd., Toronto 
BUY WAR BONDS 














Tue picture that brings joy to 
the heart of your soldier or sailor is his 


own particular “Pin Up Girl”. . . It delivers 
your message more quickly and leaves an 
image more lasting and more important than 
words. @ Take great care of your present 
camera, conserve each vital film and make 
every picture a “Good Picture.” 


AWARDED TO PLANT 2 
OPTICAL DIVISION 


“Good Pictures” 


This 56-page illustrated booklet published by Argus to help 
you solve many of the problems of the technique of pic- 
ture taking will make a valuable addition to your library. 
Send 25c today to Argus, Ann Arbor, Michigan. Dept. C. 


INTERNATIONAL 





ANN ARBOR MICHIGAN 
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Buy it at Penn... 


Sell it at Penn 





Whatever it is . . . whatever condition it’s in. . 


. we want your idle or outmoded photographic equipment. . 


AND WE'LL PAY TOP PRICES FOR IT! Turn in your old cameras, enlargers, meters, screens, etc., and reap your 
profits. Send it to us now, postage collect, for appraisal. If you are not absolutely satisfied with our offer, 
we'll either return your equipment immediately, postage prepaid, or if you prefer, we'll keep it on consignment 
for 30 days and try to find a purchaser who will meet your price. Either way, you have nothing to lose, and 
CASH to gain. But don't put it off! Send it in to us TODAY! 


And if you NEED equipment, PENN CAMERA is the place to get it. Look at the values listed here! And there 
are hundreds more at the same phenomenally low prices. Come in or send in for them now because, naturally, 


they're very much in demand. 











IN STOCK 
35 MM. DUPONT FILM 
Superior No. 1, 24 Weston, No. 2, 50 Weston, 
and Superior No. 3, 100 Weston 


25 foot length (Plus Postage)........ $1.35 
100 foot length..................... 4.69 


All Fresh Stock, 


unnotched, unnumbered 
* 
IN STOCK 


Gevaert Superchrome Ultra Panchro 

Cut Film (40 Weston) (40 Weston) 
25G%0 SG (2° GOB.) . 6 ccccscccccoes $0.72 $0.79 
Biae se (2 GOB.) . x ce cccaxcuctes -72 of9 
ro a tO a 1.04 1.18 
Qemx1l2em (2 doz.)......... ae 1.28 1.44 
x5 (2 doz. iSeries Gonara ae eee 1.34 1.48 
Rr Cr ov enshesaseeeeonen 3.24 3.57 
Re te QD. ial to ncune we 4.75 5.26 


Plus Postage 


p FAMOUS FOR FAIRNESS 


CAMERA EXCHANGE inc. 
126 West 32nd St.. N.Y. C. © LA 4-8715 








SELECTIONS 
FROM OUR USED CAMERA STOCK 


Rebat 2 P28 Tessas: TR Geet. occiicecccvbvacsetdciacce $125.00 
Leica G F2 Sonnar ER Case. ............cccccccsesccs 250.00 
Contax Cameras—All Models In Stock 
katce DD P25 Peekkier TR Cae. . . .ccacicscccnndswebecun 169.50 
Prakta B ¥2.8 Tessar ER Case. ..... oc cckccccccosveeses 145.00 
Exakta B F2 Zeiss Biotar ER Case. ..............e00e. 225.00 
Prmenotins Crmmees. 2 Te Gas... 5 oo cccivcsews vencmauiles 75.00 
National Graflex IT ER Case................cccccccecs 95.00 
Primarflex 244x214 F3.5 Tessar ER Case............... 189.50 
Novaflex 2144x214 F2.8 Xenar. . eae 109.50 
Reflex Korelle Il F2.8 Tessar, ER Case................. 169.50 


Plaubel Makina II F2.9 Anticomar, Tele Makina F6.3 21cm, 


i Sere rn Wr Wk, oo. od ale oxe wide cole 295.00 
Zeiss Super Ikonta BX ER Case..................e002- 252.00 
Zeiss Super Ikonta B ER Case... ........cccccsccccece 186.50 
Zeina ideal GxO "Tessar WEG... occcc okkncecccvecutoncwen 99.50 
Graflex 214x314 R.B. Series B, F4.5...........ccccccecs 97.50 
Graflex 314x414 R.B Series B. F4.5.................02. 89.50 


Auto Graflex 314x414 R.B. 2lem F'4.5 Skopar, Automatie 
ne ES ert dois via. ate iaeaaean 195.00 

Graflex Series D, 314x414 R.B. F4.5 Tessar 

Graflex Series C, 314x444 R.B. F3.5 7% inch Cooke...... 195.00 


Zeiss Favorita 9xl2cem R.B. Goerz Dagor 168mm Kalart 


Rangefinder................. a are err 119.50 
Zeiss Nixie Roll Film No. 118 F4.5 Tessar. ............. 89.50 
Zeiss Mirroflex 9x12 F4.5 Tessar................cceeee- 89.50 
Zeiss Mirroflex 9x12 F2.7 16x5em Buotessar, Case........ 199.50 
Goerz 4x5 Double Ext. F4.5 Dogmar ee ee 89.50 
Zeiss Trixie 4x5 Graphic Back, F4.5 16.5em Tessar ..... 119.50 


5x7 Home Portrait Graflex R.B. 10” F4.5 Tessar, cut film 


magazine 











March, 1944 Popular PHOTOGRAPHY 


Whether it’s a crowd ora christening 


Flashed by Hugh Ackroyd, with 

two G-E lamps, one at camera ~ 
«+eeone on an extension. 1/100 & 
at F/32 on high speed pan film. | ; 


Hear the General Electric radio programs: “The G-E All-Girl Orchestra’, Sunday 
10 p. m. EWT, NBC; “The World Today” news, every weekday 6:45 p. m. EWT, CBS. 


G‘E MAZDA PHOTOFLASH LAMPS 


GENERAL ELECTRIC 


LET'S ALL BACK THE ATTACK... BUY AN EXTRA WAR BOND THIS MONTH 
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SALE 
SPECIAL LOT 


ENLARGING PAPERS 


Each Item Represents a Substantial Saving 


Bromide Projection 
DOUBLE WEIGHT SEMI-MATTE-TYPE 5 


Size Quantity Contrast Price 

5x7 405 gr. 1 $2.05 gr. 
8x10 100 gr. ] 4.00 gr. 
10x10 48 gr. ] 4.00 gr. 
4x6 250 14-gr. 2 75 Vo-gr. 
10x10 125 gr. 2 4.00 gr. 
4x6 300 14-gr. 3 715 Y-gr. 





Bromide Projection 
DOUBLE WEIGHT SMOOTH MATTE-TYPE 6 








Size Quantity Contrast Price 
8x10 15 gr. ] $4.00 gr. 
5x7 33 gr. 2 2.05 gr. 
6x6 200 14-gr. ] 1.00 14-gr. 
6x6 125 '4-gr. 3 1.00 14-gr. 
Bromide Projection 
SINGLE WEIGHT GLOSSY-TYPE 7 
Size Quantity Contrast Price 
8x10 100 gr. l $3.25 er. 
Bromide Projection 
DOUBLE WEIGHT GLOSSY-TYPE 8 
Size Quantity Contrast Price 
8x10 129 gr. ] $4.00 gr. 
5x7 110 gr. 2 2.05 gr. 
8x10 50 gr. 2 4.00 gr. 
5x7 95 gr. 3 2.05 gr. 
8x10 200 gr. 3 4.00 gr. 
6x6 100 \4-gr. ] 1.00 14-gr. 
8x10 75 VW-gr. 2 2.25 lo-gr. 


Mail Orders Filled While Quantities Last. Add 10% for Postage. 


An Indispensable Aid to Anyone 
Interested in Photography 


H.P.I. 
PHOTOGRAPHIC INDEX 


(Pocket Size—Measures 31,2” x 5") 








Gives a wealth of information at your finger tips. 
Simple index makes contents available instantly. 
No hunting through photo manuals for that elusive 
formula or depth of focus scale. Con- 
tains the answers to many of photog- r At: 
raphy’s most sought-after facts and ,, é 
: Postpaid 
figures. 


A partial list of contents: 


Weights and Measures Intensifier 
Developers Reducer 

Fixing Bath Exposure 

Hypo Test Hyperfocal Table 











32nd Street Near 6th Ave., New York 1, N. Y. 
ESTABLISHED 1898 
SEND FOR YOUR COPY OF 
“SQUARE DEALING”’—IT’S FREE 





VICTORY 
DARKROOM 
APRON 


Light in weight, but suff- 
ciently heavy to withstand 
abuse. A unique feature of 
this apron is that it has a 
stitched binding all around 
to give long wear. 


$9.25 


MAIL ORDERS FILLED 








World's Largest Camera Store Built on Sguare Dealing 


March, 1944 
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A ROYAL GOOD TIME 


The Little King goes on a royal bender 
at the amusement park—mixes with the 
sword-swallower, the fire-eater, the mind- 
reader, etc., on this mad merry-go-round 


of fun! 





SULTAN PEPPER 


With a gleam in his royal eye the Little 
King receives the Sultan and his harem— 
he pursues the beauteous gals feverishly 
—but only catches disappointment. 










‘A-Page Pocket-size 
7 Ustrated catalog 

+ S'ving complete listing 
ing, entertaining Official 















F] 


625 Madison Avenue, 
New York 22,N.Y 
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/ in the comi i ges 
a an Wey em ri RES 
rap are rafters. with nee. 
‘ $ acros ght 
into your heart. 
in six Silly subjects, 





awe aw 


IN DARKEST AFRICA 
It’s Big Game hunting in Darkest Africa. 
Poor Little King is nabbed by cannibals 
—they’re all set to carve him up, but he’s 
saved from the stew—in the nick of time! 





CHRISTMAS NIGHT 
His Highness and two lowly subjects 
hang up their stockings and on Christmas 


morn run riot with the planes, fire en- 
gines and other presents Santa leaves 


them. 
a ee 











CACTUS CAPERS 


At the rodeo—where Indians, broncoes, 
exploding cigars-of-good-will get all tan- 
gled up with the Little King, who flees 


for his lifel 








SAK 


The Little King visits the museum— 
bumps into a big fat Venus —and has 
loads of fun with her, pretending to be a 
connoisseur and patron of the arts. 


SEE YOuR DEALER TODAY 


andy Order form 






16MM 
Sound 
$17.50 

























A ROYAL Goon Tim: 
IN DARKEST AFRica 
SULTAN PEppER 

ART FOR ART’S saxe 
CACTUS CAPERS 
Ship €.0.0. 5 









Remittance £ 
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Better Photo Equipment 


for “Prize Winnin g Pictures 
.. that’s a B& J Tradition 


2 Ry = i e is = open Tt. >. “ © ; 


























HE excellence in design and the sturdy construction you find 

in all B & J photographic equipment is the result of over 47 
years of service to the industry. Today Solar Enlargers and B & J 
Press Cameras enjoy the world wide acceptance of discriminating 
photographers. 


In B & J Press Cameras you find every essential feature for the 
production of perfect negatives ... while Solar Enlargers provide 
you with the means of converting those negatives into big, beauti- 
ful “prize winning” prints. 

Catalog on request. Lists many B & J 
items still available from your dealer. 


J. & £4, Me, 


223 WEST MADISON STREET CHICAGO, ILLINOIS, U % A 








? 
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raphy Dept. Even Before Completing Her N. Y. I. Course 





IMPORTANT NEWS 


for 


MEN IN SERVICE 
MEN IN WAR JOBS 
MEN ENTERING SERVICE 


Whether serving your country in the armed 
forces or in a war plant, the best investment 
of today’s time and dollars is to acquire 
knowledge that can mean “tomorrow’s’ 
well-paid career. 


Photography opens to you not only fascinat- 
ing opportunities, but a sound, substantial 
future. News, advertising, portrait and com- 
— photography are growing by leaps 
bounds. They offer excellent salaries, 
mein you will enjoy and an opportunity to 
be independent of bosses, hours and routine 
jobs. 
Through N.Y.I.’s time-proved methods you 
can get the training you need, at home, in 
camp, or in our New York studios through 
resident training arranged to your con- 
venience. 


Men about to enter Military Service will 
welcome the comprehensive pre-induction 
Guidance in Military Photography included 
FREE of extra charge in both home study 
and resident N.Y.I. Courses. Written by a 
leading photographer, former U.S. Signal 
Corps instructor, this new training is in- 
valuable not only in Service, but for every- 
one interested in news, publicity and 
specialty photography. 





“PHOTOGRAPHY OFFERS WOMEN 
UNLIMITED OPPORTUNITIES” 


says Jetta Youngblood* Who Became Manager of a Photog- 
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“While doing commercial art for advertis- 
ing agencies and advertisers, I decided that 
photography offered a much broader and 
better paid opportunity. With more and 
more women making names for themselves, 
I felt that this was truly the field for me. It is hard to describe how much New York 
Institute of Photography training meant to me. Knowing nothing about photography, 
I was amazed at how quickly I grasped the principles, how painstakingly and carefully 
their instructors guided me. 

Even betore I graduated, their Employment Bureau secured a position for me as Man- 
ager of the Photography Department of Trans-Lux Theatres—a chain of six newsreel 
theatres. I make all their ‘stills, and star blow-ups and have complete charge of the 
work entailed in making lobby displays, exterior displays, etc. I love the work 
and not only am I earning an unusually good salary, but I know I can look for- 
ward to the future with confidence. My ‘hunch’ that there were real opportunities 
for women in this field has not only been proved by my own experience but also from 
what I see all around me.”’ 


Photographic Opportunities Biggest, Most Varied Ever 


Today the ever-growing photographic field not only offers greater opportunities than 
ever, but also a sound, substantial postwar future. Trained photographers are needed 
everywhere—in essential industries, by studios, newspapers, magazines, advertisers. 
For those about to enter U. S. Service, an expert knowledge of photography may soon 
mean a ‘‘non-com” or ‘‘petty officer” rating, promotion and more pay—as it has to 
over 600 N.Y.I.-trained men. 


N.Y.I. Trains YOU at New York Studios or At Home by Mail 


N.Y.I. is the oldest, largest photographic school. There are no classes—every step of 
your instruction is personally supervised. Available are courses in Commercial, Adver- 
tising, News, Fashion, Industrial, Portrait, Motion Picture and COLOR Photography. 
Also special, intensive 7, 10, 14-day resident courses in New York. Write TODAY 
for beautifully illustrated FREE book, “Photography for Pleasure or Career.” 

*From a letter dated December /th, 1943. ’ 
ee ee 





vew York institute ot Photography 
Dept. 99, 10 W 33 Street, New York 1, N.Y 
Gentlemen. 


Please send me your : catalogeit'is understood 
that no salesman will call 


' 

i 

i 

a 

, 1 
isn cscadecsceawneen sas Co cccsccccrecesecece 1 
Pts ciekasnenes pov cccecocccceses o0eeees ° ' 
i 

y 

i 

i 

+ 

a 


sk tccsascced OE 6600 eeee a MM icc ce ueee 
Men @ Please check course @r courses in which interested: 
Tee photos Pt . ; ( ) Regular Resident Course (in N.Y.) 

for ( ) Home Study Training 

( ) Short 7, 10, 14-day Resident Course (in N.Y.) 
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Photograph: Joseph N, Hazell 


raflex owners! 


now you can enjoy speed flash photography 


Now you can enjoy all the advan- 
tages of synchronized Speed Flash 
photography with your fine 
Graflex camera. Kalart engineers 
have perfected a method of syn- 
chronizing the focal plane shutter 
of your Gmraflex camera at speeds 
above 1/500th. This unit cannot 
be installed on the 5 x 7 Graflex 
and a few early model Graflexes. 
This new synchronizer installation 
will not interfere with the normal 
operation of your Graflex. 

Installation is made only at our 


factory by trained camera tech- 
nicians. We will require your cam- 
era approximately fourteen days 
for fitting, checking and adjusting. 
The cost of this special custom 
installation is $10.00 plus trans- 
portation. This does not include 
a battery case and reflector. The 
unit will work with any Kalart 
battery case and most battery 
cases of other manufacturers. 


A complete installation including 
synchronizing unit, Kalart Master 
Battery Case, reflector and attach- 


ment clip, is $20.00, plus trans- 
portation. 


You can have your regular photo 
dealer send us your Graflex. Or, 
if this is not convenient, send it 
direct. Be sure to specify whether 
you want just the synchronizing 
mechanism or the complete outfit 
at $20.00. The Kalart Company, 
Inc., Dept. 73, Stamford, Conn. 


BACK THE ATTACK! BUY 
THAT EXTRA WAR BOND! 
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from the Crucible of War 
ee Still Finer REVERE Movies 


Great things are in store for movie-makers 





when peace comes! . .. Revere is pioneering 
the way. On Revere’s drawing boards, new 
concepts for greatly superior color and black- 
and-white movies are taking shape. In 
Revere’s modern plants — now working exclu- 
sively on war supplies — new techniques in 
precision manufacturing have been developed 
. that will assure a new standard of perfection 
for home movie equipment, 
when cameras and projectors 


, can again be made. 


Revere Camera 
Company 
Chicago, Illinois 











picture when he sees one. After 

you have been a boy in Galesburg, 
Illinois, and a farm laborer, and a dish- 
washer and a poet—as well as a labor-re- 
porter on a newspaper and a biographer 
and columnist and writer of children’s 
stories—you get to know something about 
people. That’s part of knowing some- 
thing about photography. 

Being photographed by Edward Steich- 
en, and hearing this master of the camera 
talk about photography, might help too. 
Steichen is Sandburg’s brother-in-law and 
the two have exchanged ideas, analyzed 
each other’s work, and looked, with dif- 
fering methods of expression, on the same 
American scene. Steichen’s photographs 
of Sandburg are among the classics of 
portraiture; Sandburg’s book on Steichen 
the Photographer is notable. 

And now Sandburg, who likes to talk 
to amateur photographers, who under- 
stands professional camera _ workers, 
whose feeling for verbal images is a little 
like that of a photographer (“the fog 
comes on little cat feet”), has brought out 
“The Photographs of Abraham Lincoln,” 
in collaboration with Frederick Hill Me- 
serve. We are very proud to present the 
excerpts from this important book on the 
135th anniversary of Lincoln’s birth. 


Or: SANDBURG knows a good 





yas Sandburg’s article was being 

prepared for print, a thunderous typo- 
graphical battle was waged between the 
editors of PopULAR PHOTOGRAPHY and the 
editors of Harcourt, Brace and Company. 
It started when one of our eagle-eyed 
blue-pencil wielders discovered Mathew 
Brady’s name with only one “t.” Forth- 
with he looked up all the standard his- 
tories of photography—Matthew with two 
“t’s” it was. We composed a telegram to 
Messrs. Sandburg, Meserve, Harcourt and 
Brace, as it were, saying, “All standard 
texts spell name Matthew Brady with two 
‘t’s’. Your page 21 and captions of score 
of photographs spell it with one ‘t’. Sug- 
gest you check.” 

Back came a wire with these embattled 
words, “Have checked all sources. Please 
spell Mathew Brady with one ‘t’.” 

Our blue pencils fairly trembled as we 
checked up on “Lincoln, The War Years” 
by Sandburg, also published by Harcourt, 
Brace. That Matthew Brady had two 
“t’s”; but then we paused. Maybe Sand- 
burg, the historian, had finally gotten the 
straight of it all. So we called Vernon 


THE EOITOR 


Tate who, as Director of Photography for 
the National Archives in Washington, has 
the important task of preserving most of 
the original Brady negatives. Said Mr. 
Tate: “Well, let’s see. It is either one ‘t’ 
or two ‘t’s’. All of the books for years 
have been spelling it wrong. They just 
copy each other’s error—ah, here it is— 
correctly spelled it’s Mathew Brady with 
one ‘t.’” 

Right Mr. Tate, right Mr. Sandburg, 
right Mr. Brady, one “t.” 


UST ABOUT THE TIME this column 
~ is written the job of reading page 
proofs is cluttering our desk. One of the 
interesting parts of this task is reading 
the advertisements. First, because they 
so often include top-notch photographs; 
second, because we, too, just like our 
readers, learn a great deal about trends 
in the photographic industry from adver- 
tisers’ messages to the public; third, be- 
cause we like to keep a close watch over 
technical terms and even such little things 
as how many “t’s” there should be in the 
names of lenses. 


WE HAVE BEEN having a lot of fun 
getting ourselves all mixed up with 


packages addressed “Germany—to be de- 
livered by the U. S. Army.” 

It is a tangled story. 

It seems that late in the fall Porutar 
PHOTOGRAPHY became one of the sponsors 
of a photographic contest for American 
enlisted men in the European Theater of 
Operations. The American Red Cross, in 
connection with their servicemen’s activi- 
ties at Rainbow Corner in London, really 
had themselves a time with this contest— 
they had to figure out ways of getting 
film for the Yanks with cameras—but we 
had our headache, too. We donated the 
first prize, a Medalist camera, and we had 
to figure out a way to get it to England. 
The Army Air Forces, the Navy, the Mer- 
chant Marine and, no doubt, Superman 
and some of his space ship acquaintances 
were all consulted. For bombs for Berlin 
have a lot higher priority in _ trans- 
Atlantic transportation than cameras for 
clickers. For a while it looked as though 
the prize camera would have to swim 
across the Atlantic by itself, but eventu- 
ally things began to straighten themselves 
out and the trip to England began. 

Next month we hope to show you the 
prize-winning pictures taken by Ameri- 
can soldiers in England. —J. R. W. 


QUT OF FOCUS: SHORT SHORT CAMERA STORIES 





Babes in the Darkroom 


WHEN THREE other staff members of our 
Army newspaper professed an interest in 
photography, I attempted some instruc- 
tion. Unhappily I departed on furlough 
after only a few preliminary lectures, but 
the boys went ahead anyway. 

The circulation manager ran some nega- 
tives, in order, from developer to hypo to 
developer. The art director selected 
shortstop, hypo, and more hypo from a 
different bottle. The sports editor topped 
them both. He began with alcohol, 
turned on the light to see how everything 
was coming, and finally became disgusted 
with it all and poured the alcohol back 
into a bottle of freshly mixed D-72.— 
Harry Lawrence, Wauwatosa, Wis. 


Flash 
AFTER TAKING a flash photo of a group 
of girls in this Sanatorium, I tossed the 


bulb to one of the group. Several days 
later she brought the bulb to my room 
and asked how soon I would send it 
away to be developed—Margaret M. 
Burke, Jersey City, N. J. 


Nothing Doing 


SOME YEARS AGO, while working in a 
camera store, a rather dull-looking cus- 
tomer, carrying a Brownie, came into the 
store. Turning to one of the clerks, he 
said: “They tell me this camera is leaking 
light. Would you mind taking it into 
your darkroom—and let it out?” 

Not knowing whether the man was a 
“dope” or someone with a sense of humor, 
the clerk came back: “Nothing doing— 
not in our darkroom!”—Leonard Clair- 
mont, North Hollywood, Cal. 


Readers are requested to send in con- 
tributions to “Out of Focus.” 
will be made for all items used. 
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To Keep You Posted The Kodak 
Bulletin is designed to serve 
all who are interested in photog- 
raphy. Here will be posted the 
news of Kodak products and serv- 
ices—of developments, and of 
items reinstated in lists thinned 
by the demands of the war. 

With victory, Kodak energies 
will go again into the business of 
producing better goods for you. 
Until victory, the Kodak materials 
which can be spared to the gen- 
eral market are definitely margi- 
nal. Make the most of them. 

Parallax Correction Owners of 
Kodak 35's, £/3.5, #£/4.5, and 
#/5.6, can now equip their cam- 
eras with the Kodak Parallax Cor- 





rection Finder, which will frame 
their views with increased ac- 
curacy at any distance. (This 
finder is not for use with the 
Range Finder model of the Kodak 
35, #/3.5.) 

The Kodak Parallax Correction 
Finder is substituted for the regu- 
lar finder quickly and easily, a 
small screw driver being the only 
tool needed. In use, the dial be- 
low the finder eyepiece is turned 
so that the distance marking cor- 
responds to the distance focused 
on. So set, the finder will correct 
for parallax up to the close-up 
limit of the camera itself—4 feet. 

The price of this accessory is 
$1.95, without tax. 


“That’s my boy!’”’ In Kodak's 
current series of national ads, 
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Visit hun in SNAPSHOTS 
members of the various armed 
services are shown in the happy 
circumstance of inspecting a 
batch of snapshots from home. 
The men in these pictures are not 
professional models; they are 
bona fide soldiers, sailors, ma- 
rines, and so on. Well, as each of 
these ads has appeared, the Ko- 
dak Advertising Department has 
received a crop of pleasurably 
excited letters saying, in effect, 
“Hey—that's my boy in your pic- 
ture!"’ In one case, a young lady 
told us that it was the first decent 
picture she had ever seen of her 
camera-shy friend. 

Sometimes, of course, a cor- 
respondent is positive that a boy 
in the picture is his or her own 
Ralph, whereas it turns out that 
the boy is really somebody else's 
Patrick. Anyway, those ads get a 
lot of attention, as they should. 
For snapshots from home are 
honestly important aids to the 
maintenance of morale. How long 
has it been since you sent a snap 
or two to someone in the Service? 


Control for Quality—The useful- 
ness of any guide depends, of 
course, on the intelligence with 
which it is put to work. One of 
the best things about the Print 
Quality Kodaguide for Koda- 
bromide is that it fosters good 





darkroom sense as a factor in 
producing better projection 
prints. 

This fact-packed Kodaguide in- 
cludes a dial calculator by which 
the user can rapidly determine 
the necessary exposure change 
for a shift in magnification, for an 
altered lens setting, and for the 
substitution of, for example, Vi- 
tava Opal for Kodabromide pa- 
per. Then there is a pack of ‘‘func- 
tional prints’’—actual prints on 
each surface-tint in which Koda- 
bromide is ordinarily supplied. 
Each such print bears an infor- 
mal portrait, a gray scale, a 20 X 
graininess patch, a _ resolution 
chart, recommended processing, 
and other data. 

There is also a transparency 
for use in accurate focusing and 
for measuring magnifications. All 
this material is given new point 
and meaning by the included 
booklet which covers the making 
of fine prints in a wholly prac- 
tical, understandable way. The 
price is $1.75. 


A Sheet Film Returns Back in 
the fall of 1942, Kodak Pana- 
tomic-X Sheet Film was tempora- 
rily suspended from the list of 
Kodak sensitive materials. Re- 
cently reinstated, it should be 
available now or shortly in all 
standard sizes from 214 x 314 up. 

To quote the Data Book on Ko- 
dak Films, ‘Kodak Panatomic-X 
Antihalation Safety Sheet Film is 
a very fine grain, high quality 
panchromatic film of moderate 
speed and contrast. The fineness 
of grain makes it particularly 
suited for photomural work and 
for any other applications where 
a considerable degree of enlarge- 
ment is required. It is suitable for 
outdoor or indoor photography 
when the highest speed is not 
needed.’’ Eastman Kodak Company, 
Rochester 4, N. Y. 


3ce Your Kodak Dealer 
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1846 


Earliest known portrait of Abraham Lincoln is this da- 
guerreotype, believed to have been made by N. H. 
Shepherd in Springfield, Ill., when Lincoln was 37. 





1857 


Legend says Lincoln unconsciously mussed his hair 
before this photograph was taken by Alexander 
Hesler in Chicago. Used in campaign with Douglas. 


The Camera Looks at LINCOL 


by Carl Sandburg 


From "The Photographs of Abraham Lincoln" by Frederick Hill Meserve and Carl 
Sandburg, by courtesy of Harcourt, Brace and Company and Collier's Magazine. 


Carl Sandburg, important in American 
photography, poet and biographer of 
Lincoln, collaborates with Frederick Hill 
Meserve to mark the Great Emancipator’s 
135th birthday anniversary this year with 
their significant pictorial book of Lincoln. 
The volume. also sketches early great 
American photographers and photography 
in the daguerreotype-to-wet-plate - era. 


HE UNFORGETTABLE moment 

in the life and work of Frederick 

H. Meserve happened in Hoboken, 
N. J. He had talked about buying a col- 
lection of glass negatives the day before. 
And on this day he went to Hoboken to 
see what he had and how to pack and 
haul it home if he bought it. On the 
warehouse floor lay scores of glass nega- 
tives—broken. They had sort of spilled 
over. There were thousands more—who 
cared? 

Meserve saw on the cluttered floor 
one negative not broken. He picked it 
up and held it to the light. His eyes 
ranged over it. And he could hardly be- 
lieve his eyes. What he saw was a 
camera record, an extraordinary photo- 
graphic negative, a profile of the face and 
right shoulder of Abraham Lincoln, a 


composed, majestic Abraham Lincoln. 
What he saw was the camera record of 
the granitic Lincoln in February, 1864, 
facing the awful issues of that year of 
smoke, agony, and ballots. 

Up to this time Meserve had been a 
patient and devoted collector of the 
known photographs of Lincoln—the man 
of whom John G. Nicolay, faithful and 
scrupulous private secretary, said, “There 
are many pictures of Lincoln; there is 
no portrait of him.” Now Meserve be- 
came a tireless zealot in his search. There 
are collectors who are hobbyists, fans, 
faddists, enthusiasts, eccentrics, cranks, 
bugs. Meserve is the Zealot. When he 
closes his desk and leaves his business 
office to see that evening sun go down 
when day is done, he takes the subway 
home to a realm of the faces of the past 
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This ambrotype was made by Amon J. T. Joslin. Mathew B. Brady took this Cooper Union portrait, 
1859 Meserve gave serial numbers to Lincoln photos, 1860 one of his first, in his New York studio. It is 
which still identify them. This is his No. 2. 


Meserve's No. 20. Lincoln still is smooth-shaven. 


Detail from an 8”x10” photograph made by Brady when the President visited Gen- 
] 862 eral George B. McClellan at his headquarters in Antietam, Maryland. Stovepipe 
hat accents Lincoln's tallness. Beard appears now. This is Meserve's No. 44. 
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1861 


where he immerses himself in photo- 
graphs, ambrotypes, daguerreotypes, 
cartes de visite, and the lore thereof. 

Meserve can’t tell us just how many 
antique photographs and old negatives he 
has: “Somewhere over two hundred 
thousand—at least that many.” Thou- 
sands are in fireproof storage, and he 
hopes sometime to see them all classified 
and arranged with data and memoranda 
for permanent use and practical service. 

In the field of Lincoln photographs 
Meserve found his dominant special in- 
terest. The total of one hundred and 
twenty known Lincoln photographs might 
well be only a hundred and ten or a 
hundred or less had it not been for Me- 
serve and his persistent researches and 
his intelligent use of his findings. 

When Meserve looks back at his life 
and asks what got him first going in the 
collection of photographs, he recalls that 
his father had written in neat script a 
manuscript titled “A Personal Record,” 
taken mostly from a diary the father kept 
during his service in the Civil War. “I 
thought it would be appropriate to illus- 
trate this family keepsake with some 
Civil War photographs,” says Meserve. 
“I was thirty-five years old when I went 
to a book auction in Bangs Auction Room 
in lower Fifth Avenue. A packet of fifty 
photographs was offered, with no exami- 
nation of it permitted to bidders. The 
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Brady made the wet plate negative of this shot the 
day Lincoln arrived in Washington for the inaugu- 
ration. Studio props help identify photographers. 

















Little known is this portrait by Alexander Gardner. 
1863 Lincoln, like others, rested his head in an iron 
clamp in order to hold still for long exposures. 





IN LINCOLN’S TIME, PHOTOGRAPHY GREW 
FROM DAGUERREOTYPE TO WET PLATE 


If you had taken early portraits of Lincoln, 
you would have used the daguerreotype. 
You would have taken a silvered copper plate 
fumed with iodine vapor, exposed, and de- 
veloped it to a positive by placing it over 
heated mercury. Only one picture could be 
made per exposure, and exposures were in 
minutes. Later, you would have tried calo- 
types and ambrotypes, and then in the 1860s 
the wet plate collodion process. Working 
with this process, you would have flowed a 
mixture of collodion and potassium bromide 
over glass and plunged it into a silver nitrate 
bath. You had to expose and develop it be- 
fore it dried or it would be worthless. 








tam 
Mathew B. Brady took more 
than 30 Lincoln portraits. 

















packet was knocked down to me at an 
absurd figure. Not long after, I was bid 
for a single print in that packet a sum 
one hundred times what I had paid for 
the entire fifty in the packet. I got into 
the habit of going to auctions and of 
studying catalogs.” 

His interest in the Lincoln era and its 
camera record grew and deepened. One 
day he called at the New York office of 
E. & H. T. Anthony & Company. That 


firm had in storage a collection of original 
portrait negatives made by Mathew B. 
Brady in his New York and Washington 
galleries. To the White House often had 
come Master Photographer Brady. Since 
February of 1860, at the time of the 
Cooper Union speech, Brady had in the 
autumn of 1864 photographed Lincoln 
more than thirty times. Brady had, with 
a corps of assistants, at his own expense, 
(Continued on page 83) 
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Mrs. Lincoln was mechanically added to this pic- 
1864 ‘ture. Robert Lincoln had said that his father 


and mother never were photographed together. 














1864 


Notes on 





Best-known Lincoln portrait is this one made by 
Brady. 


chain was 


Robert Lincoln liked it best. The watch 


Lincoln's only personal ornament. 


THE PHOTOGRAPHS OF ABRAHAM LINCOLN 


HE form and features of Abraham 
Lincoln are well known. He was 
perhaps the most-photographed 
American of his time. As many as one 
hundred and twenty different photo- 
graphic portraits of Lincoln are known 


to us, all but three made during the last 
eight years of his life, when he was of 


national importance. Few of the original 
daguerreotypes and negatives are extant. 
These are priceless items. 

How some of these valuable life docu- 
ments of Lincoln have disappeared is 
known. Two negatives made by Alex- 
ander Hesler after the nomination in 
1860 were destroyed in the Chicago fire 
of 1871, but fortunately prints had been 
made and circulated. 

Leonard W. Volk at the time he made 
casts of Mr. Lincoln’s hands in Spring- 
field, on the Sunday after his nomination 
to the Presidency, is said to have made 
three negatives, but so far as is known 
no prints were made from them, and 


By Frederick Hill Meserve 


they were lost in the Boston fire of 1872. 
One of the ambrotypes made at Macomb, 
Illinois, in 1858 came into the possession 
of Mr. Richard Watson Gilder, the editor 
of the Century Magazine, but Mr. Gilder 
told the present writer it was lost in a fire 
in the office of the Century Company in 
New York. The last negative made of 
the President, in the week of his death, 
one of a series taken by Alexander Gard- 
ner, was cracked. After only one print 
was made from this broken negative the 
glass plate was shattered by its owner as 
defective and of no value. This single, 
priceless photographic print was bought 
from Gardner in 1874 by Mr. Truman H. 
Bartlett, the sculptor and author. Later 
it came into the collection of the present 
writer. 

Of the countless engravings and paint- 
ings of Lincoln many are mere carica- 
tures. The photographs show him as he 
was. The camera supplies exact portrai- 
ture. The daguerreotype, ambrotype, and 


ferrotype or “tintype” permitted only one 
portrait for each exposure, this being 
known as “positive” photography. Such 
early portraits are heirlooms. Then the 
single-plate “positive” camera portrait 
gave way to glass negatives from which 
any number of prints could be made 
whenever wanted. At once photography 
became universal. 

The earliest portrait of Lincoln is a 
daguerreotype said to have been made in 
Springfield in 1846 when he was thirty- 
seven years old. About ten years passed 
before Alexander Hesler made the second 
portraits of Lincoln in Chicaga 

Before his election Mr. Lincoln’s face 
was unbearded. After he began to grow 
a beard late in 1860 he never let the 
barber’s razor travel over his cheeks 
and chin. 

The only personal ornament Lincoln 
permitted himself, as shown by his photo- 
graphs, was a watch chain, presented to 

(Continued on page 86) 





1865 


An assassin's bullet struck four days after this photograph was 
taken. Alexander Gardner took the picture April 10, 1865. Lin- 
coln holds his glasses in his right hand. This is Meserve's No. 17. 

















Let dog run around studio first, then 
introduce yourself and make friends. 


So You Want to 


Dog must be at home in studio before 
you start. Let him sniff camera and lights. 


Assistant should groom dog's fur before 
every few shots and also wipe his eyes. 


MAKE DOG PORTRAITS? 


By GEORGIA ENGELHARD 


A commercially successful photographer of dogs tells how 
it’s done, whether your model is your own or a stranger 


an Irish setter by Arthur Mawhin- 
ney—or maybe an advertising pho- 
tograph of two perky Boston bull pups 
by Ylla. You are tired of taking human 
portraits; you are bored with lighthouses, 
snowscenes, and yellow filters; you find 
news shots run-of-the-mine stuff. So you 
decide to be a dog photographer for a 
change. The idea is inspirational; you 
know that this type of picture is almost 
as universal in appeal as shots of chil- 
dren. You have seen cute canines on 
magazine covers, in advertisements, as 
contest winners, on salon walls, and in 
the homes of pet fanciers. Or perhaps 
you just want to take pictures of your 
own pup. You reflect with pleasure that 
pet portraits, unlike those of humans, 
don’t have to go to the retoucher to have 
double chins removed or highlights on 
bald heads toned down. Best of all, in 
this branch of work you won’t have to 
satisfy the subjects with an over-exag- 
gerated notion of their own glamour. 
This sounds like fun, you think, but 
there are a few words of warning before 
you start. It is fun, but it is also very 
hard work and requires maximum pa- 
tience on the part of the photographer. It 
may be necessary to take more than a 
dozen shots to get one good one; you may 


Yu have just seen a salon print of 
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wait hours with your finger on the shut- 
ter release or flashgun before you get the 
right pose, although when you do get an 
unusual shot it stands a good chance of 
being a best seller. But above all, don’t 
even start unless you really love animals. 
Fido will immediately sense this and will 
react accordingly. 

While you are in the experimental 
stage contact a friend who has a good 


tempered and personable dog, and make ° 


your first attempts on him. After you 
have become reasonably confident of 
your ability to manage him you might 
borrow other dogs from pet shops, veteri- 
naries, or kennels. 

Always make the appointment for the 
sitting a day or so in advance. Find out 
what breed and color the dog is and 
whether it is shy or bold. In the next 
day or so give some thought to what 
type of picture you want to take, what 
poses you will try to get, what props if 
any you are going to use, and what your 
psychological approach is going to be. 
In dog pictures I have found it advan- 
tageous to try to catch and express the 
characteristics of the breed as well as of 
the individual; the wistfulness of the 
cocker spaniel, the pertness of the Pek- 
inese, the dormant power of the boxer. 
You will find, I think, that this will help 


to make your animal pictures a success. 

Be sure to have your equipment ready 
ahead of time so that you can set up 
your camera and see that your lights and 
backgrounds are in place. This is even 
more important with dog subjects than 
with humans, for a nervous animal is 
easily upset if you are fussing around 
with objects unfamiliar to him, and be- 
sides it makes you appear amateurish to 
the owner. 

The type of camera and the lighting is, 
of course, a matter of taste and also de- 
pends on what you possess, but I would 
like to tell you the equipment and setup 
that I have found most effective in taking 
pet portraits. It took me some time to 
discover these methods, so perhaps I can 
show you some short cuts which you 
can use whether you are just trying to 
make some good pictures of your own 
dog or whether you want to take up pet 
portraiture seriously. A camera with a 
groundglass, be it a single or twin-lens 
reflex or any type of plate-back camera, 
is best, as it enables you to establish your 
focus and to study your composition. A 
machine with only a viewfinder, such as 
some rollfilm cameras, is too inaccurate, 
and may cause you to cut off a nose or a 
tail, particularly if you are working close. 

(Continued on page 90) 














Assistant stands at side, not back of Dog must have drink of water between every To catch peak of expression or action, 
dog, attracts attention with toy or sound. few shots and also short run around studio. dog photographer must be alert at camera. 


This is a single flash shot with an overhead boom light and one spot behind but slightly to left of dogs. Assistant, 
who does tricks to make dog alert, was well out of sight to the side so that she did not interfere with background. 








Typical of club's work is this simple desert bloom. 





Gillespie catches giant cloud background in making. 


Samuel Goldwyn. Camera Club 





AMERICAN 


This amateur group on a Hollywood lot 
takes glamour and scenery in its stride 
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By MICHAEL SHERIDAN 


HE Samuel Goldwyn Camera Club in Hollywood is 

very proud of its display board at the east end of Stage 
Five. Traffic from the main stages, dressing rooms, and 
Administration Building passes it from dawn to dusk, and 
the club sees to it that the board is well filled. It has room 
for eight pictures on 16x20 mounts, and is so constructed that 
the pictures do not curl up like those tacked on the publicity 
board down the way. Says William Gillespie, who started the 
club, “It’s the only signpost on the lot with any glamour to it.” 
For many months the exhibited efforts of the Samuel Gold- 
wyn Camera Club lacked outstanding merit, and the board 
gained but passing interest. But one rainy evening Gillespie 
went to look at the board with its new contents. Somebody 
had arrived there before him. “It was Jane Russell viewing 
four portraits that we had just taken of her. For a moment 


I thought she was disappointed, but then I found that her 
Alene 


Sated with Hollywood glamour, club fans 26 


enjoy unusual patterns and pictorial shots. 





Twin Peaks, unusual montage made with process screen. 


emotion was due to the fact that at last she had been photo- 
graphed without the accenting of everything that everybody 
else had been accenting. She was so grateful that she could 
hardly talk, and finally said, ‘I only hope that is the way they 
will make me look in The Outlaw.’ But, of course, they didn’t.” 
When Gregg Toland, the cameraman, saw these portraits of 
the lascivious Jane Russell he threw his hands in the air, and 
groaned. “You would go and do that to me. I’ve been fight- 
ing all through the picture to keep it in!” He was talking 
about her shoulder strap, which Gillespie had deliberately 
and effectively left showing. The latter shrugged it off, “Just 
another indication of the very fine line between professional 
and amateur photography.” But from that night on the club’s 
recognition grew. 

The Samuel Goldwyn Camera Club first came into being 
five years ago. At that time there were so many camera en- 
thusiasts on the lot that it was decided to form a small group. 
First of all, the studio’s consent had to be arranged, and then 
suitable headquarters had to be found. 

It took but one month to get everything in shape. “At the 
end of those thirty days,” Gillespie will tell you, “Mr. Gold- 
wyn had given his unqualified and enthusiastic approval, radio 
station KMTR had put one of their main studios at our dis- 
posal, paid memberships were pouring in, and the liquor 
store across the street had already inherited a generous stand- 
ing order for cases of light beer.” 

Bob Coburn, now head of Columbia Pictures’ still depart- 
ment; Charlie Bullock, in charge of the same department on 
the home lot; and Harry Sundby, who has since become a 
successful professional photographer, helped start things. 
From a nucleus of about twenty members the club now boasts 
a membership that is never less than fifty, and sometimes as 
high as a hundred. 

Club nights, the first and third Mondays of each month, 
consisted of such things as Max Factor in a lecture on make- 
up; or Ray Clafelin of Eastman Kodak would talk about film, 
exposure, prints, papers, developers, and the all-important use 
of filters. These were interspersed with Mondays spent shoot- 
ing from all angles the leading models and cover girls in 
town, all of whom were glad to lend their support. At first 
there was a celebrity at each meeting, but with gas rationing, 
scarcity of materials, and with most everybody combining 
their studio duties with defense work, they now have to rely on 
ingenuity to keep things going. 

Membership in the Samuel Goldwyn Camera Club calls for 
quarterly dues of two dollars, but with no entrance fee. You 
have to be employed on the home (Continued on page 76) 
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Membership of all departments on the lot 
produces diversified interests and talents. 
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A good snow picture must contain texture (brought out by direction of light or a filter) and soft middle values designating contours. 


SIX TIPS ON SNOW 


Extreme contrast with horizon and snow sofft- Murky light, containing no shadows 


ness completely lost ruins good composition. i i i , ‘ ‘ 
Pp y uins g mpositi or — is dull and uninteresting. “FT’S snowing, it’s snowing, the old 


-  B |) man is blowing,” as the kids would 
ed SS 42 say. You photographer, you, don’t 
sit with your nose flattened up against 
the windowpane. Put on solid shoes, 
warm gloves, grab your camera, and 
c’mon out. Just up the street the snow 
has drifted against a fence, or out in the 
woods or along the icebound creek the 
snow is making a fairyland of trees. 
One important point is to get up early. 
A few hours of sunshine or the first 
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Photo by Cpl. Otto Myslik 


PICTURES 


breath of wind, and snow falls off the 
trees; and long shadows have a way of 
making a picture much more lovely. 
Exposure is guesswork, even with a 
meter, because the white ground fills 
shadows with reflected light. But care- 
ful printing, if you have caught snow 
texture, will make your picture. 

On this page we show you good and 
bad in snow photography, suggestions 
for subject matter, and six points to 
note in making pictures 


Five ideas for snow subjects you can try this month. 


Snowdrifts piled up on stairs, against 
fences, or into corners of rough-textured 
buildings provide interesting subjects. 
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Boughs laden with snow or icicles, ice- 
bound piles on the waterfront, make good 
patterns, especially with backlighting. 


Long shots, which tend to flatten out or 
lack composition, are improved by fram- 
ing through doorways, trees—or legs. 


Moonlight, streetlights, or house lights 
streaming across snow or through branches 
at night impart air of mystery and beauty. 





These are the points to remember in taking snow pictures. 


A yellow or light red filter with pan film 
darkens blue snow shadows, emphasizing con- 
tours that would otherwise be lost. 


To get snow texture light must be at an angle 
of 45 degrees or more to produce a highlight 
and shadow in each little pit. 


Be sure to use a tripod lest your shivering, 
cold hands destroy the sharpness of minute 
detail of snow texture. 


4 Scenes usually too cluttered to make good 
pictures have a new aspect and beauty when 
covered by a snowy blanket. 


5 Excepting street scenes in a blizzard or spe- 
cjal shots, snow pictures must have sun- 
shine, else they look flat and muddy. 


a Because of the brightness of white snow, 
shadow areas are filled in with reflected light 
and exposure must allow for this. 





Action, kids making a snowman, people hurrying in a blizzard, are human interest subjects. 


Ski Photos by Fritz Henle 





FOOTLIGHTS 
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lf %. = % =e 4 By GEORGE KARGER 
: — Pix, Inc., Stage Photographer for "Life and "Vogue." 
Flash to stop potatoes in mid-air helps this 
juggling closeup shot from "This Is the Army.” 


Oklahoma ballet scene, one of Karger's best shots, shows how he uses unusual stage groupings to get dramatic pictures. 
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Mystical secrets aren’t needed to 4 
¥ 
capture the enchantment of the 
stage, where tailor-made lighting 
and grouping invite your camera \ 
te 


>. —_ 

by light. The sun, by day, is a huge cosmic flood that Well-balanced lighting, warm and natural—a stage technique 

moves through an arc of 180 degrees to shine from all must''—aids Mary Martin's portrayal in “One Touch of Venus. 
angles on the grand spectacle of life. But to some of us, 
when the sun is down, the stage of Shakespeare, O'Neill, 
Cole Porter, Olsen and Johnson, with all its artifice and 
synthetic light, holds a special magic not to be found under 
the searching sun. To those of us who have it in our blood 
the theater is a place of enchantment, a world of make- 
believe, where comedy and tragedy are compatible bedfel- 
lows, and where the antics of burlesque or vaudeville are 
as welcome as Hamlet’s torturous soliloquies. To capture 
something of that enchantment on film is, indeed, the heart’s 
desire of all photographers who love the theater. 

The theater is not confined to commercial productions. 
Plays and musical comedies are regularly produced over the 
nation in schools, churches, and by amateur dramatic groups. 
If such activities occur in your community you have an op- 
portunity to work on stage as I do, and you may even be 
able to sell some of your pictures to the local newspaper 
and to the players. It should be easy enough to get permis- 
sion from the group or school whose show you intend to 
photograph by promising them a set of pictures for their 
records or for advertising purposes. First, inspect the light- 
ing equipment. There may be enough movable lamps there, 
or you may wish to bring a couple of reflectors and stands 
to supplement the existing light sources. Photographic prob- 
lems on stage are about the same as in the studio or in your 
home. Simply seek to achieve well-balanced illumination. 

My stage pictures taken for Life magazine have aroused 
a number of amateur photographers to write me asking how 
to take stage pictures. Most of my work for that magazine 
is done on stage by special arrangement and with the full 
co-operation of the cast and technical staff. It is my job to 
tell the story of the play in a picture series. To do this I have 
virtually to restage the play for pictorial purposes, bringing 
the grouping of the players in crucial scenes more closely 
together to meet the demands of the camera’s restricted 
frame. This in many respects requires a treatment similar 
to that of motion pictures. The action must be concentrated, 
the groupings arranged with an eye to pictorial composition. 
The amateur seeking to make pictures in the commercial 
theater obviously cannot resort to this procedure. He must 
confine himself to his seat in the audience. This need not 
discourage him—for very good shots can be made in that 
way. 

Although expensive cameras and equipment make the 
task easier, they are not necessary to get good pictures in 
the theater. Naturally, the amateur photographers using the 
fast lenses of such 35 mm cameras as the Ektra, Leica, and 
Contax are least handicapped by the relatively weak light 
used in stage productions. With them you can get fully 
exposed negatives at 44; second, or you can stop down some- 


T O the photographer, all the world’s a stage dramatized 
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what for better depth of field at slower speeds. 

But the small camera is by no means a “must” for this 
type of photography. Larger film sizes, as a matter of fact, 
offer you the advantage of making fullest use of the film’s 
speed by using more active developers. Excellent work can 
be done with slower lenses simply (Continued on page 80) 
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31 Closeups such as this from “The Two Mrs. 
Carrolls" often dramatize a play effectively. 





\_ By NORMAN EDMUM® 
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HETHER you are a beginner in 

WV photography or well advanced 
and ready to experiment on your 

own, you can have all kinds of fun with 
simple lenses. The amateur who wants 
to extend the picture-taking limits of his 
camera, and the dyed-in-the-wool gadget 
builder, will discover a new source of 
pleasure in these simple optical devices. 
Lenses ‘are within the means of every- 
one. In the course of manufacture, many 
are rejected because they have been 
chipped on the edge. While no longer 
suitable for commercial use, they are 
still good lenses and have hundreds of 
uses for the individual interested in pho- 
tography. Such salvage lenses are now 
being offered to the public, and an as- 
sortment of several units sells for as 
little as $1.60. They can be used as sup- 
plementary lenses for your camera, and 


Some lenses magnify, others reduce; they are used alone or combined. 


Lens assortment that costs only $1.60; cheap prisms are available, too. 


You can extend the picture-taking limits of 
your camera and build simple optical gadgets 
with an inexpensive set of salvage lenses 


in building optical gadgets and photo 
accessories. 

You don’t have to know higher mathe- 
matics or optical formulas to work with 
these lenses. The simple procedure of 
trial and error will permit you to make 
startling discoveries on your own. The 
knowledge of one or two basic prin- 
ciples, however, will make it easier for 
you to select a lens for a given purpose, 
so let’s take just a moment to refresh 
our memories. Then we can proceed 
merrily along with the business at hand. 

First, we must remember that there 
are two types of lenses. One of these is 
the convex “magnifier,” or positive lens; 
when used in conjunction with the cam- 
era lens it shortens the focal length. The 
other is the concave “reducer,” or nega- 
tive lens, which increases the focus when 
used in front of the camera lens. These 


lenses are available in different focal 
lengths and sizes, and it is possible to 
obtain an assortment to fit almost any 
camera as supplementaries, or for other 
purposes. 

The approximate focal length of a posi- 
tive lens can be determined as follows: 
In a dimly-lighted room, hold the lens 
near the window and direct it toward 
some distant object (building, church 
spire, etc.). Hold a cardboard or tracing 
paper screen behind the lens and move 
it back and forth until the inverted image 
of the distant object is in sharp focus. 
Now, the distance between the lens and 
the sharp image is the focal length of 
the lens (sufficiently accurate for prac- 
tical purposes). The approximate focal 
length of a negative lens is determined 
as follows: Make two tiny holes in a 
black card, placing them fairly close to- 


Trick photo shows hand holding a reducing lens. 
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Dummy camera provides groundglass for preliminary 
focusing with supplementary lens prior to exposure. 


Stereo viewer made from plywood and two salvage 
convex lenses of same diameter and focal length. 


Telephoto attachment made from cardboard tubing 
and two lenses produces reasonably good results. 


a 
Focal length of 75 mm Rollei lens was shortened 
with 76 mm supplementary for this extreme closeup. 








The gadget is made from plywood, tubing, 
cement, a convex lens, and groundglass. 





pressed to telescope into another 














An Experimental Dummy Camera That Reveals Lens Operation 
























Short tube is slit lengthwise and com- 


tube. 






















Completed dummy camera, painted black 
inside and out, is ready for experiments. 


gether. Now lay the card on top of the 
lens and hold under a strong light, mov- 
ing them up and down until two spots 
of light exactly twice as far apart as the 
holes in the card are projected onto a 
white card. Then the distance from lens 
to white card is the approximate focal 
length of the lens. 

Since the focal length of some camera 
lenses is marked in inches and others 
in centimeters, you may have occasion 
to want to convert from one system to the 
other. This is done as follows: To con- 
vert inches to centimeters, multiply by 
2.54; to convert centimeters to inches, 
multiply by 0.3937. Some amateurs buy 
spectacle lenses for experimental work, 
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Lens mount is cut out of plywood, and 
the lens held in place with plastic wood. 





Groundglass is attached to the tubes 
with plastic wood or household cement. 


Image is formed on groundglass as in a 
camera having a lens of same focal length. 


and these usually have their focal lengths 
marked in diopters. One diopter refers 
to a focal length of 1 meter, 2 diopters, 
1% meter, 3 diopters, 4 meter, etc. To 
convert diopters to inches, divide 39.37 
by the focal length in diopters to get the 
focal length in inches. 

Convex chipped edge lenses can be 
used by themselves as magnifiers, or in 
combination with each other to secure 
higher powers. A simple way to find 
the magnifiying power of a lens is to 
divide its focal length into 10 inches or 
254 mm. Thus, a 50 mm lens has a mag- 
nifying power of 5 times (254 divided 
by 50), and a 5” lens has a magnifying 
power of 2 times (10 divided by 5). The 





photographer has many uses for a mag- 
nifying glass—as an aid in groundglass 
focusing, for retouching, negative exami- 
nation, etc. The lenses are easily mounted 
in wood or cardboard frames, and held 
in place with cement, plastic wood, or 
Scotch tape. 

The most popular uses of supplemen- 
tary lenses are for portraiture and copy- 
ing. Many amateurs have cameras with 
limited bellows extension, and this makes 
it impossible to get close enough to the 
subject to obtain an image as large as 
might be desired. In such cases a slip-on 
lens is used to shorten the focal length. 
Suppose you have a fixed-focus camera 
which cannot be used closer than six 
feet from the subject and you want to 
photograph an object at about two feet. 
You can do it easily with the aid of a 
supplementary lens that has a focal 
length equal to the distance of the object 
to be photographed—two feet. Here are 
a few rules to observe in closeup work: 

1, When your camera’s focusing scale 
is set at infinity, the distance from the 
supplementary lens being used on the 
camera to a point in sharp focus is the 
same as the focal length of the supple- 
mentary lens. 

2. When the camera’s focusing scale is 
set at a distance under infinity, the point 
of focus will be slightly shorter than 
the focal length of the supplementary 
lens. 

3. The shorter the focal length of a 
supplementary lens, the smaller the 
depth of field and area covered. 

4. You will get better results with a 
supplementary lens if the camera lens 
is stopped down to at least f 11 or f 16: 
Using only the center portion of the sup- 
plementary eliminates certain aberra- 
tions that would affect the picture if the 
entire area of the lens were used. 

5. It is easy to determine the combined 
focal length when a supplementary lens 
is used on the camera lens. Although 
it varies with the separation between the 
lenses, this separation can be ignored 
for practical purposes if the lenses are 
kept as close as possible. Simply mul- 
tiply the focal length of the camera lens 
with that of the supplementary, and 
divide the product by the sum of the 
two focal lengths. For example, suppose 
you have a 6” camera lens and a 12” 
supplementary; 6 times 12 is 72, divided 
by 18 (6 plus 12) equals 4, so the com- 
bined focal length is 4 inches. 

6. When a supplementary lens is used, 
the f numbers marked on the camera 
lens become changed. To find the al- 
teration, simply multiply the new focal 
length by the original f number, then 
divide the product by the original focal 
length. For example, suppose a 6” cam- 
era lens is altered to a 3” lens by means 
of a supplementary lens, and the lens 
stop f 16 is used. Then, 3 multiplied by 
16 is 48, and 48 divided by 6 is 8; thus 
f 16 becomes changed to f 8. Remember 
this rule when determining exposures. 

Negative supplementary lenses lengthen 
the focus of the camera and produce a 
larger image, but they require a cor- 
respondingly longer bellows extension. 
Therefore they can only be used when 

(Continued on page 74) 
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the silence of the forest. (For Technical Data see page 62) 


WINTER SPLENDOR 
by Hans Kaden 
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HE American Indian, long-suffer- 


ing, oft-photographed phenome- 
non of prairie and mountain, has 
been little more understood by the cam- 


era enthusiasts that come charging after 

him than by the whole American people. 

He has been looked upon superficially 

By ROLF TIETGENS as a wrinkle-faced man dressed up in 

Well-known Commercial Photographer and Writer feathers who puts on a funny dancing 

show for the benefit of tourists. Actu- 

ally he is deeply religious, proud, and 

These are Americans—Sioux, Pueblos, Sandovals, stern, and rightfully suspicious of the 

white man but nevertheless warm and 

and Navajos — whose picturesque villages and way friendly when assured as to a stranger’s 
intentions. 

of life make worthy material for camera study Feathers and war dances are not the 


A Navajo Camp, spread out in orderly fashion 
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Just a regular kid, familiar as our backyard, 
is this Pueblo boy with his ingenuous smile. 
In contrast are the Navajo Star Dancer's fantas- 
tic mask, headgear, and painted body, below. 











only phases of the Indian’s life. It is 
as diversified as the locations in which 
he can be found, and his reservations 
are located in more than half the states, 
ranging from Washington on the West 
Coast to Florida on the East. The pres- 
ent population of 400,000 Indians is esti- 
mated to be about five-eighths of the 
total population at the time of the white 
man’s arrival on this continent. At its 
present rate of increase, in fifty years 
it will probably equal the 1492 level. 
While I made most of these. pictures 
in the West, the interested camera artist 
need not travel to the extremes of the 
continent to find picturesque villages 


and quaint ways of living. In all likeli- 
hood there is a reservation a few hours’ 
trip from his home. 

The Indian represents one facet in the 
multiple-sided American life. His agri- 
culture, his industries, his education, his 
religion, his whole way of life is pe- 
culiarly individual to him and well worth 
acquaintance and study. Perhaps you 
might feel that you can take pictures 
without making a sociological investiga- 
tion into the way of life of the Indian, 
but for successful pictures there must 
be understanding. And understanding 
will lead the way not only to more in- 
teresting pictures but will actually open 


over the plateau where the tribesmen set up temporary quarters. 
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the door so you can get the pictures in 
the first place. " 

The Indian does not always want to have 
his picture taken, and the photogra- 
pher must remember this. Part of his 
reason is religious—perhaps you will 
call it superstitious, but it is very much 
tied up with his beliefs and therefore 
deserving of respect—and part is his so- 
phistication in regard to the modern 
world about him. He knows white men 
take pictures and then go out and sell 
them to magazines for unknown sums 
of money. He does not feel that he 
must give up just one more thing to 

(Continued on page 82) 
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A Sioux from Pine Ridge, S. Dak., dressed in 
full regalia for the rodeo, holds wampum belt. 
Pottery woman (below) from San Ildefonso, N. 
Mex., regards her skillfully fashioned wares. 
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Print from non-uniform negative devel- 
oped without agitation in vertical holder. 


A 7 
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Day-load type tank provided with knurled 
collar which is rotated to agitate film. 


Pack film is agitated by inverting tank 
every half minute during its development. 





my WHY AGITATE? 


By Dr. WALTER CLARK, F.R.P.S., F.P.S.A. 


Kodak Research Laboratories 


Serious negative faults result when the film 
is not moved about during development. This 
article will tell you how to agitate—and why 


LL instructions for developing films 
A and plates tell you to move the 
film or plate—or the tank or tray 
—during the process. That it is impor- 
tant to do so should be evident from the 
insistence on it. And the reason for do- 
ing it is to ensure uniformity of devel- 
opment all over the negative. 

The photographer may say: “Well, I 
have sometimes been called away im- 
mediately after I have loaded the film 
into the developing tank, aud have come 
back just in time to take it out after 
the specified fifteen minutes. The nega- 
tives were good!” They may have ap- 
peared so because they were those nega- 
tives; however, it is possible that they 
would not have been satisfactory for 
the discriminating photographer. They 
might have showed streaks, or mottle, or 
peculiar effects near the edges of bright 
parts of the subject. If the negatives 
had been made for color separations for 
color prints, they would undoubtedly 
have produced prints with color streaks 
or wedging. 

A better understanding of why it is 
necessary to agitate the film or plate can 
be obtained if we consider what goes 
on in development. Practically all de- 
velopers have bromide in the formula. 
It is put in to act as a restrainer. It 
holds back the formation of the gray 
veiling fog. In doing so, it also slows 
down somewhat the development of the 
negative proper. 

Not only is bromide put into the de- 
veloper at the time it is mixed, but it 
also gets into the solution during the 
process of development. This accumula- 
tion of bromide is one of the things that 
leads to the so-called exhaustion of the 
developer. (The other, of course, is the 
actual using up of the active agent of 





development —elon, hydroquinone, or 
whatever it might be.) The actual act 
of developing produces the bromide. 
The part of the film which is acted on 
by the exposure in the camera is the 
cream-colored layer of silver bromide. 
When this is developed, the part which 
has been acted on by light is changed 
to silver, which forms the black areas of 
negative. The bromide part of the silver 
bromide in the emulsion goes into solu- 
tion in the developer. 

As development proceeds, the amount 
of bromide set free increases. There is 
more of it produced in the more exposed 
parts of the negative, because in these 
places there is more silver bromide 
changed to silver. And, remember, 
bromide slows down the rate of develop- 
ment. It naturally does so more in the 
places where it is in high concentration, 
than in those areas where there is little 
of it. 

Now let us see what happens if we 
have a negative, part of which has been 
exposed to a bright subject (such as a 
window from inside a room) with the 
rest of the negative having a rather low 
exposure. Suppose we are using cut 
sheet film, and we put a sheet of it in 
a hanger and immerse it vertically in a 
tank of developer and let it hang there 
undisturbed. The window will develop 
up to a good black, while the surround- 
ing area will only show a low density. 
A high concentration of bromide will be 
formed in the developer where the dark 
area is developing. This bromide is 
heavy, and forms a solution which is 
denser than the rest of the developer, 
and so it tends to flow downwards from 
the dark window area into the lighter 
region beneath. Here it will slow down 
the rate of development. The result will 





Cycle for rocking a tray ot the development of sheet film or plates. This move- 


ment provides agitation of the 
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iquid and prevents development streaks on negatives. 
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be that just below the dark negative of 
the window, there will be a strip which 
is lighter than it should be. 

This effect is very well known in pho- 
tography, and is referred to by a variety 
of names. The most common names are 
the Mackie line and the Eberhardt effect. 
It is frequently encountered in develop- 
ing X-ray films, where it is difficult to 
fix up mechanical devices to move the 
large films during development. The 
X-ray variety of the trouble is some- 
times referred to as “bromide drag.” 
Unevenness of development may also 
result if a sheet of film lies horizontally 
in the developing tray. In this case, a 
sort of mottle may appear, especially if 
the developmerit time is short. If per- 
forated film is employed, such as that of 
motion picture width used in miniature 


cameras, streaks may appear in the 
neighborhood of the perforations. 3 & % * % ‘ 
In addition to the accumulation of 


bromide at the places where development 

is going on, there is the using up of the 

developing agent itself, and this also may Dark streaks shown below the sprocket holes of this enlarged strip of miniature 
tend to slow down development. The camera film occurred because the tank reel was not agitated during the development. 
proper way to avoid the formation of 

streaks due to developer exhaustion or TTT ATE TT TE OTT se 

accumulation of bromide is to renew the 4 EE ee ee rr 
developer at the surface of the film as ; , Se Oe eS 
rapidly as possible. So long as the devel- ; 
oper is not renewed as fast as it is con- 
sumed, streaks may result. The renewal 
is effected by bringing to the surface of 
the film fresh developer from the bulk of 
the solution. This is done by rapidly agi- 
tating the developer, or moving the film 
in it so that it is continuously exposed 
to the fresh solution. Aes 

In some black-and-white photography, 
extreme uniformity of development may 
not be worth the extra trouble necessary 
to ensure it. On the other hand, there are 
many instances where this uniformity is 
extremely important, particularly in the 
case of miniature negatives which are 
to be much enlarged, and with color sep- 
aration negatives, where unevenness may 
result in color wedging in the final prints. 
In the case of motion picture film, varia- 
tion of density due to uneven develop- 
ment may lead to the appearance of flick- 
er when the film is projected. 

Agitation of the film or the developer 
causes an increase in the rate of devel- 
opment, so that the faster the agitation, 
the denser the negative, and also the 
more contrasty it is. It will be readily 
understood why this is so. Exhaustion of 
the developer and the accumulation of 
bromide tend to slow down development. C. Somewhat similar to A,.above, is the effect when the reel is rotated very slowly. 
If the film is continuously in contact with —————————e_a_aaaawEw is 
fresh developer, this slowing down does aserrrr?t eS ara a Ok 
not occur, and so the rate of development 
is higher. Even if agitation is used, it 
may be done in such a way that it is more 
effective at some parts of the film than 
at others, and in such a case, develop- 

= > ment will proceed more rapidly at some 
— parts, and the negative will appear ’ rere 
streaked. Such streaks may be very yeeeass £34 as en 
troublesome, especially in the case of PL ke ee eee ea ae 
(Continued on page 87) D, above, and E, below, show streaks due to peculiar eddy currents in the developer. 
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A. This effect results when there is no agitation whatsoever during development. 


B. Peculiar streaking produced by moving the film reel vertically up and down only. 


Several types of streaks may appear on 35 
mm film as the result of no agitation. Some of 
these are shown at the left, Figures A to E. 











Popular Photography Presents a 1944 


CROSS-SECTION 


of Work by American Amateurs 


For Technical Data see page 62 


= pictures are made by you, and you, and 
you. In selecting them we closed our eyes to 
war, to the season of the year, to anything that might 
tend to classify work or the workers, and looked 
straight into the picture for its own photogenic merit. 

We feel there are many amateurs who, whether 
or not they are doing aetive photographic work for 
the war effort, are still pursuing their hobby as 
much as priorities on time and materials permit. 

Take, for instance, the tranquil still-life studies 
by Hans Kaden and Frank N. Sachs. Then there 
are the warmer, more personal pictures by Eugene 
Cook and Harry Steinberg, which could be of war- 
time or peacetime children. On the human interest 
side is Barney Cole’s street scene. Perhaps we feel 
the breath of war in Eva Luoma’s Oompah Duet, 
but it somehow reminds us of a band concert in the 
park. David Muramoto’s Tropical Mood might be 
a good pin-up, but it didn’t really take the war to 
make fellows appreciate legs. Perhaps there is an 
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ominous note in Margaret Halahan’s Drums in the 
Night, and we walk right up to the war and shake 
its hand with Craig Bollman’s Steel Scrap. But then 
we swing back and enjoy the placid quality of Ed- 
win C. Rosenberg’s Red Oats, Edward C. Crossett’s 
beautiful sunset, and Sydney Hut’s unusual picture. 
And, of course, Ira Leonard’s Brannigan is any guy 
working down the street or at the garage—any guy 
who believes in America. 

It it such picture makers as these who are the 
backbone of amateur photography. What they have 
done in the past accounts to an immeasurable ex- 
tent for the advancement of photography. From 
their numbers have risen many of the experts who 
are molding present day photographic trends. And 
as just everyday Americans they possess the Amer- 
ican resiliency of being able to live in a world of 
turmoil, help the war or community activities with 
their time and their cameras, and still lead lives 
that have time for a hobby.—fe 


Scammell 


Ira M. Leonard of Allentown, Pa., caught 
animation and personality in this picture. 























The angle and brassy print quality of this noisy 
photograph by Eva Luoma, Holliday’s Cove, 
W. Va., makes the Navy band almost audible. 


This picture by Craig M. Bollman of Middle- 
town, Ohio, was a prize-winner in the recent 
national Industrial Scrap Drive photo contest. 
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Hans Kaden of Jenkintown, Pa., combines warm tones and lumi- 
nous quality with all the elements used by modern artists, 
to produce an unusual but highly simplified still-life study. 








Genuine, spontaneous expression and skillfully handled light- 
ing make this picture by Eugene Cook, Chicago, Ill., not just 
a parent's shot of his two youngsters, but a lovable study. 











Jungles and savages loom behind the barely perceptible hands 
as they approach the dominant note of the well-lighted drum in 
this mystic photograph by Margaret Halahan of Flushing, N. Y. 








Depth, texture, and well-balanced distri- 
bution of light and shadow characterize 
this shot by Frank Sachs of Baltimore, Md. 


Streets and people and traffic and children are 


all component parts of the ever-moving scene of 
New York, piciured by Barney Cole of that city. 
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The warm, mellow tones resulting from a single strong 
light source and well-balanced fill-in, make light of deep 
tagedy in this shot by Harry Steinberg, New York. 
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“Red Oats” by Edwin C. Rosenberg of North Sacra- 
mento, Cal., is a beautiful angle shot of America’s most 
important industry in wartime or peacetime—agriculture. 





Edward C. Crosseit, F.R.P.S., Chicago, Il, has 
achieved all the depth, luminosity, and stillness of 
This highly simplified composition by Sydney Hut, New York twilight in this picture called “Arroyo Grande.” 
City, has rare artistic quality in its soft, charcoal-like 
tones and in the complete elimination of unnecessary details. 





Arrangement of only a few elements, contrasts in texture and form. 
and strong but well-filled-in light all go to make this a carefully 
thought-out angle photo by David Muramoto of Honolulu, T. H. 
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project battles _ssssme= 


Will OPTI-ONICS 
as they are fought ? 


The commander of the future may see the complete pattern of 
attack from an OPTI-ONICS-equipped post a thousand miles from 
battle ...and gauge from instantaneous visual and audio contact, 
the tactics that will win. 


Even today Opti-onic devices made by Bell & Howell are giving 
our tank gunners, airplane pilots, and naval gunners the firing accu- 
racy that wins battles. 


The expanding horizons of this combination of OPTIcs, electrONics 
and mechanlCS will bring many things to the peacetime world, 
through Bell & Howell dealers everywhere. It will bring new enter- 
tainment into your home. it will bring swift, effective education to 
your children...and faster, cheaper production to America’s industry. 


And it will perfect powerful weapons to protect the peace that 


One of the new i-onice i j i 
Gou-aatie aoitens Opti-onics is helping win... today. 
made for our armed 


Seseen he Gait & Bell & Howell Company, Chicago; New York; Hollywood; Wash- 
Howell * * Buy ington, D. C.; London. Established 1907. 


Optronics ky 


“WHAT YOU SEE—YOU GET” 


#Trade-mark registered Copyright 1944, Bell & Howell Company ‘ 
















































































































| ALFRED STIRGLIT?: 





A Color Portrait and Notes on Photography’s 


Eprtor’s Note: As the year 1944 began, Alfred Stieglitz cele- 
brated his eightieth birthday. Popular Photography is proud 
to honor the dean of American camera workers with this color 
portrait of him. Nelson Morris, youthful photographer who 
took the picture, gives his impressions of “the patron saint” 
in the following article. 


building on New York’s busy Madison Avenue, which 

houses Alfred Stieglitz’ gallery, “An American Place,” 
seemed devoid of its usual activity. As the watchman led me 
into the elevator, he asked where I was going. On telling him 
that I was going to see Mr. Stieglitz, he said: “Yes, he came in 
early this morning.” 

With a suitcase full of reflectors, cables, and flashbulbs in one 
hand, a camera case slung over my left shoulder, and carrying 
light-stands and tripod in the other hand, I found my way up 
to the gallery of photography’s great master. 

Stieglitz greeted me in his friendly, gentle manner. This 
was not the first time I had seen him. During my apprentice- 
ship I was a regular visitor at An American Place, and occa- 
sionally would find Stieglitz there articulating on the current 
exhibit, Now, after a few years’ absence, I was returning to 
photograph the man who had built An American Place out of 
his confidence in modern art. He was the man whom we of 
the younger generation of serious camera workers had come to 
regard as the patron saint of great photography. ! had looked 
forward to this assignment with much anticipation. It was 
apparent that Stieglitz had aged and that illness had taken its 
toll of his vitality. . 

We strolled through the gallery of current modern art, and 
Stieglitz pointed out an entire gray wall which had been 
cleared for my use. We then looked at many of the beautiful 
canvases by Georgia O’Keefe, his wife. As Stieglitz fondly 
separated them, we chose her most representative painting, 
that of an oyster shell, to use as a background for the portrait. 

Having rehearsed myself carefully in advance so as not to 
waste any time nor tire Stieglitz needlessly, I quickly set up 
my camera and arranged my guide lights. My subject seated 
himself on a low stool in front of the O’Keefe painting we 
had hung on the wall, while I arranged my composition. As 
I worked, he told me of some of the early American photog- 
raphers and artists whom he knew and patronized. We spoke 
of Matisse and Picasso, whose works he had exhibited when 
they were as yet little known, and of Steichen, Kasebier, and 
White, his photographic contemporaries. 

He recalled nostalgically his early days, when, aided by the 
camera expressionists of the period, he published Camera Work, 
one of the finest photographic journals ever published—an 
enterprise which consumed much of his time and energy, as 
well as his fortune. It was Camera Work, oddly enough, that 
spread its influence among the members of our high school 
camera club. For, on Saturday mornings and after school, we 
would spend hours in the print room of the Metropolitan 
Museum of Art, going through the rare copies of this publica- 
tion, marveling at its inserts of fine photographic prints. 

To my delight, Stieglitz displayed great interest in my 
activity around the camera. When I mentioned that I was 

wing Kodachrome, he remarked that this was to be the second 
‘ormal color portrait ever taken of him. The other was a 
uumiére Autochrome taken by Steichen some thirty years 
efoce when Kodachrome was as yet unheard of, and when 


[ WAS a quiet December Sunday morning. The tall office 
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With a Georgia O’Keefe canvas as a background, 
Stieglitz sat for this open-flash portrait made by 
Morris with a Rolleiflex and plate-back adapter. 





Grand Old Man, by Nelson Morris 










exposures on color film ran into a matter of several minutes. 

Stieglitz continued on the subject of early photographic 
equipment, explaining that he himself had always worked with 
large plate cameras. Knowing the scorn some pseudo-masters 
of photographic art heap upon the use of miniature cameras, 
I apologetically remarked that I had found a small camera, 
the Rolleiflex, to be most useful for all-around work. 

To this his eyes brightened, and Stieglitz, as becomes his 
greatness, replied that small cameras are wonderful and 
wished that he had had equipment like that to work with in 
his day. He added that he had been fascinated by the work 
of the late Lusha Nelson, brilliant young Condé Nast photog- 
rapher, who had used a Leica in photographing the Stieglitzes 
at their summer home on Lake George. He regretted only 
that his eyes were not keen enough to handle such minute 
equipment. Otherwise, I feel sure, Alfred Stieglitz would 
long ago have pioneered in the use of miniature cameras. 

Our conversation flowed so absorbingly that almost without 
realizing it I was ready to make my first exposure. The 
moment had arrived when the photographer clutches the 
shutter release and commands his subject to either “smile 
prettily,” “laugh,” “frown,” or “cry.” But could one say this 
to Alfred Stieglitz? With a subject of his stature the man 
behind the camera finds that he must wait “in ambush” for 
the break that will reveal the characteristic mood of the 
person before him. 

To melt down that thin shell between lens aad ‘soul, we 
spoke freely of the art we both love. I, with but a few 
years devoted to it, expressed hopeful ambitions, while 
Stieglitz, who had unselfishly given practically all his years 
to fighting the cause of honest photography, spoke seriously 
of his growing disappointment in some of its popular trends. 
He revealed the disillusionment he felt in seeing a misuse 
of the medium—the false effects that many professionals resort 
to—the distorted angles and trick lighting to attract attention 
to otherwise meaningless pictures. 

Stieglitz’ mood was sombre, and while he peered wistfully 
through his spectacles, I saw my picture of the great old man. 
Instinctively my finger tripped the release. The flashbulbs 
tingled as the setting sparkled momentarily. My tension 
was relieved, for the exposure had gone well. I quickly 
replaced the bulbs, changed the film, and took several more 
pictures. I was confident that I had captured the mood of 
Stieglitz against the background of the hopeful art of 
Georgia O’Keefe. 

The two hours I spent that morning with Alfred Stieglitz 
have remained with me as a precious memory and a significant 
happening in my photographic career. Occasionally I reminisce 
over the blue flashbulb Stieglitz autographed in black grease 
pencil for me that day. 


Photography has traveled far since the days when Stieglitz 
made his great contribution. In a sense it has become a 
glamorous profession, and the public is often reminded of the 
difficulties that beset photographers in getting their pictures. 
Many people who see pictures galore in magazines such as 
Life marvel at the true-to-life, on-the-scene quality of these 
illustrations. 

Few realize that Alfred Stieglitz pioneered in this type of 
photographic reportage at the turn of the century, working 
through such seemingly unsurmountable obstacles as cumber- 
some equipment, snowstorms and freezing weather, in a docu- 
mentation of his times. His photograph of a steamship steerage 
filled with immigrants, done around 1900, will long rank as an 
example of the high type of work we present day journalistic 
photographers seek to emulate. [See Feb. issue, pp. 27, 28.—Eb.] 

On his eightieth birthday, it is again fitting to pay tribute 
to the greatness of Alfred Stieglitz. 



















No. | star of the month goes to Herbert W. Hartley of LaCrescenta, 
Cal., for this hiatal story-telling sequence. These pictures, 
made with an Argus C-2 and three No. | floods, were exposed 1/50 
second at # 4.5 on Plus-X. From left to right they are ‘Boogie 
Woogie," “Home on the Range,” "Crooner," and “Applause, please.” 





PICTURES FROM 
OUR READERS 


All photographs submitted for this department should 
be accompanied by technical data, and the sender’s name 
and address must appear on the back of each print. We 
will return them only if sufficient postage is enclosed. 


Louis J. Slavik of Youngstown, Ohio, made this 
picture with a 4x5 Graflex, exposing 1|/50 sec. 
at f 16, using Triple S Pan film and no filter. 








Walter Hunt, Montebello, Cal., made this Dan A. Nickel of Morrisville, N. Y., used Carl J. Miller, Prescott, Ariz., used a 
picture with a 2!/4x2!/4 Ansco camera, Plus-X a Super Dollina with a Schneider # 2.8 Marvel Camera, Wratten K-2 filter, and 
film, and yellow filter, 1/25 second, f 16. lens, exposing 1/5 second, f 9 on Plus-X. Verichrome film, exposing 1/50 sec., f 16. 
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“Pirate Ship’ was made by Jack Asher of Brooklyn, N. Y., 
with a 2'/4x2'/4, Korelle Reflex. Exposure of 1/50 sec. at 
f Il was made on Super-XX fiim; a red filter was used. 





James F. Cobham of Syracuse, N. Y., wins second 
star of the month for this appealing picture. It was 
made with a Leica, exposing 1/50 sec. at f 6.3 on 
Superpan Supreme film with the aid of two floods. 





— "The Silent Spruces," by E. D. Scott of Decatur, Mich., 
was made with a 9x12 Certotrop with a Zenar lens, ex- 
posing 1/50 sec., f || on Panatomic-X and a K-2 filter. 
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Sgt. Patric P. Jacovidis, Smyrna, Tenn., used a 3!/gx4!/, “Back Flip," by L. E. Slawson, Ft. Worth, Tex., was 
Graflex, two floods, and one small spot for this pic- made with an I|koflex Il on Super-XX film with a 
ture. Exposure on Isopan film was one second at f 22. K-2 (yellow) filter, exposing 1/500 second, f 5.6. 














A REVISED booklet of latest Weston 


emulsion ratings has just been published, 
j RAD t N OTE * AND NEW S and is available from dealers at 10 cents a 
copy. Film speeds have been changed where 
recent tests have indicated that such 


changes are required, and films no longer 
, . , : ‘ ma actur av 2e sliminate ‘om 
ON PEARL HARBOR DAY, Official Films, AN IDENTIFICATION TAG to help the nufactured have been eliminated fron \ 
Aut 











. . ; 7 the listing. The w fil spe booklet has 
producers of 8 and 16 mm home photographer remember what type of film is . hice & new film speed boo 


: : : cover and envelope. 
movies, gave a gala and _  prize-packed in a camera, filmholder, magazine, or casette P 


movie party to servicemen at the Music Box has been designed and produced by E. E. ACCORDING 

+ A . ~ — - z 2 AC I ¢ Oo e by 
Canteen, 68 Fifth Avenue, New York City. Johnson, Box 44, Preuss Station, Los An- tg AR oe E 
Founded by Mrs. Andree Johnson and main- geles 35, Calif. Printed in red, the 134x2%” Leitz Inc.. Arthur’ Ww Gelbke has been ap- 
tained by its members and private contribu- tag provides space for inserting name of : adhe Ae: eee : 


pointed Chief Engineer of that firm. Gelbke 
brings to the company a long and impres- 
sive engineering record, in addition to a 
wealth of knowledge in the field: of elec- 
tronics. 


film, daylight and tungsten speed ratings, 
and a check after the film has been exposed. 
It is cut from durable stock and can be used 
a number of times. The tags can be ob- 
tained from dealers, or send 20 cents in 
coin for one dozen postpaid, direct to E. E. A NEWLY REVISED price list is now 
Johnson at the address above. ready for distribution by Spiratone Fin 

Grain Laboratories, 49 West 27th St., New 
THE FIRM of Agfa Ansco has changed its York, N. Y. In spite of present-day diffi- 
name to Ansco as of January 1, 1944. This culties and curtailments, Spiratone is still 








is the final step in a planned reorganization able to offer a wide variety of services for 
of the company which began when its own- amateurs using 35 mm, roll, or pack films. 1 
ership and management were assumed by Copy negative, reload, and color department 
the U. S. Government shortly after America services are still available. All of the com- 
entered the war. pany’s services are described in the new re- 


vised price list, which may be secured upon 
on —, 7 . . 9e request. 
THE CHEMICAL Publishing Co., Inc., 26 


‘ . . 1e 9 r as s is- — ” - — P . 
cial te nev cataioe, ot kechinnenl Bebks, MEN AND WOMEN of Ilex Optical Com- 
Included are the latest books on chemistry, = recently bagel awarded a White Stat 
” j technology, physics, general science, mathe- for meritorious service on the production 
- 2 epee pte engineering Padi aviation ee front. Under Secretary of War Patterson's 
Official Films party at Music Box Canteen. formularies. metais. technical dictionaries. citation reads, The White Star, which the 
renewal adds to your Production Award 





etc. The date of publication of each book is  Pjag, is the symbol of appreciation from our 


Armed Forces for your continued and de- 
termined effort and patriotism.” Tlex re- 


tions, the Canteen is one of the must famous 
metropolitan service centers, and has be- 
come a “home away from home” to thous- 
ands of servicemen. Official’s movie party 
was attended by 300 guests, who viewed the 
latest Sportbeam, Wrestling Thrills ; a news- 


given, as well as a concise description and 
full table of contents. <A copy of the catalog 
will be sent free to anyone interested in 
scientific and technical subjects 





reel showing the bombing of Pearl Harbor, SOMETHING new in photo frames is an- 
scenes of Corregidor, and Doolittle’s fa- nounced by J. E. Schenker Co., manufactur- 
mous raid on Tokyo; a rollicking animated ers of fabric and paper products. It is the 
cartoon, In Darkest Africa, featuring the new Quint Photo Frame that accommo- 
Little King. As the highlight of the evening, dates one large portrait and four smaller 
the Music Box guests played Official Film’s pictures. The central opening is octagonal, 
home movie horse-racing game, Broadway and allows space for a smaller opening in 
Handicap. Servicemen with lucky numbers each corner of the frame. It is book-fold 
won cartons of cigarettes, game sets, and in construction with built-in easel and al- 
leather picture frames. This movie program lows instant change of pictures. The frame 
was the first in a series planned for canteens is covered in attractive brown or maroon 
by Official Films, Inc leather, with gold embossed decorative de- 
sign. <A glass is provided to protect pictures 
IDENTIFIED by a bright red and yellow  frem becoming soiled. Prices and other in- 
wrapper, the New Improved Edwal Thermo formation can be obtained direct from J.E 
Fine déveloper is reported to produce nega- +? or. Co., 1040 Fullerton Ave., Chicago 
aves < better contr ist and finer gradation er Seniee) Gules Remebbees and swe 
addition, the improved formula has a A ss 
longer life, and the quart package, which EMPLOYEES of Plant 2, International In- executives, Jacques Levensen and Harwin 
sells for 35 cents, will process from 8 to 10 dustries, Inc., Ann Arbor, Mich., recently re- Richards, display latest production award. 
rolls of 35 mm film or the equivalent. Ther- ceived for the second time the Army-Navy 
mo-Fine contains Kdwal Thermo-Salt (from Production Award. For the duration the ceived its Army-Navy E Award on Decem- 
whence its name) and may be used with company had discontinued production of ber 12, 1942. In accordance with the War 
safety at temperatures up to 90° F. This Argus cameras and Kadette radios, which Department’s request, no special ceremonies 
product is obtainable at camera stores, ot have been replaced by precision optical fire were held. Coincidental with receipt of the 
for complete information write The Edwal control instruments and air-borne communi- White Star, ground was broken for a new 
Laboratories, Inc., 732 Federal St., Chicago eations units for various branches of our addition to the Ilex plant to step up produc- 
5, Il armed services tion, which is now on 100% matériel basis. 





CALENDAR OF PHOTOGRAPHIC EXHIBITIONS 


ENTRY | ENTRIES | CLOSING! DATES OPEN 










































































SALON ADDRESS iNQUIRIES TO | FEE | ALLOWED | DATE |TO THE PUBLIC 

31st Annual Pittsburgh Salon of Photographic Art,/Simon Zecha, Secretary, 637 Chislett St.. Pittsburgh| _ i 

CN RRs s 605-004 000s eemutaeresesercs hn OT NET CLEC Te ee _ $1.00 | 4 _Feb. 26 |Mar.—Apr. 
4th St. Louis International Salon of Photography,|W. E. Chase, Room 500, Missouri Pacific Bldg., | 

The City Art Museum*........cccccccececcees Oi, Reet Os ins iis nnceebiakonwadnpemawendes _ $1.00 >| 4 | Mar. 1 |Mar. 18—Apr. 3 
4th Paducah International Salon of Photography,|E. “Bal Curtis, Salon Chairman, Box 203, Paducah, | i 

ON SO  —= ee een ican wks Acdece br Me kce eel ae ae eel Stee a a eae $1.00 4 Mar. 8 Mar 26—Apr. I 
Seattle International Exhibition of Photography for R. B. Pollard, Secretary, 4532 California, Seattle 6, ee 

1944, Seattle Art Museum*..........ccccceccecs Mee Rde Neate boeVed ee acwenedbaeloceneened $1.00 | 4 Mar. 13 |Apr. 5—May 7 
8th Virginia Photographic Salon, Open only to Haden Hankins, Director, 14 S. 7th St., Richmond! $1.00 _ Upto8 | ers ry 

ee a! err ae Py a as aien wala deed dea sie on ob anole eae min. | at 25c ea. Mar. ar. 14 |Apr. 23—May 6 _ 6 
7th Annual Rocky Mountain National Salon of Basil Leonoff, Salon Chairman, 1435 So. Milwaukee a ve a i: Ay 

Photography, Denver Photographic Society...... aig ROUND DE Ns kin csecevansscuceuveccscenes $1.00 a Mar. 18 |Apr. 1—Apr. 15 
ist Annual Whitinsville National Salon, Whitins--Carl Dupree, Salon Secretary, 40 Providence Rd., a | . eT fee 

ee GN I 0.5. «5:5 oh wreneeeeeeeuaeeeeecien I I is 6 nod wine ke menlnneee heweaeae $1.00 4 Apr. 1 |Apr. 20—Apr. 30 
5th Toledo International Salon, Toledo Camera Lev F. Powers, Salon Chairman. 4450 Vermaas Ave.,| _ : Sips : a wees 

Cit cath eeu éebeeneeseteodesedaeewhaoe nee po ee | Ee ee ee | $1.00 4 Apr. 15 May 7—May 31 
jrd Montreal International Salon of Photography,| Mrs. en Caron, Salon Secretary 77 Sunnyside = | by 

Dee OF WO MIN «6 ccccsivcccoencesecsocse a oe | $1.00 4 | Apr. 17 May 13—June 4 
5th Annual Photographic Salon, Sioux Falls Camera J. W. ‘Fox, een Director, 640 So. Main Ave., Sioux aes oa a. 
ORES ar teopenfnormntitientimc moni Ong Maepgisieenpteqeninpebaeeret gin is. |_ $1.00 4 __| May1__|May 10—May 25 
1944 Wichita International Salon of Photography, Mrs. Tiaras W. Lentz, Salon Director, 220 South) yas } 

Wichita Photographic Society*.............000. Holyoke Ave., Wichita 8, Kan...........cccccces | $1.00 | 4 _May 1 |May 13—May 28 
3rd Chicago International Salon of Photography*|Stuyvesant Peabody, Salon Chairman. Chicago His-| a 
_ Chicago Historical Society and CACCA........ torical Society, Chicago 14, Ill... .....cccccocccecce | $1.00 | — | May 1 laine 5—Sept. 5 
13th Detroit International Salon of Photography,|Salon Chairman, The Detroit Institute of Arts, De- ta al io “ % 

The Detroit Institute of Arts*...........200+05 ED, ON Kh Kos eed eknaeheed can deen euseaaedy $1.00 | 4 May 15 | June 13—July 9 
6th Rockefeller Center Camera Club Salon...... Leonard Knops, 12 Pearce Place, Great Neck, N. Y,| $1.00 | 4 | May 17 |June 4—June 18 





_*Salon ¢ conducted according to the recommended practices of the Photographic Society of America. 





“See page 63 for schedule of POPULAR PHOTOGRAPHY Traveling Salons 
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— ContinuING proof that GRAFLEX gets great pictures! In a tield of 
_—" 40 prizes offered—3 firsts and a grand total of 21 prize-winning photographs 
— were taken with GRAFLEX-made cameras. 


VISIT GRAFLEX 
INFORMATION CENTERS 


ready to serve we military and 





une 4 ‘ ‘ . civilian users of GRAFLEX-made 
Servicemen Classification: 1st, 2nd, 3rd, 4th, 5th, 8th and 10th—or 7 equipment—located at 50 Rocke- 

ay 25 out of 10. Amateur Classification: 1st, 3rd, 5th and 8th—or 4 out of 10. War ond 3048’ Wilshire” Bied., Los 

— Classification: 1st, 2nd, 3rd, 6th and 7th—or 5 out of 10. Professional Classi- Angeles 5, Calif. 

ay 28 fication: 2nd, 4th, 7th, 8th and 10th—or 5 out of 10. 


re. 5 Reproduced above are only a few of the prize-winning pictures—6 taken 
Sideteia with a Speed Graphic and 2 taken with a Graflex. 

ul 

= _ Favorites among photographers—amateur and professional—GRAFLEX- 


made cameras constantly prove their ability to get _— pictures! 
—_ FOLMER GRAFLEX CORPORATION, ROCHESTER 8, N. Y., U. S. A. gets great pictures! 
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E. M. S., Bronx, N. Y.—Although this 
picture has unusually good print quality, 
it fails in composition. The bridge cuts 
the picture in two, there is no entrance 
or exit to the picture, and all you see is 
part of a bridge with nothing on it. Two 
suggestions for making a better picture 
are: (1) Let a small boy dangle his legs 
—with trousers rolled up and perhaps 
one knee up; or a girl could lean or sit on 
the railing. (2) Change your viewpoint 


as indicated by the artist’s sketch. Shoot- 
ing to include the whole bridge, and from 
somewhat of an angle, would let the eye 





Photo by E. M. 8. 





Left: Artist's sketch in- 
dicates better composition 
of same elements resulting 
from different viewpoint. 





come in and wander around instead of 
just being carried across and out. The hill 
in the background looks like a false 
backdrop. Stopping down further might 
have helped this, keeping the focus on 
the bridge, however, as it is now. 


* * ~ 


H. F. M. Jr., Rochester, N. Y.—You ask 
why this picture was rejected by a local 
salon; we hope that our criticism will 
mean a winner next time. To begin with, 
the chenille bedspread makes a poor fore- 
ground. Its texture fights for attention. 
The dog’s own texture is all-important, 
and there should be nothing to distract 
you from it. Next, the solid black shadow 
on the dog’s face and neck almost obliter- 
ates his right eye and destroys the shape 
of his head. You say you used a white 
reflector, but it was either too far away 
or not angled properly to fill in this 
shadow. In any picture at least a high- 


light should be visible in each eye as 
otherwise the eye socket looks like a 
cavity and that in itself is displeasing. 





s 





Photo by H. F. M. Jr. 


Lastly, your No. 1 flood is tilted too low. 
It hits and burns up the area just in 
front of the dog, making a circle of light 
on the edge of the bed and on the dog’s 
chest, drawing attention away from his 
face. Perhaps this criticism has been too 
severe, but we really must add that the 
dog’s expression is excellent! 


* * * 


J. N., Salt Lake City, Utah—We have 
great admiration for a person who gets up 
in time to take a picture at 5:30 a.m., but 
that in itself does not produce a good 
picture. Had you waited for the sun to 
come out a little stronger, long shadows 
would have been cast across the road, 
and besides, the whole picture would 
have had more sparkle. The washed out 
sky with the mountain fading into it is 
another bad feature. You said you used 
a K-2 filter (medium yellow) but that 











Photo by J. N. 


will darken a sky only if it’s blue. From 
your results I would guess that the sky 
had a lot of gold in it. Again, this par- 
ticular shot would have been improved 
by waiting until the sky condition was 
more favorable, too. Last, but equally 
important, the picture shows movement. 
You say you supported it on a fencepost, 
but you evidently moved the camera in 
opening and closing the shutter. Sleep 
later next time, wait till the sun is up 
and the sky blue, and then you will not 
need to take a time exposure. Try it 
over if you can. 
* * * 


G. W. D., Chisholm, Minn.—This is a 
very pleasing picture. You have rightly 
concentrated your light on the face, al- 
lowing the hands—of secondary import- 
ance—to pick up less light, and the cards 
—of least importance—are even more 
subdued. The delicate delineation of de- 
tail on the shadow side of the face is 








Photo by G. W. D. 


good. Had another light been available 
it could have been hidden under the 
table and used as a backlight. This 
would have made an edgelight along the 
left shoulder and arm, thereby separat- 
ing it from the wall. It might also have 
added sparkle to the beard. The fact that 
the arm is lost, however, is not significant 
in the composition. The hands are well 
posed—a point that is difficult for the best 
photographer. 


* ” * 


S. G. H., Winnipeg, Canada.—This is a 
pleasing picture of a cute-looking girl, 
but I am sure you will agree that her face 
is more interesting than her sweater. We 
have indicated cropping, and feel you 
could well go farther and take off as 
much as another quarter of an inch from 
the bottom of our line. The picture you 
submitted was a long narrow format, and 
we cropped it accordingly, but we have 
become accustomed to the 8x10 propor- 
tion and it is less formal than the long 
narrow panel. The lines of the girl’s head 
and face seemed more pleasing and more 
animated when the format was swung at 
an angle than straight up and down. This 
imparts a casual quality fitting her smile 
and attire. Lighting, background and 
print quality are good. 


Photo by 8S. G. H. 
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The Aero Tessar is a favorite lens 
in military reconnaissance work, 
where speed, flatness of field and 
sharp coverage from corner to 
corner are essential. 





Popular PHOTOGRAPHY 


In technical, illustrative, or commer- 
cial photography—in black and white 
or color—there are few jobs you can’t 
do with one of these Convertible 
Protar Sets. 


The Series VII Protars, used singly . 


or in combination, provide a wide 
range of focal lengths with closely 
spaced control of perspective and 
depth of field. You can select a set 
especially adapted to your own needs 
from the many available combina- 
tions. alse | is the Series V Ex- 
treme Wide Angle, possessing a very 
high degree of correction for flatness 
of field and astigmatism. A lens bar- 
rel, a high-grade shutter, filter mount 





LEARN THE ADVANTAGES 
OF A CONVERTIBLE PROTAR SET 


and wide angle lens adapter, packed 
in a professional high-quality case, 
complete the set. 

Send for literature which describes 
these lenses and their advantages in 
detail. Be ready to select the Bausch 
& Lomb Protar Set you want when 
war conditions once more permit us 
to deliver our lenses to your dealer. 
Certain Bausch & Lomb lens equipment can 


be purchased now, With proper WPB release. 
Ask your dealer. 


BAUSCH & LOMB 


OPTICAL CO. « ROCHESTER, N.Y. 
ESTABLISHED 1853 





AN AMERICAN SCIENTIFIC INSTITUTION PRODUCING OPTICAL GLASS AND INSTRUMENTS FOR MILITARY USE, EDUCATION, RESEARCH, INDUSTRY AND EYESIGHT CORRECTION 
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et ee 
IT’S PRECISION! 
AVAILABLE NOW 
AT YOUR DEALER'S! 


For 8mm., 16mm., or 
16 mm. sound film— 
eccurate dry splices, 
easily, quickly, exact- 
ly! Double-width cut- 
ting edge; accurate 
dry scraper! 


both 
of plates prevent 


Latches on sets 


scraper from tearing 
perforations, and 


assure strong, even 
joint. So easy to use! 


Ath Your 
DEALER 


for the neu 
BAIA SPLICER 


Made exclusively for 


AREL sven; 
918 DELMAR 
ST. LOUIS, MO. 














| the spot with a camera. 
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FTER two years’ experience at world 
battlefronts, W. F. “Bill” Gerecke, 
Miami, Fla., news cameraman, has come 
home on furlough. He’s had the best and 
the worst of breaks. The day after Pearl 
Harbor he was ordered to accompany the 
late Gen. Frank Andrews on an inspec- 
tion tour of Caribbean defenses. They 
paused at Aruba, the huge oil refinery off 
the coast of Venezuela. When enemy 
submarines shelled the town and tor- 
pedoed tankers nearby, Gerecke was on 
His worst break 
was at Algiers when he stood, helpless, 
without a camera, witnessing the sur- 
render of the Italian fleet. While in 
Algiers he met John Frano, former Miami 
Herald photographer now on the staff of 
Yank, the Army magazine. Together 
they visited another former Herald cam- 
eraman, Bill Stapleton, in a hospital. 
+ . . 

MERICAN news photographers have 

added another brilliant chapter to 
the history of U. S. pictorial journalism 
in World War II in covering their assign- 
ments during the bloody fighting on the 
atolls of the Gilbert Islands. Among 
them were the unforgettable pictures 
made at Tarawa by Associated Press 
Photographer Frank Filan at the risk of 
his life. He was with one of the first 
groups to storm the island. Although 
weighted with equipment, Filan turned 
back to help a man who had been shct 
and was trying to return to the landing 
boat. After going back a considerable 
distance under fire,’ Filan saw they would 
never make the boat. He persuaded the 
injured man that they should try to reach 
the beach again. They made it, but Filan, 


i a 





Frank Filan, AP photographer, plays hero 
role in Tarawa landing but ruins cameras. 


a short man, went under water several 
times during the attempt. Both of his 
cameras and all the film he had ex- 
posed were ruined by salt water and 
sand. It was not until the third day of 
the fighting that he was able to borrow a 


| camera from a Coast Guard photographer 


By A. J. EZICKSON 
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and with it take some of those unforget- 
table Tarawa pictures. 





Carl Thusgaard, first American war pho- 
tographer to lose his life in action dur- 
ing this war, is honored by having this 
10,000-ton Liberty ship named after him. 


ARINE combat photographers were 
also in the thick of the Tarawa 
fighting, and two of their members were 
killed. Under direction of Capt. Charles 
Hayward, 15 officers and men of the 2nd 
Marine Division’s photographic section 
accompanied the attackers. 
M 2 . 
T WAS the case of the trapper being 
trapped—or, in this case, the shooter 
being shot, when Peggy Diggins, ex-Hol- 
lywood starlet and now International 
News Photos camera bearer, was asked to 
pose along with a number of other wom- 
en war correspondents for a battery of 
newsreel snappers at ETO headquarters 
in London. Peggy is a real glamour girl. 
In one of the scenes where one girl cor- 
respondent was to sew a war correspond- 
ent patch on the sleeve of another, Peggy 
was selected to be on the receiving end 
of the needle and Peggy’s face, figure, and 
arm got the play of the lenses. 
eo e e 
HICAGO Press Photographers Assn. 
members elected Edward McGill 
(Chicago Tribune) as president at a re- 
cent meeting. He succeeds Russell Hamm 
(Chicago Daily News). Other officers 
elected are: George Emme (Chicago 
Daily Times), Fred Felbinger (News 
Reels), and Paul Cannon of AP, vice- 
presidents; Louis Wolf (Tribune), secre- 
tary; Al Westelin (Times), treasurer; 
Charles Knobe (Herald-American), ser- 
geant-at-arms. 
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CAMERA STORES 


128 EAST 44th STREET ©@® 


PEERLESS 
IS PAYING 
TOP PRICES 


FOR YOUR 
USED CAMERAS, 
PROJECTORS, LENSES 
AND OTHER 
PHOTOGRAPHIC 
EQUIPMENT 


Send Complete 
tion for Immediate Cash 
O); ae A 
Send It In At Once With 
Your Asking Price. If Sat- 
isfactory, Our Check Will 
“Follow By Return Mail. 


Descrip- 


For Many Other 
"Peerless Values’ 


CAMERAS 


IN STOCK—LEICA IIIB, LEICA G, 
LEICA D WITH your choice of 5cm 13.5 
Elmar, {2 Summar or f1.5 Xenon lenses. 

LEICA TELEPHOTOS AND WIDE 

NGLE LENSES IN STOCK 

IN STOCK—CONTAX III, CONTAX Il, 
CONTAX I with your choice of 5em 
f2.8 Tessar, f2 Sonnar or f1.5 Sonnar 
lenses. 

KINE EXAKTA, f2.8 Tessar, 6” f 5.6 Dall- 
meyer Telephoto, sunshade, filters, case, 


NEW YORK 17, N. Y. 


‘PEERLESS VALUES” 


.. . $395.00 


Ni, f2, Xenon, 
coupled, like new. 


VOIGTLANDER SUPERB, [3.5 Skopar, 12 


IKOFLEX II, 

NATIONAL GRAFLEX II, [3.5 B & L 
Tessar, 140mm [6.3 
lens, excellent... . . 

ROLLEICORD 2A, [3.5 Triotar, case, 
Abbey MM Flashgun, sunshade and 
filters, like new sg 5 ater So ‘ 

SUPER IKONTA B, [2.8 Tessar, coupled, 
like new eeatae Rees 6 

SUPER IKONTA A SPECIAL, [3.5 Tes- 
sar, coupled, case, sunshade, filters, like 
new . :  caew cae eee 

SUPER IKONTA D., [4.5 Tessar, coupled, 
like new RPS: 

PLAUBEL 
coupled, like new........--+-+-5+5 

WELTUR, [2.8 Tessar, coupled, like new. . 

WELTUR, f2 Xenon, coupled, like new... 

8 8 DOLLY, f2.8 Xenar, coupled, case, 
Bantam film adapter, like new ‘ 

9x12 MIROFLEX, [4.5 Tessar, good 

9x12 ZEISS IDEAL, 15cm 14.5 Tessar, 
ease, holders, filters, like uew ; 

6x9 LINHOF, f4.5 Tessar, excellent 

34%x4\% LINHOF, 16.8 Dagor, Graphic 
back, excellent. . ‘ 


Anticomar, 


Homo- 
l- 


B & L Telephoto a 


25.00 


164.00 


199.00 


145.00 
125.00 


125.00 
145.00 
159.00 


98.00 
79.00 


135.00 
139.00 


159.00 


175.00 





SPEED 


with £4.5 lens, choice of Sol or Abbey 
chronized flash ew Albert President 
pod with pan ead, sunshade, set 


guaranteed perfect. 





4x5 ANNIVERSARY 
GRAPHICS 


filters and compartment carrying case. 


Complete ca $2 1 5” 


Price includes all installations and excise 
taxes. Everything is brand new except the 
lens which has been reconditioned and is 


syn- 
ri- 
of 3 








4x5 GRAFLEX CUT FILM MAGA- 
ZINES, 12 septums, brand new. . $18.75 
34%44x4% GRAFLEX FILM PACK 


ADAPTERS, brand new 6.15 











MOVIE EQUIPMENT 


CINE KODAK B, 16mm, [3.5 


new.... Seema cape aees ee 
MAGAZINE CINE KODAK, 16mm, f1.9 
K. A., case, like new.... 130.00 
VICTOR 5, 16mm turret, f1.9 Lumax, good 145.00 
VICTOR 5, 16mm turret, f3.5 Dallmeyer 
excellent... ; . 98.00 
B & H AUTOMASTER, 1l6mm magazine 
turret, {2.7 Taylor, Hobson Cooke lens, 
deluxe case, like new.. neh aes 
B & H 70 DA, 16mm turret, [2.7 Ansix, 
case, like new........ omees 
B & H 70 D, 16mm turret, {1.8 T. H. C. 
lens, case, good... : ... 189.00 
BOLEX H 16, 16mm turret, new, with used 
f1.9 Lumax lens... ejeuse 
VICTOR 5, 
excelient........ . 
30x40 Crystal Beaded Tripod Screens, New 
30x40 Automatic Box Screens, Beaded, New 
40x40 Crystal Beaded Tripod Screens, New 


ENLARGERS 


OMEGA A, 35mm, [4.5 Wollensak, like 
eee a ES EOE ost 59.00 
OMEGA SUPERB, 24x24, 3'%” 14.5 Ilex 
lens, New : . Meee 
OMEGA C 2, 24%x3%, 34%” [4.5 Ilex lens, 
New... + , ..... 102.50 
SOLAR 120, 24x3%, 3%” [6.3 Wollensak, 


225.00 
215.00 


250.00 


85.00 
6.95 
7.95 
9.95 


16mm turret, {3.5 T. a. Cc. 


New... : ob ies be 52.50 
F R MODEL 6, 2x3, with table tripod 
base, 3'4” [4.5 lex Enlarging lens, New. 


MISCELLANEOUS 


Leudi Exposure Meter, New........-.--> 
Canvas Gadget Bags, zipper fastener, New 
Leather Gadget Bags, zipper fastener, New. 
Fedeco Developing Tanks, 35mm to 116, 
Peer Cee ar 
Kodak Professional Single Print Roller, 
10 inch, New. , pis sa mies 
Light Stands—collapsible, adjustable, 7 
feet extended, with cross arm, new.... 
Seemann Titler, for all 8mm and 16mm 
cameras, New... uighin s «Oa 7.75 
Craig Jr. Splicers, 8mm and 16mm, new 3.25 
Salon Print Cases, takes 30 16x20 mounts, 
New...... , 2.95 
Peerless 10” Trimming 
sharpening blade..... 3.95 


69.50 


3.95 





ALBERT PRESIDENT TRIPODS with self 
locking tubular legs, all swing Pan 
Head, light weight, List Price $25.00— 
Our Price $16.95. 
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[wHo’s wHo] Notes on the Salou S 





News & Comments 
about Photography 
and Photographers 


Conducted by 
H. P. SIDEL, director 


of THE SCHOOL OF MODERN PHOTOGRAPHY 
@ Pop. Photo Ed.—Please Copy 


From a certain air corps staff sgt. in India 
comes a most interesting letter: 





“I’ve always planned to take a course in 
Photography, but didn’t know where. 
Now after the terrific build-up of your 
school I got from Lt. (name deleted), 
whom I met recently, it looks like the 
SMP is just the place to polish off my 
G.I. education. 

I'd like to be put on your mailing list 
for the papers you tell of in your ‘Who’s 
Who’ column, I can’t clip the coupons 
und mail ’em in, ‘cause we miss half the 
Pop. Photogs. issued, and they’re about 


6 months late 
It occurs to me 


when they get here.” 
that many camera-minded 


Gl’s, here and abroad, would like to have 
copies of bulletins offered in this column. 
Those still available are—JOHN HUTCH- 
INS—'‘‘Simplified Approach to Portraiture’”’ 
and “The Candid Camera vs. The Studio 


Camera”; HELENE SANDERS—“Princi- 
ple s 1 Portrait yoo ; JOHN NICHOLS 

rechitectural Photography”; CARLYLE 
TR ‘ VE LYAN—‘25 Pointers on Fundamen- 


tal Photography”; JOHN REINER—‘“Mod- 
ern Art Coloring of Photographs’; ROY 
PINNEY—‘“Pictures That Sell”; ALAN 


FONTAINE 
raphy.” 
Just say the 
will be sent along pronto. 

Incidentally, that certain persuasive Lieu- 
tenant mentioned by my India correspondent 
was graduated as a 2nd Lt. from the U.S. 
Army Air Corps Advanced Photography 
School at Yale just a few months ago, and 


from my School last March 
@ This Is the 
Army 


It’s getting to be 
a custom to 
“shoot” the boys 
in uniform who 
pay us a visit, 
here at SMP. 
Here are five of 
my most recent 
visitors. They’re 
all doing pho- 
tography or pho- 
tography in- 
struction for 
Uncle Sam. 


—‘‘Pointers on Fashion Photog- 


word and a set of these papers 


OBERT KISS 


,, WALTER WEYR 





@ Welcome, Aumuller 


Newest photography star to 
join the faculty at my School 
of Modern Photography is 
none other than top-flight 
news photographer Albert 
(Al) C. Aumuller, past presi- 
dent of the Press Photogra- 





phers Association, currently ace photogra- 
pher of the New York World-Telegram and 
big time photography prize winner. 

My current students are agog in anticipa- 
tion of the precious gems of photography 
wisdom which Aumuller has in store for 
them. Should you stumble across a group 
of starry-eyed shutter-bugs trailing a soli- 
tary press photog., that will be Aumuller 
and Co. on the prowl for newsy news photos. 
If you're interested in news photography, 


drop me a note and I'll send you the dope 

on how you can “shoot” with Aumuller. 

oat aw a= an aw om aw am om am on ew as an ew an ane 
THE SCHOOL OF MODERN PHOTOGRAPHY 


136 East 
[) Send me 


57th St., New York City. 
details on News Piaotography. 


[) I’m shooting for Uncle, Sajh—send me 
the interesting bulletins Ifsgéd above. 
Cee ne TN Ge has iar hc tnt 
PO ee ee ee Pathe neweendees P3 
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PAGE 35—PICTURE OF THE MONTH 


This picture was made by Hans Kaden of 


Jenkintown, Pa. The camera used was a 
144x414 Speed Graphic with a 135 cm Zeiss 
Tessar lens. Exposure of 1/10 second at 


f 16 was made on Plus-X film. It is inter- 
esting to note that a medium yellow filter 
was used. So many snow shots are overcor- 
rected by use of a red filter. In this case 
the sun, at right angles to the camera, 
brought out the texture of the snow and the 
filter rendered natural rather than overex- 
aggerated tones in the sky and snow. 


PAGE 41 
used a 
7%” Kodak Anastig- 


this picture. Exposure 
11 on Agfa Triple S Pan, 


Ira M. Leonard of Allentown, Pa., 
3%x4% Graflex and a 
mat f 4.5 lens for 
was 1/15 sec. at f 


using one 1000-watt and one 500-watt spot. 
PAGE 42 

Eva Luoma of Holliday’s Cove, W. Va.. 
took this picture with a 2%4x3%4 Speed 
Graphic and a 4%” Zeiss Tessar f 4.5 lens 
on Plus-X film, exposing 1/50 sec. at f 16 
with a K-2 filter. 

Craig M. Bollman of Middletown, Ohio, 
made this photo with an Automatic Rollei- 


flex and 
used one 
and to the 
with the 


75 mm Zeiss Tessar f 3.5 lens. He 
flashbulb in front of the camera 
right, and one in front of the man 
cutting torch, shooting at dusk, % 


sec. at f 11 on Agfa Supreme film. 

PAGE 43 
Hans Kaden of Jenkintown, Pa., used a 
3144x4144 Speed Graphic and 135 mm Zeiss 


Tessar f 3. 
of % 
Plus 


5 lens for this picture. 
6 sec. at f 8 was made on 
-X film. 


Exposure 
Eastman 


PAGE 44 


Eugene Cook of Chicago, Ill, made 
photo with a 24x3%4 Speed Graphic and a 
107 mm Ektar f 3.7 lens. He used flash and 
daylight making an open-flash shot at f 11 
on Eastman Plus-X film. 


this 


PAGE 45 


Margaret Halahan of Flushing, L. I., N. Y., 
used a 24x3% Speed Graphic and a 103 mm 
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B. & L. Tessar f 4. 
toflood, exposing 
Tri-X film. 
burnt cork. 


5 lens and one No. 1 Pho- 
1 sec. at f 22 on Eastman 
The hands were “darkened with 


PAGE 46 
Frank N. Sachs, Baltimore, 


photograph with a 
and 5%” Kodak 


Md., made this 
214x314 Model B Graflex 
6 Anastigmat f 4.5 lens. Ex- 
posure of 4 seconds at f 16 was made on 
Agfa Superpan Supreme film with a K-2 
filter. He used a 75-watt bulb in a table 
lamp 18” above the setup and about a foot 
to the left. The black background results 
from keeping light off the wall of the room. 
Barney Cole of New York City made this 
photo, quite late in the afternoon, with a 
Rolleiflex and 75 mm Zeiss Tessar f 3.5 lens. 


shooting at 1/100 sec., f 5.6 on Agfa Super- 
pan Supreme film. 

PAGE 47 
Harry Steinberg of Bronx, New York, took 
this picture with a 244x2%4 Model II Rollei- 
cord and a 75 mm Zeiss Triotar f 3.5 lens, 
on Eastman Panatomic-X, 1/50 sec. at f 4, 


with two No. 2 Photofloods. 


PAGE 48 


Edwin C. Rosenberg of North Sacramento, 
Cal., made this picture with a 24x24 Iko- 
flex II equipped with a 75 mm Zeiss Tessa 
f 3.5 lens. Exposure of 1/250 sec., f 8, was 
made on Plus-X film in sunlight with a K-2 
filter. 
PAGE 49 

Edward C. Crossett, Chic AZO, Ill., used a = 
Soho Reflex with a 7144” Goerz Dogmar f 4.5 
lens. E xposure was mi ide on Agfa Superpan 
Press, 1/35 sec. at f 11 with a K-2 filter. 

Sydney Hut of New York City made this 


picture with 2 214x244 Rolleiflex and 75 mm 
Zeiss Tessar f 3.5 lens. He used a yellow- 
green filter, and exposed at 1/100, f 11 on 
Agfa Superpan Supreme film in sunlight. 
PAGE 50 

David A. Muramoto, Honolulu, T. H., made 
this picture with a 3 144x414 Model D Graflex 
and a Zeiss Tessar f 4.5 lens. Exposure of 
1/50 sec. at f 16 was made in later afternoon 


on Super-XX with a vellow-green filter. 








The Signal Corps urgently needs high-grade still and movie cameras and acces- 
sories. If you have this type of equipment you can assist the war effort materially 


by selling it to the Army. 
Signal Corps Procurement District, 


Write to Emergency Purchase Section, 
5000 Wissahickon Avenue, 
Describe equipment fully and state selling price. 


Philadelphia 
Philadelphia, Pa. 
Do NOT ship until so directed. 
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Popular Photography’s 
Traveling Salons 


HESE exhibits are made up of the 

prize-winning pictures from POPULAR 
PHOTOGRAPHY’s annual Picture Contests. 
They will be in your locality soon, so 
make certain that you see them. These 
Salons offer photographic enthusiasts an 
excellent opportunity for a get-together 
to argue and discuss their favorite hobby 
with fellow fans. If possible, make ar- 
rangements with your friends for a group 
visit. Check the schedules listed below 
to find out when and where the exhibits 
will be shown in or near your home 
town or city. 


Fourth Salon (1942) 


Arcata, Calif., Humboldt State College Li- 
brary, Feb. 14 to Feb. 28. 

Camp Cooke, Calif., Apr. 10 to Apr. 24. 

Centralia, Ill., Egyptian Camera Club, Apr. 
10 to Apr. 24. 

Fargo, N. D., O. J. deLendrecie Co., March 13 
to March 27. 

Fort Bliss, Texas, March 13 to March 27. 

Fort Knox, Ky., March 13 to March 27. 

Fort Monmouth, N. J. March 13 to March 27. 

Hamilton, Ohio, Y.M.C.A. Camera Club, 
Feb. 14 to Feb. 28. 

Hannibal, Mo., Hannibal Camera Club, 
Feb. 14 to Feb. 28. 

New York, N. Y., Cooper Union for the Ad- 
vancement of Science and Art, Apr. 10 to 
Apr. 24. 

Roanoke, Va., Roanoke Camera Club, Apr. 
10 to Apr. 24. 

San Antonio, Tex., Joske Brothers Co., Apr. 
10 to Apr. 24. 

San Bernadino, Cal., The Harris Co.. March 
13 to March 27. 

Winona, Minn., Cine & Camera Club, March 
13 to March 27. 


Third Salon (1941) 


Bowman Field, Ky., Apr. 10 to May 29. 

Brooklyn, N. Y., Young Men’s and Young 
Women’s Hebrew Association, Apr. 10 to 
Apr. 24 

Camp Phillips, Kan., Feb. 14 to Feb. 28. 

Dixon, Ill, [Illinois Northern Utilities 
Company, Jan. 17 to Feb. 28. 

Gary, Ind.. Gary Works Camera Club, March 
13 to March 27. 

Gladstone, Mich., Gladstone Camera Mart, 
Apr. 10 to Apr. 24. 

Gloversville, N. Y., Kingsboro Camera Club. 
March 13 to March 27. 

Hibbing, Minn., Hibbing Camera Club, Apr. 
10 to Apr. 24. 
Indiantown Gap Military Reservation, 
Pa., Service Club, Jan. 17 to Feb. 28. 
Minot, N. D., Minot Camera Club, March 13 
to March 27. 

Newport News, Va., Peninsula Jr. Chamber 
of Commerce; March 13 to March 27. 

Port Arthur, Texas, Stephen A. Austin 
School, March 13 to March 27. 

Rochester, N. ¥., Hawk-Eye Camera Club. 
Feb. 14 to Feb. 28. 

Syracuse, N. Y., Syracuse Camera Club, 
Apr. 10 to Apr. 24. 

Upper Darby, Pa., Delaware County Cam- 
era Club, March 13 to March 27. 


Second Salon 


Corpus Christi, Tex., Nixon Studio, Ltd., 
March 15 to March 306. 
Dixon, Ill., Illinois Northern 
pany, March 15 to May 1 
Middieton, Wis., Madison Vocational & Adult 
Education School, Feb. 7 to Feb. 21. 


Itilities Com- 


PopuLaR PHOTOGRAPHY Traveling Salons 
are available free of charge for exhibit at 
libraries, museums, department stores, 
banks, Army camps, USO Centers, or any 
other organization or institution open to 
the public. 

If a Poputar PHOTOGRAPHY Salon has 
not been exhibited in your city, ask your 
librarian, department store manager, or 
banker to write POPULAR PHOTOGRAPHY, 
Traveling Salon Dept., 540 North Mich- 
igan Avenue, Chicago 11, Ill., for infor- 
mation.— 
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Portraiture Boom Presents Camera Hopefuls 
with Unprecedented Opportunities—Now ! 








1. Something New was added to the long list of 
success stories concerning graduates of New 
York’s great cosmopolitan SCHOOL OF MODERN 
PHOTOGRAPHY when Arthur Avedon, one of 
the School’s most gifted alumni of the “Class 
of °42” (see P.P. Oct. ’43), after a meteoric 
career as “Man Friday” in top-flight studios, 
opened a swank Fifth Avenue portraiture 
atelier to corral some of today’s plentiful por- 
trait assignments. Gratified with his own 
progress, Avedon turned to the School for an 
able assistant,—decided on MARTHA LADY 
FERRIS, whose excellent student portraits (see 
above) attest to her talents. 


3. Experimental Photography, part of the advanced 
modern schooling methods at THE SCHOOL OF 
MODERN PHOTOGRAPHY, provides students with 
the urge to become camera stylists. The result is 
work of exceptional character by undergraduates. 
Typical is this clever fashion shot by~ young 
JOSEPH GONZALES who expects soon to join the 
several hundred other SMP graduates now doing 
their “shooting” for Uncle Sam with a camera. 


4. Good News to photography 
careerists is the provable fact 
(substantiated by our Placement 
Bureau) that numerous openings 
for photographers are available 
today. SAMUEL SEIGEL (see right) 
is the second SMP whe ne 
placed with the OWI Photog- 


raphy Div. in recent months. 











2. At School, ALFRED KATZ progressed swiftly 
under the wisdom-laden guidance of the 
faculty’s crack photographer-instructors. 
Mr. Katz, a professional photographer be- 
fore enrollment at the School, now op- 
erates an up-and-coming commercial and 
portrait studio in Hartford. As is apparent 
in his School photo (above), he is an ac- 
complished portrait photographer and _ is 
making the most of today’s portraiture 
boom. Other recent graduates are now doing 
professional portraiture from Park Avenue 
to Panama. 















5. Intormation Please! Into this recep- 
tion room have walked thousands of 
starry-eyed youngsters and career- 
ists of all ages. Questions most often 
asked: “What about tuition fees?” 
The answer is genuinely surprising. 
“Specialized courses in Portraiture, 
Fashion, Advertising, News, Color 
Photography or complete study pro- 
grams, either day or evening, are ex- 
ceptionally moderate.”’ Visit the 
School, or write for outline of 
courses. Address H. P. Sidel, director, 
Dept. P 3. 


MODERN PHOTOGRAPHY 
136 East 57th St., New York City 
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FAR MORE PRICELESS SUBJECTS 


ano FINER-THAN-EVER CAMERAS 


TO TAKE THEM WITH! That’s right, 
soldier! When there is “time left over 
from this war business,” everybody will 
take better pictures. Until then all our 
days, 24 unceasing hours of them, are de- 
voted to producing fine optical instru- 
ments for the armed forces. But thanks to 
new skills learned, new methods pioneered 
in making instruments of highest precision 
for war, Universal can promise after-Vic- 
tory cameras and photographic equipment 
of excellence hitherto undreamed of. 


EXPECT YOUR NEXT NEW CAMERA TO BE A UNIVERSAL 


There's oniy one flag 
we 
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pa oul oie ts Peacetime Manufacturers of Mercury, Cinemester, Corseir Cameras and Photographic Equipment 
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Clean and oil your projector in advance of a Focus and center the projector, and have the 
show. Give filmgate and lens special atten- screen set up ahead of time. Place the projec- 
tion. Plan to show most interesting film last. tor higher than the heads of the audience so 
Be sure to have an extra projection bulb handy. that the light beam is projected over them. 





se 
Film breaks during projection can be repaired Lights can be controlled with double-pole, 
quickly, though temporarily, with Scotch tape, double-throw switch, with sockets into which 
thus speeding the entertainment for your guests. are plugged projector and floor lamp. Flip 
You can make a permanent splice afterward. of switch darkens room and starts projector. 


» 
. 





Rewinding between reels is annoying to your Projection noise can be toned down by plac- 
audience. Save it for after the show. Photo ing projector in hall or separate room. You can 
shows another good practice—removing dust even project from behind French doors if you 


from film with clean soft cloth when rewinding. have glass clean and put lens close to glass. 
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Striking silhouettes can be taken in early morning or late 
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RE-EDIT YOUR 


evening, and add much to the artistic effect of your movies. 


By ORMAL I. SPRUNGMAN 


Get better movies by re-editing earlier hunting films. The 
same idea can be applied to other travel and sports pictures 


home-front duties prevented you— 

like thousands of other movie-making 
sportsmen—from getting your rightful 
share of hunting footage last fall, don’t 
fret. You can experience once again all 
the thrills of the chase with your camera 
by digging up reels of former years and 
re-editing them. 

Too few home-made movies are prop- 
erly edited, anyway. Many of them are 
simply spliced together in order of shoot- 
ing. Most of them lack a polished story 
and are far too personal. It doesn’t make 
much difference what type of game you 
go after, but it is important how you un- 
fold an interesting story. Nor do big 
game bags spell success, for often ordi- 
nary shots can be whipped up into amus- 
ing and sometimes even exciting 
scenarios. 

Unfolding a movie skit is like telling a 
hunting tale. You rarely start off in the 
middle of a yarn. You go way back and 
tell about the preparations for the trip, 
the hunches, the way Joe Whozit mistook 
your bobbing decoys for live ducks and 
sent a blast into them. And finally how 
you settled down one hour before sun- 
set when the birds started pouring in. 

Now it isn’t always possible to find 
time to shoot all the preliminary details. 
But if you do record the major action, it’s 


| F WAR work, lack of shells or film, or 


easy to stage the opening sequences dur- 
ing your leisure hours. Let’s look at a 
typically amateurish duck hunting movie. 
Here’s one that opens up with a hunter 
sloshing out into a blind, followed by end- 
less scenes of ducks flying over and 
dropping into the water. Then there’s 
a closeup—the only one in the film—of 
all the dead ducks strewn out on the 
ground, with Joe and his partner clown- 
ing and guzzling beer in the background. 





Telephoto shots bring birds close, as in 
this portrait of a baldpate seeking cover. 


Now, such a film is too meager. It 
needs padding out. In addition, the film 
story needs a little humorous touch—no 
slapstick—and it should have a climax. 
Let’s see how we might build this film 
into a more appealing featurette. Use 
remote control if you want to get into 
the picture, too. 

You might fade in on a newspape: 
headline reading: “Duck Season Opens 
Tomorrow,” then pull back for a living- 
room shot showing your friend and your- 
self discussing final plans for the trip. 
Show guns and cases, shell boxes, boots, 
and hunting clothes draped over a bed- 
room chair, with your hunting pup asleep 
nearby. Lights are flipped out, and the 
screen remains dark for a few seconds. 

Draw in on the alarm clock ringing. 
It is 3 am. Wool-stockinged feet slide 
into boots. The dog jumps up and 
stretches. This is followed by a closeup 
of bacon and eggs crackling in a pan, and 
finally the car wheels are spinning. 

It is just beginning to break day as you 
pull up to your favorite marsh. Now 
you can set your camera on a tripod and 
by means of the remote control show 
partner, yourself and dog piling out of 
the car. Next should come closeups of 
feet splashing out to the blinds, where de- 
coys are set, and an extreme closeup of 
nervously anxious fingers sliding a shot- 
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gun shell into the chamber. Now you 
are ready to cut in your action shots of 
birds flying and being hit. Up to this 
point, every one of the preceding scenes 
might be staged and filmed at leisure 
in season and out, for these are merely 
the introductory sequences—the fill-ins 
which can make or break a story. 

But a good hunting film itself is not 
enough. Long shots of birds dropping 
into the water can become very distaste- 
ful if prolonged. Consequently, vary the 
camera angles and mix closeups and 
medium shots with long shots. Cut in 
near scenes of the hunter ducking in his 
blind and let his eyes follow the birds 
across the sky. 

In filming the ducks themselves, it is 
always advantageous to work in some 
slow-motion shots, if your camera per- 
mits. In fact, most flight pictures nor- 
mally taken at 16 frames per second could 
be vastly improved if photographed at 24 
or 32 frames per second. This slows 
down the beat of the wings and makes 
for a more normal flying picture. For 
real arty results, try 64 or 128 frames. 
The mile-a-minute speed of most water- 
fowl is much too fast for the eye to per- 
ceive and enjoy, but slow motion helps 
to correct this. 

Not enough attention is paid to the 
endings of most amateur hunting films. 
Some bite off right at the most interesting 
point, leaving the audience wondering 
whether the film broke or really ended. 
Not all movies should close with a beau- 
tiful sunset, but a long shot of the hunt- 
ers picking up birds and decoys, sil- 
houetted against a red-gold western sky 
makes an appealing finale. 

It is entirely possible to build a film 
around a single duck, showing by close- 
up alone how it was hunted, bagged, 
plucked, stuffed, roasted, and _ eaten. 
Such a simple skit is suggested by the 
strip of 16 mm. frame enlargements illus- 
trating this article. 

If you feel conservation-minded, you 
might turn out a feature on the mallard, 
revealing nest-building, egg-hatching, and 
the young learning to paddle and use 
their wings. This same idea can be 
applied to pheasants, grouse, quail, or 
prairie chicken, depending on the locality 
where you live. Nearly every com- 
munity boasts of a game farm where 
wildlife can be filmed under almost 
ideal conditions. Such a film can be use- 
ful in communities to further the cause 
of conservation. 

Or you might create a Wildlife in Mo- 
tion reel, featuring different types of 
game birds in flight in slow motion. 
Such footage will not only add a refresh- 
ing touch to your outdoor movie library, 
but reels of this sort are useful to wild- 
life artists and others wishing to study 


These 16 mm movie frame enlargements 
suggest a continuity for editing a duck- 
hunting movie into a smooth story. Fill- 
in scenes often are shot at a later date. 








HUNTING MOVIES 





1. Eggs in nest is good opener. 





3. Hunting season finally opens. 8. Game wardens check the bag. 





4. Closeup shows gun-loading. 





5. Then the decoys go to work. 10. “Proof of the pudding... ." 








Put the 


FINISHING TOUCH 


to all well edited 
home movies with 





CRAIG FOTOFADE 


Joins odd scenes 
smoothly and easily 
with fades or wipes, 
easy and quick to use 
—needs no special 
equipment — simple 
instructions — each 
bottle sufficient for 
hundreds of applica- 
tions—$1.25 each, 
with special water- 
proof masking tape 
$1.75. 





CRAIG CAMERA AND 
PROJECTOR OIL 


Insures smooth, quiet 
operation of camera 
or projector at all 
times — it thoroughly 
lubricates and pre- 
vents rust and will not 
harm film. Per bottle 
25c. 





CRAIG SAFETY FILM CEMENT 


is a quick drying, posi- 
tive film cement for 
splices that really stick. 
It's easy to use—has 
brush in Bakelite bottle 
top—25c a bottle. 









"CRAIG PRODUCTS Make 
Editing Easy Fun” 


CRAIG MOVIE SUPPLY COMPANY 


San Francisco - Seattle 


Los Angeles 








Pay only for what you get. Maximum charge 
36 Exp.—$1.00, 18 Exp.—60c. Univex rollse— 
$1.50. an sate & So Se) pee. If less than 25 


negatives are good, we issue 40 credit per print. 

Suarged to 3% x 436, with gn nel — 
Velox poper only. High class work 

D.K. 20 Fine Grain Developing 24 fe: SER. 

ICE GUARANTEED. SAVE MONEY. Send 

roll and $1.00 today. (Or sent C.O.D. plus 

postage.) 


MINIPIX LABORATORIES 


Pp, O, Bex 1144, DEPT. 22 CHICAGO, ILL. 
Copyright 1989, Minipiz Laberateries 
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wing, leg, and head movements of birds 
on the wing. 

A number of short reels on different 
hunting jaunts and different game might 
be combined into a full-length feature, 
under some such title as, Hunting I’ve 
Done, or Some Hunting Trips I’ve Made. 
Avoid such trite main titles as A-Hunt- 
ing We Will Go. 

Strive for uniqueness in your editing 
and filming. An ordinary hunting movie 
can be given a distinctive touch by 
opening with a closeup of a bunch of 
well-picked duck bones on a dinner plat- 
ter, pulling back for a medium shot of 
the guests around the table. As the host 
starts to pantomime his story on how the 
ducks were popped, simply fade out and 
fade in on the actual shots of the trip 
and the hunt, returning to the final scene, 
probably around the host’s fireplace, 
where the story is concluded. 

Titling your re-edited hunting movies 
opens up new fields again. Instead of 
using the commonplace black-and-white 
title with Kodachrome, letter your titles 
with colored ink on grainy plywood or an 
appropriate wallpaper design. Wildlife 
pictures are also good if they lean on the 
gray or dark side. Rather than damage 
the picture with lettering, one picture can 
be used for all backgrounds if desired. 
Simply shoot the necessary titles, lettered 
with white ink on a black background, 
then rewind the film to the starting point 
and reshoot the wildlife closeup to super- 
impose it on the lettering. Birch-bark 
backgrounds, both real and imitation, 
have a rustic touch. 

No amateur hunting film is so good 
that it cannot be improved by further 
editing or ingenious titling. So don’t pout 
about the hunting season just passed 
which you didn’t film. Unearth all your 
|old stuff, whip out your splicing block, 
|}and wind up with some truly super- 
| footage—and the satisfaction of knowing 
| you can still promote your hobby without 
| hampering the war effort.— 

















MEN OF TEXAS. !6 mm sound, 9 reels. Available 
for rental, $17.50. Bell & Howell Co., 180! Larch- 
mont Ave., Chicago 13, Ill. 

The courage and heart of immortal Sam 
Houston dominates this epic story of the 
conflict between those who supported their 
country and those who, under the guise of 
“State Rights,’’ followed their own lawless 
interests. 

The Bell and Howell Company, 1801 
Larchmont Ave., Chicago, Illinois, announces 
that a group of educational films produced 
and heretofore distributed by the University 
of California will henceforth be rented and 
sold through them. Included in the group 
are such subjects as Nursing—A Career of 
Service, Springboard Diving, and Making a 
Stained Glass Window. Detailed informa- 
tion can be obtained by writing direct to the 
Bell and Howell Company. 


BLACK SEA FIGHTERS. I6 mm sound. 
Films, Inc., 1600 Broadway, New York 19, J 

This film is the actual story of the Rus- 
sian Black Sea fleet’s 250-day defense which 
turned Sevastopol into a graveyard for Hit- 
ler’s hopes of world conquest. Frederic 
March is the narrator. 

Brandon Films, Inc., 1600 Broadway, New 
Yoru 39, N.. f., announces that it is the 
distributor of a series of twenty-seven mo- 
tion pictures entitled “This is Your World.” 
The series includes full length and short 16 
mm sound films on Belgium, China, Holland, 


Brandon 
Y 





Ireland, India, Germany, Ecuador, Russia, 


March, 1944 


the United States, and other countries of the 
world. Information on the series can be ob- 
tained by writing to Brandon Films, Inc. 


DESERT VICTORY. 16 mm sound. British Informa- 
i gaia 360 North Michigan Avenue, Chicago 

An outstanding film on desert warfare. 
The film records General Montgomery’s ad- 
vance from E] Alamein to Tripoli, and was 
produced by soldier cameramen who fought 
and marched with the British Army on the 
thirteen-hundred-mile trek across the sands 
of the Western Desert. 


JOE LOUIS FIGHT PICTURES. Castle Films, Inc., 
30 Rockefeller Plaza, New York, 7 
Thrilling moments from four of Joe Louis’ 


famous fights are seen in two new home 





Scene from Louis-Simon fight picture. 


movies recently released by Castle Films 
One film presents the Joe Louis-Buddy Baer 
battle and the Louis-Simon fisticuffs. The 
other film shows the Bill Conn-Louis match 
and the second Buddy Baer encounter. 


FOREIGN CORRESPONDENT. 13 reels. Common- 
wealth Pictures Corp., 729 Seventh Ave., New York 
19, N. Y. 

Joel McCrea and Laraine Day are the co- 
stars of this fast-moving and gripping mys- 
tery film. Joel McCrea, as a foreign corre- 
spondent dispatched to Europe, digs up more 
undercover information than he bargains fo 
and cracks open an international intrigue. 


WINTER CARNIVAL. 16 mm. 9 reels. Common- 
wealth Pictures Corp., 729 Seventh Ave., New York 
19, N. Y. 

A gay college romance co-starring Ann 
Sheridan and Richard Carlson. It is an ex- 
citing tale of, an American-born Duchess 
who is taking life on the run and returns to 
Dartmouth College and the arms of her first 
love just when the carnival time is at its 
height. The film was actually photographed 
during the world-famous Dartmouth Colleg¢ 
carnival. 

+ . . 


HISTORICAL REVIEW OF 1943—8 mm: compiete, 
180 ft., $5.50; digest, 100 ft., $2.75; highlight, 50 ft., 
$1.75—16 mm: complete, 360 ft., $8.75; digest, 200 
ft., $5.50; highlight, 100 ft., $2.75; sound, 350 ft., 
$17.50. Excel Movie Products, 4230 Drummond Place, 
Chicago, Ill. 

An exceptionally fine print, with latest 
news—Mussolini “rescued” by Hitler, Naples 
street scenes, Aleutian victory, U.S. landings 
on Munda, Tokyo raid, invasion of Africa, 
intimate closeups of Roosevelt and Churchill 
at Casablanca, air raids on Hamburg, Rus- 
sian battle scenes. 


CAIRO & TEHERAN CONFERENCES. Prices and 
lengths as above. Excel Movie Products, 4230 Drum- 
mond Place, Chicago, Ill. 

This News-of-the-World film contains de- 
tailed shots of the Roosevelt-Churchill-Chi- 
ang Kai-shek historical conference near 
Cairo, and excellent pictures of Mme. Chi- 
ang, Foreign Secretary Eden, Ambassador 
Winant, Generals Marshall and Arnold, 
Britain’s Lord Mountbatten, Field Marshal 
Dill, and others. There are historic scenes 
from the Teheran conference, and a picture 
record of Stalin and Churchill and their 
staffs in the dramatic ceremony of the pres- 
entation of the Sword of Stalingrad, the gift 
of King George VI to the people of Stalin- 
grad 


(Continued on page 70) 
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more than ever on motion pictures to help 
train men and women for the complex 
tasks of modern warfare. 

A rapidly expanding library of silent 
and sound 16 mm. films is also in constant 
use for homes, industry and education— 
with new films being added daily. 

Motion pictures are thus helping to 
speed the day when Ampro Projectors— 
now going 100% into the war effort— 
can be again used fo bring the thrill of 
talking movies into your home. Write for 
the latest Ampro catalog of 8 mm. silent 
and 16 mm. sound and silent projectors. 


Buy Yar Bonds 
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AMPRO CORPORATION «+ CHICAGO I8, ILL. « PRECISION CINE EQUIPMENT 
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(Continued from page 68) 
FUN FILMS. 8 mm feature length, $5.57; 16 mm fea- 
ture length, $12.50. Fun Films, 545 Fifth Ave., New 
York 17, N. Y. 

Yesterday’s film tragedies are today’s fun- 
niest laugh riots. Such actors as Charli¢ 
Chaplin, Mabel Normand, Fatty Arbuckle, 
Ford Sterling and the Mack Sennett bath- 
ing beauties are featured in some of the 
films of time gone by Youngsters and old- 
sters alike will find enjoyment in “The Lady) 
Killer,” “Caught in the Act,” “Stain of Dis- 
honor,” “Not on Your Tintype,” and some of 
the other old-time favorites. 





7 7 * 

1944 NEWS THRILLS. 8 mm short, $1.75; 8 mm fea- —w . ie 

ture, $5.50; 16 mm short, $2.75; 16 mm feature, $8.75; oe 7p i. * 

16 mm sound, $17.50. Official Films, Inc., 625 Madi- id - a 

son Ave., New York 22, N. Y. : . — “1. 0 
Volume 1 of the 1944 News Thrills is a Bougainville Action in “News Thrills. 

visual record of the most outstanding his- 

tory of our times. Roosevelt, Churchill, tant conferences in history. The film is a 

Chiang Kai-shek, and Stalin meet at Cairo record of these conferences which deter- 

and Iran, for the most decisive and impor- mined the fate of the world, as the four 















THIS Arn WILL DETERMINE 
WHETHER YOU KEEP IT 


LET’S ALL GET BACK OF THE ATTACK 


BUY-AND KEEP ON BUYING 


WAR BONDS 
KIN -O- LUX, INC. 


105 WEST 40 STREET, NEW YORK 
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greatest world powers hold deciding parleys 
destined to crush the Axis. 

In addition to the conferences at Cairo and 
Iran, Volume I covers a number of other 
war headlines, including ‘““Marines Take Ta- 
rawa,” and “Yanks Advance in Italy.” 


ROBIN HOOD RIDES AGAIN. (Lengths and prices 
as above.) Official Films, Inc., 625 Madison Ave., 
New York 22, N. Y. 

Robin Hood Brownie saves the fair prin- 
cess from the tower by scaling parapets, 
shooting arrows, and foiling the noblemen 
of the court. 


BARNYARD BUNK. (Lengths and prices as above.) 
om Films, Inc., 625 Madison Ave., New York 22, 
Dick and Larry, the familiar cartoon 
characters, go down on the farm in this 
film and really stir things up. They pep up 
production by having the hens lay eggs to 
rhythm and the cows give milk in bottles. 


TRIPOD BRACKET FOR 
SHOOTING REVERSE MOTION 
A C-type tripod bracket simplifies the 
task of inverting your movie camera for 
reverse-action shots. Reverse motion ordi- 
narily is used for effects such as having 
a diver leave the water and leap back on 
the springboard, or when cutout letters 


Auxiliary Bracket Holds Camera Inverted. 


are blown from a title background with 
the aid of a fan and you desire to show 
the letters popping into view and neatly 
forming the desired title. The oft-used 
technique, of course, is to photograph the 
original motion with the camera turned 
upside down and then, when the film is 
developed, to clip the scene and reverse 
it end for end. The tripod bracket is 
made from a piece of soft steel 34” x 1%” 
x 17” with holes drilled and tapped to 
take the tripod screw and camera. The 
soft steel may be bent cold. Most any 
machine shop will drill and tap the holes 
for a small sum. Take your camera along 
to be sure the holes are tapped correctly. 
Size shown will be large for some cam- 
eras but dimensions can be varied. It is 
not advisable to use this method on 8 mm 
film, because the film not only must be 
turned end for end, but also must be 
turned over so holes and sprocket will 
mesh. Since this throws the emulsion 
side away from the screen, an out-of- 
focus strip may result. A. H. Kleinberg, 
Arlington, Mass. 
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PARALLAX 


My cine camera manual cautions about "'parallax" 
in closeups, but doesn't make the term sufficiently 
clear. Will you explain? 


ANSWER: Obviously, the camera’s lens and 
viewfinder can’t occupy exactly the same 
place on the camera. For this reason, the 
image taken in #y the lens and that seen 
through the viewfinder are naturally slightly 
different. Although this difference is negli- 
gible in medium or distance shots, it should 
be considered, for accuracy, in extreme 
closeups. The displacement of the object as 
seen from the two viewpoints is known as 
“parallax.” 


FILM BASE 


My movie films always come in cartons marked 
“safety’’ film or ‘'safety’’ base. What does this 
mean? 


ANSWER: The term “safety,” as used here, 
merely refers to the non-inflammable or 
slow-burning nature of the cellulose acetate 
film stock. Cellulose nitrate, on the other 
hand, which is highly inflammable, is now 
used only for the professional type 35 mm 
film. 


“ 


HYPERSENSITIZED 


What is “hypersensitized'' movie film? 

ANSWER: “Hypersensitizing’’ is the name of 
a process used to increase the sensitiveness 
of film, either before or after exposure. The 
system usually employs mercury or am- 
monia vapors. Hence, a film thus treated 
is said to be “hypersensitized.”’ 


THROUGH-THE-WINDSHIELD SHOTS 


Movies taken through the windshield of a moving 
car always appeal to me, but | have been unable to 
achieve sufficient smoothness in this type of scene. 
Any suggestions? 

ANSWER: It is a rather difficult thing to get 
perfectly steady pictures under these condi- 
tions. For a solid support, try mounting the 
camera on a partially opened tripod, set up 
inside the car. Filming at 24 frames per 
second also will help “smooth out the 
bumps.” But unless the roadbed is unusu- 
ally smooth in the first place, absolute 
steadiness in such shots is impossible. 


REVERSE ACTION 


Can those trick reverse motion effects, sometimes 
seen in the newsreels, be made with an ordinary 
movie camera? If so, how? 

ANSWER: The simplest of home movie cam- 
eras is capable of producing scenes in which 
the action is reversed. This trick is accom- 
plished merely by holding the camera upside 
down at the time the scene is made. After 
the film is processed, the upside down por- 
tion is reversed, end for end, and spliced 
back into the reel. In addition to righting 
the picture, all action on this re-spliced part 
will project in reverse of the way it actually 
happened. In the case of 8 mm film, how- 
ever, the scene must also be reversed from 
left to right, inasmuch as the sprocket holes 
are only on one side of the film, 


INCREASING LENS SPEED 


Is there anything that can be done to increase the 
speed of my Cine camera lens, beyond opening it 
to the largest stop, for use in extremely adverse 
lighting conditions? 

ANSWER: Shooting at 8 frames per second, 
instead of the normal 16, results in the film 
running through the camera slower, thereby 
increasing the exposure time allowed each 
individual frame. The effect is approxi- 
mately the same as an increase of one lens 
stop, but action is speeded up tremendously 
at this low camera speed, 


“F" SYSTEM 


| noticed the way my Cine camera lens is calibrated, 
the larger the f number, the smaller the lens stop. 
What is the basis for determining these f numbers? 
ANSWER: The f numbers are arrived at by 
dividing the focal length of the lens by the 
diameter of the effective aperture, which ex- 
plains why the larger the number, the 
smaller the stop. 
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YOURSELF THAT 
“SUPERIOR PROCESSING” 
GIVES YOU WHAT YOU 
WANT ON YOUR HOME 
MOVIE SCREEN 


Every time you buy a News Release for your 
home entertainment and library you are entitled 
to the best which modern science affords. There 
is no reason why home movies should not measure 
up to the standard screen presentation that 
you are accustomed to, there is every reason why 
you will prefer News-of-the-World releases. For 
instance, not only does this film bring you the 
latest, most intimate shots taken by expert news 
camera men, but in our laboratories we are 
equipped with the finest modern facilities neces- 
sary to process these films thus giving you 
theatre-like sparkling results on your home screen. 
News-of-the-World films give you all of the im- 
portant events just as soon as they are released 
for home use and every film you buy under this 
trade mark has been so processed that compara- 
tive tests show the startling superiority over any 
news film now available. You owe it to yourself 
and to that film library which you are building Gyep py pre SONA 
for the future, to once and for all convince  '53.JiANP5,. ON pWUNP A PORNO. BA 
yourself that News-of-the-World are films of £4105 ON HAMBURG. RUSSIAN BATT! 
superior performance. | 


If Your Dealer 


CAN’T SUPPLY YOU 


Good photo dealers carry our releases regularly. 
If yours cannot supply you use the coupon at- 
tached for either one or both of these important 
releases ... TEHERAN & CAIRO CONFERENCES 
with ROOSEVELT, CHURCHILL AND CHIANG 
KAI-SHEK plus... U.S. Marine Capture of Tar- 
awa and just as important is the HISTORICAL 
REVIEW of 1943 which includes the Aleutian 
Victory, U. S. lands on Munda, Tokyo Raid, In- 
vasion of Africa, Casablanca Conference, Yanks 
Bomb Hamburg, Russian Battles—plus latest 
Mussolini *‘rescued”’ by Hitler. Check one or both 
on the coupon. Your order will be filled promptly. 











Excel Movie Products, Dept. 13 
4230 Drummond Place, Chicago 39, Mlinois 
GENTLEMEN: Enclosed find $ Please 


send me News-of-the-World releases as checked 
below. 





TEHERAN & CAIRO 
MEETING plus 
U.S. MARINES CAp- LJ view OF 1943 
TURE TARAWA 

16mm Highlight Approx. ft. 100 ft .$ 
16mm Digest Approx. ft. 2 ° 


7 HISTORICAL RE- 


16mm Complete Approx. ft. 3 


4 

i 

i 

' 

i 2 
| 3: 
1 16mm Sound Aporox., ft. t ° 37 
1 5 
| 

i 

i 

t 

i 


8mm Highlight Approx. ft, ft 
8mm Digest Approx. %S 


ft 
280 ft 


8mm Complete Approx. 


PEM ccc cc ce ceseces 


EXCEL MOVIE PRODUCTS 





4230 DRUMMOND PLACE, CHICAGO 39, ILLINOIS 
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“V?VE SOLD THOUSANDS 
OF CAMERAS 


Now I Must Buy Them Back 
At Amazing High Prices!’ 


Yes, I’m buying cameras, all I can get, and friend, if CHOICE 


you're busy in war work. with no time for picture taking, or have an 


extra camera, send it to me. 1 PAY ALL CHARGES even if we don’t EQUIPMENT 


make a deal. Here's all you do. Send your camera equipment C.O.D. 


Mark it ““Open for Inspection,”’ or send for free estimate. If satisfactory, A VA : L A Bh L € 


we will mail you a certified check. If we can’t make the deal, I return 
promptly at OUR EXPENSE, INSURED. That's fair, isn’t it? You Imp. 5 x 7 con. 
may be amazed that your now idle equipment will fetch you so much enlarger with 
3.5 lens reg 


| PAY MORE FOR | 3150.00.) “°"'s27s.00 


Leica III a El- 


is Cameras, Lenses, | mar F3.5 Ever 








P + case & gun..... 250.00 
rojec ors Super Ikonta B 
Yes, I pay more... we deal just as late model, case, 
fairly now as BUYERS, as with Heiland Sol Gun 235.00 
thousands of customers when we Kine Exacta 
were SELLERS. If you have a Summar F2 flash 
camera, projector or lens you want gun and case... 325.00 
to sell at a poome: it a ne Ernemann V. Pp 
you again, send it now ct today F.2 complete... 125.00 


and get top price. 





4 x 4 Rolleiflex 
Tessar 2.8 filters, 
Sunshade, Case, 

G. E. Meter and 

tripod ; 200.00 
Exacta B, Zeiss 

F2, Adon Tel. 

Zeiss wide angle 
carrying case & 
Kodachrome 


adapter comp.. 360.00 


PORTRAIT 
As long as they last! This 35 mm LENSES 
Stainless Steel tank .. . a lifetime FINE 
investment nonbreakable, easy OPTICAL 


to load, no cleaning, develop in open 
t's o hare QUALITY 
light. I a bar — . $6.95 


quality 











TO FIT EASTMAN 
Nos. V&V1.. $1.95 


CAMERA COMPANY 








231 South Dearborn Street - CHICAGO 4 








HABER & FINK **** + * 
Now Yorks Loading Photographic Stor 


for NEW or USED Cameras 
and Sound Equipment 








Yalissy € 
Hlents ly of &G oqguypment lo SFalisfy Creryone 
LEICA G—F2 Summar lens, Ever« addy case $259.50 TRIOT AR F4—8.5 m 4 filters, a iy! istable sun- 
LEICA G F2 Summar liens Evereac dy case ide, m ask finde rT Price including tax... 159.05 
10mm, Elmar F4 rele lens, V dor finder 425.00 BIOG »N t 3.5¢em , wide ar rie lens i 1 
I Zeis Biotar al hrome, ters id su ale de le finder 
ag ' ae \—F2 i t s € 340.00 +3 { - Ww 217.89 
SUPE cS fees INT A B Eveready case Sunshade oR" THOMETER F4.5 scm wide angle lens 
w 1 Tax 224.95 1 filte dj imshade, finders rice it 
KOR ELI I R EFLE x F325 Radionar lens E.R tax -- £853.14 
« to 1000 sé 127.50 
KOR ra it REFLEX—F3.5 Vietar lens, E.R. Case Carl Zeiss Sunshades 
PER IKONTA’ DoF4'5 “2 I — 23 Sunshades ° 92-28 
SI PER KON > 5 eis essar lens 5} pee pete ot 2:25 
ve EXAK' A Model B—Bilow speeds up to — as . Boa 
“ ho UR e FS. > ze 5 ae r lens L R. case 135.00 12 Semahndie : j F 2.25 
! Ox sui . ' er 2-3 2 ” 12 I sible for emtmmy .iccceee e ’ 
¥ 115.00 12 oe : i ite * 2:38 
VOIG wrt ANDER BESSA—F3.5 Helomar ens 97.50 : e 
Rangefind 41 . 
NATION AL GRAFLEX, Mod ' B h Carl Zeiss Metal Paper Masks 
and Lomb Tessar lens, ¢ 2.50 2 , 2 ¢ 9 1 0.96 
CONTAX 2—F2 Sonnar ler FE..f 265.00 x 41,4 8.3x10.8 1 ) 7m 1.20 
CONTAX 3-—F2 Sonnar le EF 305.00 x 43,4 9 x12 r Roe BE. ce cewe's 1.12 
CONTAX 2—F1.5 mnar ler E.R 355.00 4 x 10 x14.8 1.8 List... cccecs 1.44 
CONTAX 3—F1.5 Sonnar 1 ELF 399.00 5 x 13 XS 2.00 List...ccees 1.60 
CONTAX 2 +, Sonna 1 E.F € 85n x im x24 2 I 1.80 
sonnar F2 ele Lens Albada Finder, Sun 91lexl2 24 x30 < 3 v1 hiaéna 2.80 
shade Bran d Ne w me Tax 510.00 
Carl Zeiss Wood Printing | Frames 
In Stock at Present 114x15% $0.70 
314x414 Anniversary peed Gra x5 B&J 2Zignel, <8 c ° ° cee .85 
Press Cameras, 6x9 cm Fil Pack — 35 24x36 ee ae .70 
— poe 8 : 50.00 Movie Cameras 
Ne 8 mm Keyst Model K8—I 5 ler $ 31.75 
SSORIES GALORE Ne Keystor Model KR—F2 lens 41.5 } 
ACCE Ni . Keystone Model K8—F1_9 le : 64.95 
H Ne Keysto lodel AS—I > lens... rt 50 
Carl Zeiss Lenses Ne 1 Keysto Mod A7—F2.5 lens 2.50 
SONNAR F2—8.5cm 4 filters adj table sun- New Bolex ¢ ' F1.5 Mey Primo- 
shade, ma finder, adapter Price c. tax. .$281.05 plan let . 279.00 
SONNAR F4 13.5¢em 4 filte 1 able sur Ne 1¢ im Be ex Camera—F1.5 Cooke lens 2935.00 
hade. adapter. Albada finder. Price includ- New tor Sound Projector Model 40B. (Quick 
ing tax 189.48 delivery on high priorit .. 425.00 
| 
| We Pay the Highe st ( ‘ash Price for all types of Photographic Merch: at 
| Hix her Value s can be Obtained When You Trade Your Equipment . wa ‘ 














HABER &é FINI ING 3 


12-14 WARREN ST N.Y.PHONE BA 7-12 
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FAR ON THE RINGING PLAINS, by George 
Rodger. Published by The Macmillan Com- 
pany. Cloth bound, 5!/2x8!/2, 295 pages, illus- 
trated, $3.00. 

George Rodger, a brilliant photogra- 
pher for Life and Time magazines, tells 
of his thrilling 75,000-mile journey re- 
porting and _ photographing’ events 
throughout war-racked Africa and Asia. 
Everywhere he observed native life and 
military activity with an eye trained for 
detail. All his thrilling experiences are 
recorded in this volume, and illustrated 
with magnificent photographs which are 
among finest taken during the progress 
of a war. 

os = a 


1944 UNIVERSAL PHOTO ALMANAC, edited 
by Herbert C. McKay, F.R.P.S. Published by 
Falk Publishing Co. Paper bound, 6x9, 260 
pages, illustrated, $1.00. 

Included in this latest edition are sev- 
eral feature articles on photographic sub- 
jects, a Cine Section, 30 outstanding pic- 
torials, and Cine Formulary. The mar- 
ket guide and bibliography have been 
brought up to date. 


GALAXIES, by Harlow Shapley. Published 
by The Blakiston Co. Fabricoid bound, 
5!/2x8!/2, 230 pages, illustrated, $2.50. 

This book is based on extensive orig- 
inal information concerning stars, star 
clusters, and those distant external sys- 
tems that resemble our own Milky Way 
Galaxy. Many of the 126 illustrations 
were made by the great photographic 
telescopes at leading observatories. This 
volume is a new addition to the Harvard 
Books on Astronomy. 


EGYPT, photographed by Hoynigen-Huene 
with text by Dr. George Steindorff. Published 
by J. J. Augustin Inc. Cloth bound, 9!/2x1I2, 
180 pages, $7.50. 

This beautifully produced volume, with 
its full-page plate reproductions of Hoy- 
nigen-Huene’s photographs of Egypt’s 
monuments and sculpture, is a feast for 
any camera owner’s eyes. The picture 
story has been illuminated by the clarity 
and warmth of Dr, Steindorff’s descrip- 
tive text. Like its companion volume, 
HELLAS, in which Hoynigen-Huene pays 
a tribute to Classical Greece with 64 fine 
photographs, and which was published 
in 1943, this work will appeal to students 
of history and those who appreciate fine 
photography. Royalties of both volumes 
are donated to the Greek War Relief 
Association, Inc. 


THE PHOTOGRAPHS OF ABRAHAM LIN- 
COLN, by Frederick Hill Meserve and Carl 
Sandburg. Published by Harcourt, Brace and 
Company. Cloth bound, 6x9!/4, 128 pages, 
$3.50. 


This book, which contains all the 120 
known photographs of Lincoln, is a defi- 
nite contribution to Lincolniana, and also 
traces the history of early American 
photography during the Great Emanci- 
pator’s life. The book is discussed fully 
in two feature articles on pages 19 
through 23 of this issue. 
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LETTERS TO THE EDITOR 











Comments by V-Mail 
Dear Editor: I have just received the 

October issue of your magazine and have 
pretty thoroughly devoured the contents of 
this issue and wish to state that it is a very 
excellent one. The articles of this issue are 
all very helpful and should serve as a stim- 
ulus for the individual initiative and prog- 
ress of almost every reader. I took forward 
each month to POPULAR PHOTOGRAPHY be- 
cause it keeps me abreast of the times as a 
serious amateur photographer. 

T/Sgt. DONALD W. MOREAU 

c/o Postmaster, New York, N. Y. 


Dear Editor: Quite a few of the fellows 
in the outfit here are very much interested 
in knowing more about the girl photo- 
graphed by William Mortensen in your Oc- 
tober issue (page 45). If Mr. Mortensen 
wanted to put over Abrasion Tone, he sure 
succeeded with us boys. Of course this let- 
ter is all in jest, but that picture does make 
an excellent pin-up photo. 

Pfe. MARIO D. GIORDANO 
c/o Postmaster, New York, N. Y. 
@ Thanks to Sgt. Moreau and Pvt. Giordano 
for sending us their comments by V-mail 
from “over there.”—Eb. 





Our New Cover 
Dear Editor: I feel that I must tell you 
that the February cover on POPULAR PHoO- 
TOGRAPHY is one of the finest covers I have 
seen on any recent magazine. I believe it is 
a fine example of photography in every way. 
EARL THEISEN 
Look Magazine 
Hollywood, California 
Wanted: Pictures 
Dear Editor: At the Army Air Base, Al- 
liance, Nebraska, there are over thirty day- 
rooms. Since this Base is off by itself and 
away from any large town or city, attractive 
dayrooms play a very important part in 
helping to keep up the morale of the men 
stationed here. We would appreciate any 
photographs, paintings, or wall hangings 
that we could use to help brighten our day- 
rooms. Thanks in advance for any help 
that you may extend to us along this line. 
S/Set. RICHARD C. PARKES 
Chief Clerk, Special Services 
Army Air Base, Alliance, Neb. 


e To readers who want to contribute their 


pictures, 8 x 10s or 11 x 14s, mounted or 
unmounted, would be best.—Eb. 





Beaver and Wonderful 
Dear Editor: The portion of your “Candid 
Shots”’ column in your November issue, cov- 
ering news photographers Ralph “Beaver” 
Morse and W. Eugene Smith was very in- 


teresting. You closed your ec 


them with the desire to know 


omments on 
of the nick- 


name that would be cooked up “down un- 
der’ for Eugene Smith. Well, this is just to 
let you know that he was dubbed ‘“‘Wonder- 
ful” by his friends and associates here in 


Hawaii. 


W. D. THOMPSON 


Kodak H 


awaii, Ltd. 
Honolulu, 


Hawaii 


® Eugene Smith’s nickname was probably 
derived from Wonderful Smith, a real life 
character on the Brown & Williamson To- 
bacco Company’s Red Skelton program 


some time ago.—ED. 


Speaking of Heads 
Dear Editor: Drix Duryea’s story, “Big- 


gest Heads in the World” (Feb. 


issue) takes 


in just a little too much territory. On the 
Mt. Rushmore Memorial in the Black Hills 
of So. Dakota, Teddy Roosevelt’s eye is 


eight feet long. 


RICHARD W. HUFNAGLE, 


Sp. 1/ce(P), USNR 


Navy Pre-Flight School, Athens, Ga. 
@ You win. Of course, being a photo maga- 
zine, we meant biggest photo heads. They 


are.—ED. 


Eisenstaedt vs. Maurine 
Dear Editor: How come a photographer 
like Eisenstaedt rates only one and a half 
pages of his pictures and a ‘“‘Maurine”’ rates 


around four pages? I think 


that Ejisen- 


staedt is by far the more important of the 
two and when a story is done about him, 


more space should be devoted 
I don’t mean to run down a 
like Maurine. In her field I 


to his work. 
photographer 
can see that 


she rates tops, but Eisenstaedt does the kind 
of photography vases os is lasting value. 


ALTER 
New 


ROMAN 
York City 


Herbert Matter 


Dear Editor: ‘“What’s the 


matter with 


Matter?” (February, 1944 issue). What’s 


rustling with Rus—I can do it 


my version of wood a la Matter. 


too. Here is 
Only I still 


haven’t figured out what it means. It has 


me stumped. 


RUS ARNOLD 
Chicago, Ill. 


Rus Arnold's version of wood a la Matter. It's got us stumped, too. 














Dearie. 
“Buys for 1944” 


New Leica IIIB, with Summitar F2 lens, ER case, 
motor & ER case, 28mm W.A. lens, Vidom 
Finder, Elmar 9cm F4 lens, large lens hood, 
—s filter in comb. Ring mt., Green, Yellow, 
Type A filters, Synch. Flash Unit, Sun- 
on Special Price on Complete Unit. 
Contax II F2 in stock. 
New Automatic Rolleiflex with 35mm back, Prox- 
ars, set of filters and acces. Specially priced. 
Graflex Enlarger-Printer complete, $87.50, 3° F4.5 
PIG SE Shu wcncwesase cicero $37.50 extra 
Lae FeRa TRIE 6 sino vid es cctdccctere. $ 39.50 
DeJur Versatile Enlarger, 214x314 F4.5 New... .$ 82.50 


244x3\ Anniv. Speed Grap. C.Z. F4.5, in Rimset 
mpur, range finder, flash gun, carr. case $269.50 
Koretle Reflex F2.8 Zeiss Tessar & ER case... . .$189.50 
Gadget Bag Tan for most cameras & accessories. $ 3.95 

Paco Matte Drum Dryers senate, | Gas-Flectric 

with stand, new motor and apron. - 
Complete Stock of Dark Room wees 
Exacta B F2.5 lens ER case Foc. Hood, 

tension Tubes, Sunshade, Portrait lens, 2 Pag $195.00 


Maximar A F4.5 Zeiss Tessar, Roll Film Adapter, 
2 cut film holders, film pack — 2 filters 
ee eS A .$ 98.50 
Plaubel Makina, F.P.A. cut film holders Roll 
Film Adapter, 10cm F2.9, 7.3cm—F6.8 W.A., 
Tele-Makinar Telephoto F6.3 lenses. Filters. . . $349.00 
Super [konta B F2.8 Zeiss Tessar Flash gun No. 
828 Roll Film Adapter, Sunshade, Red & 
Yellow Filters, portrait attachment ER case, 
in stock. 
8-16mm Castle & Official films all subjects available. 


New 8mm Cine Perfex Turret Magazine Camera 
2.5 


Mody Ldderae eee onb.< ous’ Geka be awn & ....-9 10.65 
New 16mm Craig Double Senior rewinds with 
Senior Splicer mounted on board............ $ 21.50 


New Albert “President” Tripod with pan head, 
all metal, chrome finish.................... $ 21.50 
New Twin Kodaflector on stand............ $ 4.25 
Complete stock of 8-16-35mm Roll, cut and fiim 
packs of all sizes in stock. 
50 ft. Double 8mm Rev. outdoors Film........ $ 1.98 
100 ft. 16mm Rev. outdoors film.............. $ 3.25 
100 ft. 16mm Rev. Panchromatic AG 
16-35mm Steinaman reels and tanks used at at- 
tractive prices. 
Various Domestic and Imported exposure meters. 
2x2, 3x4 slide projectors, Beleopticans 
New metal 200 ft., 8mm reels 25c, Humodor, 27c. 
New Metal 400 ft., 16mm reels 35c, Humodor, 37e, 
tins, 23¢ 
New metal 800 ft., 16mm reels $1.25, Humodor, 99c, 
tins, 38c¢ 
New metal 1600 ft. reels, $1.95, Humodor, $2.00, 
tins, 93c. 
100 ft. 16mm SOF Musical Revues, 68 subjects 
each...... piste tyd uk achaten cadet umes kee $ 6.45 


MOGULL’S NATIONWIDE LOW RATE 8-16MM 
SILENT-SOUND MOVIE RENTAL LIBRARY 


KNOWN TO PROJECTIONISTS FOR OVER A 
QUARTER OF CENTURY 


Ampro, Bell & Howell, Victor, DeVry, RCA, 
Eastman, etc. Silent and sound projectors, 
factory reconditioned, also New Victor SOF 
against No. 1319 WPB approvals. 

SPECIAL New Photocells for Victor, Bell & 
ON Rr eee $ 6.90 

Complete stock of screens up to 15x18 ft. 

Cine Special cameras, lenses, & accessories AL- 
WAYS in Stock. 

35M.M. Eymos, Bell & Howell Standard, DeBrie, 
cameras, lenses, motors, magazines, etc. 


NOTE: at least 24 films will be supplied at list 
with each camera purchased from us. 


We buy. sell and exchange 
68 W. 48th St., at Radio City, New York 














After the War... 
Use a QUICK-SET 
vow have o do steay TD TDAP) 


phase of your picture 
taking as long as the war 


lasts. And after you've 
tried to steady your cam- 
era on sucha shifty perch 
as a chair on top of a 
table, you'll really ap- 


preciate a QUICK-SET 
Pripod 

Quick-Set is a prime 
favorite with America’s 
top-flight amateurs and 
many world-famous pro- 





fessionals. Unril we 
again have the pleasure 
of making ““QUICK- 
SET” Tripods, may we 
suggest that you take 
xood care of the equip- 
ment you have. 











neel Get ovr useful 


\ of ideas that 


tul 
\ittle booklet l od last the 


your trip 


will make ours for the asking. 


duration. Y 


-3. 
Simply write Dept. P 





WHITEHALL f 


SPECIALTY COMPANY 


1741 Diversey Parkway 
elie \cleomr wala e 
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Fun with Lenses 


(Continued from page 34) 


the additional extension is available. 
They are also used in combination with 
positive lenses in making telephoto ob- 
jectives, as we shall see later. 

When using these simple lenses as 
slip-ons for the camera, they can be held 
in place by any one of several types of 
mounts. If the lens you are using hap- 
pens to be approximately the same dia- 
meter as your filters, you can use the 
filter holder. Mounts can also be made 
from cardboard or plywood. By wrap- 
ping a narrow strip of light cardboard 
around the outside of the camera lens 
you can make a ring that will easily slip 
on and off the lens. It is then a simple 
matter to mount the lens on the end of 
this ring, using three cardboard disks. 
In one disk cut a hole with the same 
diameter as the lens. In two other disks, 
cut holes slightly smaller than the lens. 
Place the lens in the disk with the larger 
hole and use the other two disks as re- 
taining rings, gluing one on each side 
of the center disk. This combination can 
then be attached to the lens ring with 
glue, plastic wood, or tape. 

A lens mount can be molded from 
plastic wood alone. Just place the lens 
on a piece of paper and run rings of the 
material around it. Before it hardens, 
set the cardboard ring in position, and 
add extra plastic wood if necessary. 
Other mounting materials will suggest 
themselves to the ingenious worker. For 
instance, if you can get a cardboard 
mailing tube with an inside diameter the 
same as the outside diameter of your 
camera lens, you can make any number 
of slip-on rings for supplementary lenses. 
These tubes can also be used for other 
optical devices made from chipped-edge 
lenses. 

You can make all kinds of experiments 
with positive and negative lenses of dif- 
ferent focal lengths both on and off of 
the camera. Try them in various com- 
binations and note the results. Of course, 
it would be possible to list a number of 
optical formulas to guide the more math- 
ematically-minded, but half of the fun is 
in experimenting and observing the va- 
riety of results that can be obtained. 
Owners of reflex and plate-back cam- 
eras can see the effects obtained with 


es. 
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different lenses right on the ground- 
glass. But if you happen to have any 
other type of camera, you can still enjoy 
the benefits of a groundglass while ex- 
perimenting. Simply remove the camera 
back and place a piece of groundglass 
over the film opening with ground side 
toward the lens. The glass can be held 
in place with rubber bands or Scotch 
tape. 

There are a number of practical ac- 
cessories that can be made from salvage 
lenses in addition to supplementary cam- 
era lenses. In recent issues of POPULAR 
PHOTOGRAPHY two interesting optical 
gadgets were described. One is an image 
re-verter that enables you to view a 
groundglass image right side up (March, 
1943, page 59), and the other a telescopic 
enlarger-focuser (May, 1943, page 57). 
On page 33 are shown three others. The 
copying stand includes a board on which 
are mounted a rollfilm camera and a 
dummy camera made of %4” plywood. 
The latter is built with a groundglass 
back and a lens of the same focal length 
as the real camera. In front of the 
dummy camera is a holder for a sup- 
plementary lens. The material to be 
copied is adjusted for sharp focus with 
the aid of the dummy camera, after 
which the rollfilm camera, focused at 
infinity, is moved over behind the sup- 
plementary lens, and the exposure made. 
This handly device simplifies closeup 
work with a rollfilm camera, and elimi- 
nates the need for measuring. You can 
see just what you are going to get—no 
guessing, no hoping for good results. 

Next is a stereoscopic viewer made of 
plywood and two chipped-edge lenses of 
the same focal length. A moveable pic- 
ture holder facilitates focusing, and a 
thin board between lenses enables you 
to see only one picture with each eye. 
The lenses are spaced the same distance 
apart as your eyes, and should have a 
focal length of about 8 or 9 inches. 

The bottom illustration shows a cam- 
era fitted with a 2-power experimental 
telephoto lens. You can make such a 
lens as follows: Get a piece of cardboard 
tubing about 1%4 inches long and slit it 
down the side. Squeeze it together until 
its inside diameter will just fit snugly 
over the camera’s lens barrel. Mount a 
negative (concave) lens inside one end 
of the tube and far enough in to allow 
the tube to fit on the lens. The focal 





Magnifying glasses made in different forms by mounting convex lenses in plywood 
and cardboard tubing mounts. They are handy for retouching, examining prints, etc. 
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length of this lens should be —45 mm. 
Now prepare another tube about 1% 
inches long and with a diameter that 
will permit it to slide over the first tube. 
Attach a 92 mm positive (convex) lens 
to one end of the second tube, and cover 
it with a black paper diaphragm that 
has an opening no larger than 3g inch in 
diameter. The inside and outside sur- 
faces of both tubes should be painted 
black. 

Slide the outer tube over the inner 
tube, and fit the assembled telephoto onto 





Versatile Nelson Morris made the pic- 


tures for this story. See also page 53. 

the barrel of the camera lens. Focus 
the camera at infinity, and open the lens 
diaphragm all the way. With the aid of 
a piece of groundglass attached to the 
back film opening (if you do not use a 


reflex camera), focus the _ telephoto 
sharply. You are now ready to take 
pictures. Make a few experimental 


shots to determine correct exposure with 
this supplementary lens. 

On page 34 is shown a fascinating 
little gadget that can be built for just a 
few cents. It is an experimental dummy 
camera, not intended for taking pictures, 
but rather to help the beginner in learn- 
ing photographic optics. It contains a 
lens that produces an image on a ground- 
glass, and enables him to see the effects 
of focusing and stopping down a lens. 
This gadget can be built in any size de- 
sired. Simply remember that the dis- 
tance from lens to groundglass must be 
at least the focal length of the lens and 
permit additional extension, and that 
with longer lenses a larger tube and 
groundglass should be used. 

The dummy camera illustrated is the 
equivalent of a 35 mm camera, and em- 
ploys a 50 mm (2-inch) double convex 
lens having a diameter of 18 mm. Get 
a piece of cardboard tubing that has a 
diameter of about 2 inches. Cut it into 
three pieces of the following lengths— 
11%, inches, 2 inches, and 2% inches. 
Paint the inside and outside of each 
piece with India ink or black water- 
color. Slit the 2-inch piece lengthwise 
and squeeze it together so it will tele- 
scope into the 14-inch piece. Glue the 
overlap so it will hold its shape, then 
mount the lens 42-inch in from the end 
of the tube. 

The piece of groundglass should be 
slightly larger than the tubing. Place 
the 215” piece of tubing on the un- 
ground side of the glass and cement it 
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your problem is to find the CAMERA you need— 
we can solve it! AREMAC still has thousands of 
dollars worth of Cameras and Equipment to 
choose from, a large variety in makes and 
models including “hard to get” items such 
as Leicas, Contax, Speed Graphics, with 
normal, wide angle and tele lenses— 
the finest of imported and domestic 
equipment of all types, also Cine 
Cameras, Sound Projectors, 
Filters, Sunshades and 1001 
photographic darkroom 
items, in fact any ac- 
cessories you would 
like to have. Write 
or call for our 


o £&f « ¢£ 
today! 





AREMAC 





And here 


are some ex- 
amples of our ex- 
traordinary values. 
CONTAX I-SON- 
NAR F2 $198.50; 
CONTAX II-SONNAR 
F 2 $267.00; CONTAX III- 
SONNAR F 1.5 $399.00; 
LEICA IIIA-SUMMAR F 2 
$269.50; LEICA IIIB-SUMMITAR 
F 2 $363.00; KODAK EKTRA F 3.5 
$304.50; KODAK EKTRA F1.9 
$373.50; V. P. NITE EXACTA and KINE 
EXACTA IN STOCK; SUPER IKONTA 
“B” F2.8 $196.50; AUTOMAT ROLLEI- 
FLEX TESSAR F3.5 IN STOCK; 24%4x3%4 
SPEED GRAPHIC F4.5 Complete $224.50; 
314x414 SPEED GRAPHIC F 4.5 Complete $239.50. 
To better serve you and to insure prompt delivery— 
please direct all orders and inquiries “MANAGER” 
MAIL ORDER DEPT., 4 East 43rd St, 


AREMAC CAMERA CO. 


1 East 43rd Street NEW YORK 17, N.Y. 
Telephone MUrray Hill 2-8684 
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in place with metallic cement or plastic 
wood. Place the 144” piece on the op- 
posite side of the glass and fasten in the 
same manner. Now slide the 2” piece 
with the lens into the 144” piece, and 
the dummy camera is complete. To ex- 
periment with double extension, you can 
withdraw the lens tube from the 14” = 
piece of tube and insert it in the 214” 
piece. As an additional refinement you 
can cut a 2-inch circle of black paper 
with a 24x36 mm opening, and glue it 
onto the groundglass to provide a rec- 
tangular rather than a round image area. 

The lenses and gadgets described in 
this article will provide many hours of 
fun and a good basic knowledge of pho- 
tographic optics. Readers who desire to 
add to their knowledge and work with 
simple lens formulas can purchase an 
elementary book on lenses. [A practical 
text for this purpose is Volume 17, Little 
Technical Library Photographic Series, h 
“Photographic Lenses and Shutters,” Ep.] 

The amateur who has shied from op- 














MARSHALL’ 


PHOTO OILS 


- « « Choice of 
Amateurs and 
Professionals 

































® Discriminating colorists for years have used Marshall’s Photo Oils 
—for consistently fine quality. These permanent, transparent colors 
are designed just for photo coloring. Regular and Extra Strong Colors. 
Easy to use—merely rub them on your favorite photographic print 
with bits of cotton. 


Join the throng of enthusiastic users of Marshall’s Colors. Navy 











Blue and Khaki are ideal for coloring photos of your man in uniform. tics will be surprised to find how simple f 
Five sets of different sizes from $1.00 up at Photo Supply and Artists’ are the underlying principles of lens c 
Supply Dealers. operation. What’s more, a_ practical b 
Your questions on colors freely answered by our color consultant. knowledge of these principles will en- S 
Dept. A able anyone to increase the versatility 
of his camera and make pictures that he : 
never thought possible with his equip- 1 
tale wn “{tke « 

JOHN G. ders [The author, distributor of Edmund 
167 NORTH NINTH STREET © BROOKLYN 11, Salvage Lenses, has done much to pro- ‘ 
mote experimental optics among begin- 1 
ners through his efforts in_ locating | 
sources of salvage lens elements and ; 
making them available to non-commer- ‘ 
cial users. Ep.] t 
I 
| Samuel Goldwyn 
Camera Club , 


(Continued from page 27) 


i 
lot but all departments, from the scenic ' 
department to the accounting office, may ( 

( 


and do participate. 

During the first three years of its ex- 
istence, the club exhibited regularly at 
the Inter-Studio Salon in Hollywood, 
coming away with many prizes. One 
member of the club, Lew Brown, re- 
ceived two awards in POPULAR PHOTOG- 
RAPHY contests. And Harry Sundby 
started up in business for himself by 
virtue of his excellent work while a 
founder-member of the club. 

Gillespie has kept a record of amusing 
and unusual experiences that have be- 
fallen members. There was, for instance, 
the incident of Elliott Nugent, director 
of the forthcoming Technicolor musical, 
im Arms. 


59 


YL LK XX \Y 


The alliance of DeJur photography and DeJur electronics will 
result in unusual developments in both fields. The solution of 
an electronic problem, for instance, may be the clue to a 


se better photographic device. These two ‘‘working partners" ent had asked about correct ex- 
BUYIN ire already contributing to our plans for increasing the desir- “posures on a certain type of color film 
ae ability of the famous DeJur ‘'Critic'’ Exposure Meter in addi- | he was experimenting with. But then 
BON tion to stimulating ideas for the creation of new products. | he suddenly became worried, because, 
excl e DeJur—remember the name. while he wanted to know about color ex- 


posure, he wasn’t any too sure whether 
| he had black-and-white film in his cam- 
era or Kodachrome. As he had already 
| made about twenty exposures, we looked 


DeJurAmsco (orporation [ibeaeeeeere ce 


MANUFACTURERS OF “VERSATILE” ENLARGERS, AND OTHER PRECISION PHOTOGRAPHIC PRODUCTS like Kodachrome. We discovered | that 

CONNECTICUT Mr. Nugent had been shooting not with 
bo sediaelincdhed: Kodachrome, not with black-and-white, 
but with empty spools. 








NEW YORK PLANT: 99 HUDSON STREET, NEW YORK CITY——— 
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Gillespie himself grabs a camera when- 
ever the occasion warrants. Once on lo- 
cation in New Mexico, near Acoma—the 
country of the Enchanted Mesa—he 
wanted to take a picture of the beautiful 
San Estevan Mission, located on a rock 
450 feet above sea level. He had only 
one sheet of daylight Kodachrome, and 
he took the interior of the old church. 

The result was so successful that he 
has had orders for copies from scores of 
persons in Hollywood, including Gene 
Tierney, Walter Wanger (the producer), 
Art Director Alex Golitzen, Ernie West- 
more of the makeup clan, and Charlie 
Lang, the cameraman, All of which 
proves you don’t have to be a profes- 
sional to sell pictures. 

Gillespie’s varied experiences in the 
studio’s scenic department have stood 
him in good stead for his amateur pho- 
tographic efforts. 

One of the most interesting problems 
he has ever encountered was in connec- 
tion with the backdrop for a Russian 
folk dance in North Star. A natural 
cloud effect was needed, and this is the 
way they went about it: A tremendous 
sheet of muslin was stretched on a frame 
measuring 34x425 feet, and painted blue. 
Then forty-five gallons of Purex were 
sprayed on different parts of the screen, 
bleaching out the blue, and giving the 
required effect of white clouds. 

The lavish appearance of the backdrop, 
and the unusual mechanical procedure 
used to obtain the results, prompted Wil- 
liam Cameron Menzies to want a picture 
of it. Publicity sent a battery of cam- 
eras to do the job, and while the pho- 
tographers were groaning at having to 
photograph anything with so much back 
lighting and none whatever in front, 
Gillespie grabbed a shot. It is quite a 
picture. 

“Twin Peaks” is another of Gillespie’s 
interesting efforts. Sharing prominence 
with the beautiful figure of the girl is 
Gunar Hansen, the Norwegian skiing 
champion, now engaged in training our 
ski troops. 

Gillespie's other hobby—listening to 
laments of members—has made him the 
guiding spirit of the club—m 








"Boy, wait'll the chief sees this shot!" 
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* ry | SPECIAL BARGAINS IN 


Ar” 6LLENSES 


ITH more and more shortages, now is the time to 
purchase the lenses you will want. Many varieties 
which we have in stock now will definitely not be available 
later. Act quickly while they are still on hand. 
PROJECTING LENSES 


When the movie houses changed from Silent to Sound pictures, it was necessary for them to 
change the f.l. of their projecting systems. We have secured a limited number of lenses that 
were removed. They are in excellent condition and originally sold for fancy prices. 

Diameter Focal Lengths Description Our Price 
47 mms. From 4%" to 324%" = Air Space Achromatic $2.50 PP 
(Specify f.1. desired) Lenses—U nmounted 

$4.50 PP 


63 mms. From 714" to 934” Cemented Achromatics, 
Unmounted 
16mm. Movie Projecting Lenses—1 Element—2 inch Focal Length—Achromatic 
These were manufactured for the U. S. Government but did not come up to the manufactur- 
er’s high and exacting standards. We have secured a number of these and guarantee you will 
be pleased with the results they give you. Each set contains two cemented achromats with 
directions for easily mounting in cardboard tubing. While these lenses are of projector quality 
they may also be used in making a splicer viewer booms ¢ their low cost. Price per set (Makes 
one 2 inch effective focal length projecting lens). $4.00 
ACHROMATIC COMBINATIONS 
These lenses were manufactured for use in the expensive type binoculars used by the Govern- 
ment. We are able to offer them to you at a fraction of their original value. They come un- 
cemented with directions for cementing and a piece of Canadian Balsam Lens Cement. They 
consist of a convex element of optical crown glass and a concave element of flint optical glass. 
Y ou may use them to make telescopes, binoculars, or gadgets. 

e convex element makes a nice magnifier and the concave element is an excellent reducing 
glass. They form the basis for many photographic experiments and are fine for experimental 
optics. 

Diameter Focal Length Price per Diameter Focal Length Price per 

Combinatton Combination 
65 mms. 8% inches $2.25 Postpaid 55 mms. 6 inches $1.50 Postpaid 
65 mms. 6% inches 2.50 Postpaid 45 mms. 4.85 inches 1.50 Postpaid 
58 mms. 5% inches 3.00 Postpaid 36 mms. 4 inches 1.30 Postpaid 
53 mms. 7 inches 1.50 Postpaid 
Have Fun With LOW COST LENSES 
Finely Ground and Polished . New—but edges very, very slightly chipped. 


SET NO. 1 ted Advertising Special, 15 Lenses for $1.60 Postpaid, plus 10 page 
idea booklet: For copying, ULTRA CLOSE-UP SHOTS, macro- -photography, experiments al 
Optics, magnifying and for making a two- — r f /16 telephoto lens, “‘Dummy Camera” Koda- 
chrome Viewer. DETACHABLE REFLEX VIEWER for 35 MM cameras, stereoscopic viewer, 
ground glass and enlarging focusing airs, TELESCOPES, and for many other uses. 


SET NO. 5-P—“‘The Gadgeteer’s Delight’’ 35 Lenses for $5.00 Postpaid, plus 10 page 


idea booklet. Contains all lenses in set No. 1—plus 20 others of our more expensive lenses. 


SET NO. 10-P—‘“‘The Experimenter’s Dream’”’ 60 Lenses and New 50 Page Booklet— 
“Fun with Chipped Edge Lenses’’ $10.00 Postpaid. Contains all the lenses in sets 1-P and 
5-P plus 25 others that make this a ‘“‘sensational buy.’’ The variety of lenses in this set will 
enable you to conduct countless experiments, build a great variety of equipment. 
Illustrated New 50 Page *“*FUN WITH CHIPPED EDGE LENSES” Idea Booklet 
Describes numerous gadgets and optical devices you can make and various uses for inexpen- 
sive chipped edge lenses. Plenty of illustrations—No complicated mathematical formulas, 


thus, easy to understand. Price $1.00 Postpaid. 


MAGNIFIERS—LARGE DIAMETER LENSES—DOUBLE-CONVEX 

We recommend these lenses for magnifiers and for other uses requiring large diameter lenses. 
Example: the 51 mm. diameter lens will make an excellent supplementary close-up lens for 
those whose filter holders take this diameter lens. When magnifying the following lenses may 
be used a distance from your eye or right close to it. 

Diameter Focal Length Price Postpatd Comment 
51 mms. 112 mms. 50c Crown Optical Glass 
60 mms. 112 mms. 60c Crown Optical Glass 
75 mms. 173 mms. $1.25 Crown Optical Glass 
63 mms. 200 mms. $1.10 Thick Lens 
63 mms. 200 mms. $1.00 Thin Lens 
Because of their high magnifying power, the following should be used right up to your eye. 
36 mms. 46 mms. 60c Crown Optical Glass 
53 mms. 85 mms. 60c Crown Optical Glass 
55 mms. 68 mms. 75e Crown Optical Glass 
57 mms. 50 mms. 75¢e Crown Optical Glass 
REDUCERS—(PLANO-CONCAVE LENS) 

Reducing lenses are widely used by photographers, artists, advertising men, editors, etc. to 
get an idea of what a picture will look like when reduced to a smaller size.—At present they are 
hard to get but we have secured some. These are made of flint optical glass and will more than 
satisfy you. Can also be used for various experiments, etc. 

Diameter Focal Length Our Low Price Diameter 

43 mms. 105 mms. 

43 mms. 113 mms. 


Focal Length Our Low Price 
50c Postpaid 64 mms. 115 mms. 70c Postpaid 
50c Postpaid 64 mms. 187 mms. 70c Postpaid 
PRISMS 

You have read and heard a lot about prisms. Here is your chance to get one at a reasonable 
price. Excellent for experimental optics and for projecting a spectrum on a wall, ete. 

Our Small $1.00—Our Medium $1.35—Our Large size has one surface ground convex 
and will widen the field of your experiments—Priced at $2.25. 

Set of three, one each of above $4.50 Postpaid. 
MACROPHOTOGRAPHY & MICROPHOTOGRAPHY 

We have a small number of cemented achromatic lenses with a diameter of 10 mms. and a 
f.l. of 33 mms. Priced at 80c Postpaid. These are excellent for macrophotography or you may 
use to make a corrected microscope. Combine two and you cut the focal length to 16144 mms. 


Two for $1.50 Postpaid. 
CONDENSING LENSES 
We have a few 444” diameter condensing lenses in both chipped edge variety and high quality 
first class stock. Write at once as these will not last long! 


SMALL REFLECTORS 
Chromium Plated 3%” diameter x 144” deep with hole for bulb. Two for $1.00. 


SATISFACTION GUARANTEED 


EDMUND SALVAGE CO. 
27 W. Clinton Ave. Dept. 1 P. O. Audubon, N. J. 
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PUT 
YOUR IDLE 


EQUIPMENT 
TO USE! 


Look around at home—dig out that Camera and let us estimate 
it. We are serving a large clientele, including the boys and girls in 


the various Branches of our Armed 


Forces, and are interested in 


buying PHOTOGRAPHIC EQUIPMENT of all types. 


We will pay HIGHEST CASH PRICES 
for Cameras, Projectors, Lenses, etc., etc. Send 
us the name of your Camera and describe its 
condition or ship Camera and Accessories 
via Railway Express for free appraisal or 
C.0.D. with privilege of inspection. If we do 
your property 
will be returned to you—prepaid and insured. 
So, don’t wait—prices are at their peak; 
Write, call or telephone 


not purchase your Camera, etc., 


Aremac Camera Co. 


Dept. PR 


1 East 43rd St., New York 17, N. Y. 


NS 





Tel. MUrray Hill 2-8684 











Check This “Buyer’s Paradise” 
for Heavenly Bargains 


Bausch & Lomb Opaque Balopticon, for opaque 
projection only $ 50.00 
Contaflex with Sonnar F:2 lens and case $345.00 
National Graflex Series II, $ 92.50 
3% x 4% R.B. Series C 
es and accessories 


Tessar F:3.5 lens 
Graflex, Cooke F:2.5 


$225.00 


° 5 R. B. Series B Graflex, 714” Kodak F:4.5 

Ae $110.00 
©3444 R. B. Series B Graflex, 6%, Kodak 

F:4.5 : $ 97.50 
© 5x7 Speed ( raphic box only, no lens $ 75.00 


4x 5 Old Style Speed Graphix 


with 634” Kodak 


Anastigmat F:6.3 in Compound shutter $ 67.50 e 
® Large stocks of Leicas, Contax, all models, all 
lenses 
© V. P. Zeiss Victrix, ground glass, Zeiss Tessar If 
F:4.5 Compur FPA and holders $ 45.00 


10 x 15 em. Zeiss Orix, 649" Zeiss Tessar F:4.5 in 
Compur A FPA, holders, spring back 
Victor 4, latest turret, 1” F:3.5, 2” F:3.5, 3” F:3.5 
and case $197.50 
Filmo 70DA 1” Wollensak F:1.5, 2° Wollensak 

3.5, 334° Cooke F:3.3, Mayfair case 
Cine Kodal ak Model A, hand crank only, I 
9 x 12 Zeiss Miroflex Tessar F:4.5, case, 
and film adapter 
Korelle Reflex Model II, 


changeable 644" Carl Zeiss 


$115.00 


$295.00 
3.5 lens $ 47.50 
holders 
$115.00 
Tessar F:2.8, inter- 
2 Tessar F:3.5, focus 
mt. & sunshade, Bantam color adapter, filters, 
in leather gadget bag ; $398.59 





Send it to me “in the rough” 


We'll send it back postpaid ‘for free.” 





for peer Camera and 
Equipment 


Dust the cobwebs from that stuff 


on the price we can’t agree 
Write Dept. P. P. 


GSS Lamera Co. 


179 W. MADISON ST.. 
CHICAGO 2, ILL. 

















EARN MONEY rorrnarrs 


@ No previous training or talent 
necessary nique Stuart System 
teaches you, by mail, in 11 simple, 
easy-to-follow lessons, to make ex 
cellent charcoal and oil likenesses 
Detailed guidance for your every 
Send for free book today. 


, Indianapolis 9ptna. 


STUART 
STUDIOS, step 
121 Monument Circle, Room 142 
Please send me free book and outline of }éasOns. 
Name 
Street 
City 





State —_ 





100 FEET—$2.40 
Smm. Double, 25 feet—$1.25 
Prices Include Processing 
35mm _ Bulk Film 10c foot inciudin 
(160 pictures) minimum order 
Silly Eymphonies, Charlie Chaplin and other fea- 
tures at 1 lec per foot for complete subjects. Write 
for catalog of finished subjects. 
LIFE OF CHRIST—7 REELS (Sound) $100 
CROWN OF THORNS—8 REELS (Sound) $10) 


EXHIBITORS FILM EXCHANGE 


630—9th Ave. (Dept. P), Film Center Bidg., N. Y. C. 


developing 
feet 








CAMERA CLUBS 


Celeor Fans Everywhere 
Can Join Chicago Group 


Photographers residing outsice the Chica- 
gO area now can obtain associate member- 
ships in the Chicago Area Color Camera 
Club, it is announced. Annual dues of $1.50 
entitle an associate to slide-criticism service, 
the privilege of competing in the club’s 
monthly color slide contests, and receipt of 
all Color Club publications. Those interested 
should write to the club secretary, Miss Ade- 
a nian 2515 N. Richmond St., Chicago 


PSA Seeks Club Sponsor 
for Second Nature Salon 


A camera club to handle the Second PSA 
Nature Salon is being sought by the Socie- 
ty’s Nature Division. The Salon will be held 
during 1944 at a zoo or a natural history 
museum to be selected by the sponsoring 
club. . It will be recalled that the First Na- 
ture Salon of this scope was held in 1941 at 
the Philadelphia Zoo, under PSA auspices. 
Clubs interested in sponsoring this year’s 
event should get in touch with PSA Nature 
Division Chairman Mark Mooney, ar. at 
4608 Springdale Ave., Baltimore 7, Md. 





Charlotte Amateurs 
Organize New Club 


In the face of present-day 
photo supplies, a group of 
C'aarleston, N. C., 
ous interest 
Charlotte 


shortages of 
amateurs in 
recently indicated a seri- 
in their hobby by forming the 
Photographie Society. Among the 
charter members of the group is George 
Welsh, who wrote and illustrated the piece 
on “Pictorial Christmas Cards” in the Janu- 
ary issue of Pop PHOTo. 

In advising us of the new club’s formation, 
Secretary J. H. Rhyne, Jr., states that the 
erstwhile Charlotte Camera Club has gone 
out of existence. Mr. Rhyne welcomes cor- 
respondence from other clubs regarding 
traveling salons and other club business, and 
can be reached at 2525 Kenmore Ave., 
Charleston 4, N. C. 


Clubs Swing Into Action 
with Instruction Courses 


Several up-and-coming groups of photo- 
enthusiasts in various parts of the country 
are launching their 1944 seasons with help- 
ful and informative courses in photographic 
technique. Miniature Camera Club of Phil- 
adelphia’s school will operate from January 
through May, and includes as faculty mem- 
bers such competent workmen as Alfred De 
Lardi, Howard Small, Sam Langston, and 
Joe Lootens. 

Toledo (O.) Camera Club is putting on six 
lectures and demonstrations covering the ba- 
sic phases of photography. Another Ohio 
group, the Cleveland Photographic Society, 
has just started a 13-week seminar covering 
fundamental camera and printing technique, 
and is about ready with a school for picto- 
rialists under the direction of David Darvas. 

As usual, the Brooklyn (N.Y.) Museum 
Art School has a comprehensive program of 
photographic instruction lined up for the 
spring term. Among the most interesting 
items in this curriculum will be a course in 
bromoil and bromoil transfer technique, giv- 
en by Hugo Rudinger. Mr. Rudinger is one 
of the country’s leading experts in bromoil. 

And at the Central Branch, Brooklyn and 
Queens Y.M.C.A. in New York, Joe Lootens 
once again has embarked on his famous 
courses in fundamentals and advanced tech- 
nique, sponsored by the Tripod Club. 


Clubbers—Here’s Good Advice 
—If You Can Take It! 


Some of the best thoughts we’ve encoun- 
tered on the subject of ‘““‘What’s Wrong With 
the Camera Club?” were put forth by Mario 
Davies in a recent issue of Fort Dearborn 
Camera Club’s bulletin, The Spotting Brush. 
So sensible did this reasoning seem to us 
that we offer portions of it at this time for 
the benefit of those clubs honest enough to 
apply it. 

The Chicagoan let go 
accuracy on two points: 1, 
gram committee a helping hand, and 2, 
making print criticism more genuinely help- 
ful. Regarding the first subject, it is stated 
that the rank and file of club members have 
no right to be dissatisfied with programs so 
long as they make no effort to assist those 
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gram committee nominally is responsible for 
shaping up club activities, but it seems onl) 
fair that every other member should contrib- 
ute everything possible in the way of sugges- 
tions and even in executing club projects. 
Thus, if you’re not getting the most out of 
your organization you can blame your own 
apathy to a large degree. 

As a follow-up on this point, Davies takes 
into account the fact that only rarely will 
you find a skilled technician who is at the 
same time a dynamic figure on the lecture 
platform. Too often we hear a remark like 
“Yeah. the subject was okay, but he didn’t 
sell it.” In such cases the Fort Dearborn 
writer suggests that the cut-and-tried lec- 
ture technique be omitted. Instead it is sug- 
gested that a moderator or interviewer be 
chosen from the membership, supplied with 
a list of prepared questions obtained from 
members, and allowed to use these queries 
as a means of keeping the speaker ‘‘on the 
beam,” thus maintaining listener interest 
throughout the program. This idea need not 
be applied to capable lecturers, of course, 
but would be welcomed by others, we be- 
lieve. 

Regarding print criticism, Davies makes 
the excellent (but generally ignored) point 
that there’s a world of difference between 
the functions of a salon juror and a club 
print critic. The former has a right to ex- 
pect that the makers of the prints he views 
are fairly well conversant with photographic 
processes and technique. The club critic, on 
the other hand, should assume only as much 
as the print before him indicates. To quote 
Davies: “When a print obviously is lacking 
in photographie quality ... it is neither 
sensible nor helpful to dwell ... upon its 
compositional shortcomings, or to dismiss it 
as a glorified snapshot. It is precisely in 
such instances that the critic could and 
should give his sympathetic counsel . .. 


Personal Invitations 
Swell Exhibit Attendance 


, recent salon showing by the Columbia 
(Ss. Cc.) Camera Club was announced by 
means of personal invitations which pulled 
a large and interested group of spectators 
into the Richland County Public Library, 
where the show was hung. The original 
card was neatly lettered in script and Old 
English lettering, with a vacant space near 
the bottom for a club member's signature 
This piece of artwork was then reduced to 
about 3 x 4” on process film, from whicl 
contact prints were batted out on greeting 


eard stock. Each individual member then 
sent signed cards to his or her picture 
minded friends, and the personal touch 
seems to have sold the show very effectively 


We Hear... 
yg \T bunch of lady photogs have sewn 


the first star on their club service flag 
The club is the renowned Women’s Photo 
araphic Society of Cleveland (0.), and the 
star is for T/4 (Sergeant, to you) _ ily 2) 
Owens, Who at present is a photo-l: ech 


nician at the WAC Training Meaaer’ *- Ft 
Des Moines, Ia. Gives you a conerete iden 
of how the gals can serve in uniform. 

One of the most active outfits in the 
Windy City, Metro Movie Club. has boucht 
and paid for a mimeograph, has a loud 
speaker system in operation, is all square on 
the books, and has a sizeable bank balanc« 
Nice going, filmers! 

\lways a well-presented sheet, the A.C.C 
News of the Atlanta (Ga.) Camera Clut 
bids fair to continue onward and upwaril 
under the editorial guidance of no less than 
Hillary G tailey, F.R.P.S., A.P.S.A Hav- 
ing taken root in the Georgia metropolis 
Hillary has jumped into camera club doings 
thereabouts with his customary enthusiasm 
and we envy the Atlantans his entertaining 
presence 

Vinneapolis (Minn.) Camera Club recently 
joined forces with the Minneapolis Institute 
of Arts to present the 12th Annual Minne- 
apolis Salon of Photography. The salon pro- 
gram was put out in the form of an inter- 
esting and tastefully-handled booklet, and 
the list of exhibitors was both lengthy and 
impressive, 

\ new printed cover adds a pleasing touch 
to the Photo-Forum, bulletin of the Dela- 
ware Countu Camera Club, of Upper Darby, 
Ts In paging through the issue at hand, 
we came across a really thorough exhorta- 
tion to the members to attend a club exhi- 
bition of color work The editor addressed 
his appeal to all who dre producing or 
contencplate producing or never hope to pro- 
duce this type of photography.” Sort of cov- 
ers the ground, we feel 

Notes from correspondents everywhere in- 
dicated that the nation’s clubs as usual 
made their annual Christmas parties and 
meetings among the most enjoyable items 


on their calendars, It's hoped—and with 
real aussurance—that the next Yuletide will 
bring even more cause for celebration 
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PHOTOGRAPHIC 
ICE-CAPADES 


When ski-ing, toboganning, ice hockey, and other winter 
sports are at their height .. . when hillsides and meadows 
are white with snow . . . when familiar scenes are dis- 
guised by dazzling drifts . . . then is a paradise of pic- 
ture making. 

But it’s also the time above all others when your 
Weston MASTER is needed. Winter’s light is deceptive 
and tricky. Specular reflections and snow glare make 
inky shadows. Leaden skies shed more light than they 
seem to. Reliance on your dependable Weston for accu- 
rate exposure settings is the one assurance of properly 
exposed negatives and brilliant prints. Weston Electrical 
Instrument Corp., 644 Frelinghuysen Ave., Newark 5, N. J. 


ESTON Zaposure Uleltrs 























ON SELECTED SfNGie-wercnr clossy PAPER 





CoLor SLIDES 











ll«x 814x4\% from 
4 x $] i Ssmm.. etc. 4c 
x x 4 from sq. 
4x 6—10 for negatives "a-§¢ Now For Your, 
FROM SAME OR DIFFERENT NEGATIVES THE GREATEST COLLECTION OF OUTSTANDING 
Superior fin 36-Exp. roll, fine- KODACHROME TRANSPARENCIES IN THE WORLD 
ain covelentnn, c grain or ae 5) 
ny — y minia- ene, to YOSEMITE GLACIER PARK CALIF. MISSIONS 
ture rol 2: ‘Gnivex CALIF. BIG TREES YELLOWSTONE DEATH VAL 
CRATER LAKE BRYCE CANYON NIAGARA FALLS 
Guaranteed Fresh 36 yal Reloads... 55¢ Mi. RAINIER GRAND CANYON NAWallS 
36 EXP. UNIVEX AND MEMO RELOADS a HOLLY WO a 
Your Money Cack, if not satisfied! SOLD IN SETS OF SIX $3.00 IN U.S. A. 


Send for FREE Mailing Bags, Samples and 


Complete Price List of All of Our rvices. 


NATIONAL PHOTO LABORATORIES 


American Matte rpieces 
Dept. P, 509 Fifth Ave. (42nd St.), N. ¥.C. fee 


& RICHFIELD BLDG. LOS ANGEI 
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15% to 20% 


VL ORE _me 


for your used camera 


on the HERBERT PLAN 


The idea that’s taken the country by storm. We'll 
sell your camera for you . . . and be able to get you 
15% to 20% more than if it is sold at straight cash 
sale. Send us the camera with your selling price. 
We'll bond it, advertise it, and when we sell it, you'll 
get your check immediately, less our commission. 
Save time, trouble, get more money for your camera. 
Let Herbert sell it. Here are some values we now offer: 





PRIMAFLEX (6x6) F 3.8 Tessar.......... $200.00 
PUPPILLE (3x4) F 2 Xenar, Case RF Filters 80.00 
LEICA IIIB F2 Summar Case............. 300.00 
CONTAX II F1.5 Sonnar Case............ 300.00 
EKTRA F1.9 Ektar Field Case............ 375.00 


ROLLEIDISCOPE (6x13) F4.5 Tessar Case. 275.00 
SUPER IKONTA A (4120) F3.5 Tessar 

EES Cer err ee rr .. 100.00 
R F BESSA (2x3 4) F4.5 Skopar Cc lase.... 90.00 
TWO SHUTTER DUPLEX (2 4x3 %) F3.5 


Tessar Rollholder FPA Filters. .......... 145.00 
35mm F3.5 ELMAR..... Pe a ee 75.00 
29-22cm ZEISS PROTAR in C ‘ompur. ... 100.00 


l5em ZEISS TESSAR Rimset Compur F 4.5 5.. 85.00 
18cm ZEISS TESSAR Compur Dialset F4.5.. 85.00 
l5em SCHNEIDER XENAR F3.5 Compur. 75.00 
135mm F4.5 HEKTOR Sor DOR cicuescuens 150.00 
SER B RB GRAFLEX (34x4%) F4.5 KA 

3. See Se latea . 100.00 
Ser D GR AFL kK X (3 4x4) F4.5 Tessar FPA 125.00 
Ser D GRAFLEX (4x5) F4.5 Ross Expres 

Mag.... 175.00 
Ser B RB GRAFLEX (24x34) F4.5 K A 

FPA 100.00 
a GRAPHIC (3 4x44) F45 Tessar 


Kal RF Abbey Syn., Case Holders 185.00 
ZEISS FAVORITE (34x44) F4.5 Tessar 
Kal RF Case, 6 Graflex Holders. 200.00 


RECOMAR (| 9x12) F4.5 K A FPA Case3 Hof 75.00 
ZEISS IDEAL (24x34) F4.5 Tessar Case 

FPA : ; - 85.00 
SPEE D GRAPHIC (5x7) F4.5 KA Case 


Holders .. 125.00 
HOME PORTRAIT GRAFLEX F4.5 Dag- 

mar FPA ; oo 2ta00 
Ser B GRAFLEX F4.5 K A FPA 100.00 
SIMMONS OMEGA CII no lens new (2 4x 

3%) ... 75.00 
DEJUR-AMSCO VERSATILE (2 4x3 4) 

no lens , . 65.00 
EXAKT LIL A | - 14x34) 10 Sous x Gem lensee 

F4.5 ; . 125.00 
ECLYPSE (3 4x4%) F6.3 lens . 62.50 


Henry Herbert 


485 Fifth Avenue New York 17, N. Y. 





BUY AN EXTRA BOND! 
Support the Fourth War Loan 


HOLLYWOOD VIEWER 


Gives you all these advantages: 


4, Rounded design permits 

easy handling 

5. Versatile for both slides 
and strip film 
6. Made of gleam- 
ing Tenite, in at 


1 Extraordinary crystal 
clear magnification 
2.Remarkable third 
dimensional effect 





3. High grade lens 
—no adjustment 
necessary tractive colors 


RAFTSMENS GUILD 
1668 NORTH VAN NESS AVE. or sent post 


so Sl 
ore 


poid if cosh with 
dealers! 


HOLLYWOOD . CALIFORNIA tke“ 
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Stage Photography 
(Continued from page 31) 


by learning to operate your camera at 
slow speeds without a tripod. This re- 
quires practice, but it is practice well 
invested since it results in a skill of in- 
estimable value in all photographic work. 

The size and shape of your camera do 
not particularly matter; there is a way 
to hold it that will reduce movement to 
a minimum, Experiment with your cam- 
era until you have found the best grip 
and easiest control of the instrument. 
Then practice holding and operating the 
camera until you can keep it relatively 
motionless. The secret of this lies in 
avoiding strain. Many amateurs never 
really learn the most advantageous grip, 
and expend as much energy in holding 
a small camera as they would in lifting 
a piano. See that you are relaxed, all 
muscles free from tension. Muscular ten- 
sion almost forces you to move the cam- 
era. Keep your whole body in balance, 
and when you release the shutter see 
that you use only the joints and muscles 
of the fingers. I make hand-held ex- 
posures as long as a full second. You 
can, too. 

Now that you’ve learned to hold your 
camera steady let’s consider some of 
the specific problems involved in stage 
photography. A light meter is of little 
value in making photographs from the 
audience. You are too far from the scene 
of action to get anything but a general 
reading, and, as the large surrounding 
areas are either in shadow or only dimly 
lighted, it will invariably be too low. 
You can shoot considerably faster than 
the meter would indicate. Just how 
much faster will, I am afraid, require 
experience. If a big spot is projected 
from the balcony I look into that light 
to judge its intensity. At first it is ob- 
viously wise to make several exposures 
at varying speeds or apertures. 

Theater technicians, remember, are 
experts on lighting. If you will watch 
carefully you will notice that important 
scenes will always occur at points on 
the stage upon which special spotlights 
are projected. Sometimes these lights 
are turned on just before the players 
enact a particularly important scene. In 
The Patriots and The Eve of St. Mark, 
for instance, Moe Hack, one of the best 
stage lighting technicians in the New 
York theater, contrived a complicated 
orchestration of lighting which changes 


as the action of the play progresses. It | 


serves to intensify the dramatic action 
of the play, and is done so cleverly 
that the audience is not aware of the 
changes. If you can, it is better to see 
the whole play before you take pictures. 
Observe it carefully and note down the 
scenes of crucial action, always keeping 
an eye out for lighting effects. On your 


second visit you will then know when | 


to make your exposures and thus make 
best use of your film. 

Stage illumination is made up largely 
of colored lights, a blending of blue, 


amber, pink, and other tints. This is done 


for warmth and naturalness. As _ the 
actors are made up for this lighting, you 
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24 33% Artomatic Rolleiflex and case with 


Pe Wn ih ne cncn dus teuctesel On Hand 
4X Magnar Telephoto lens for same....... On Hand 
2%x2\% Std. y Bayonet) Rolleifiex Tes- 

ts EO so iailn cnn dindds dae ih oe Hand 
2%x2% Argoflex F4.5 and Case........... Hand 


24%4x2% Rolleicord F4.5 Triotar & Case. = Hand 
2%4x2% Super Ikonta B Tessar F2.8 and 
ase 


edb 600060 o6d0 0).0406und 40s aeons sued Hand 
2%4x1% National Grafiex Series 11 F3.5 & 

CE andeseusnvnds-cdedeteteeteecedsctléd Hand 
Graflex Telephoto lens for same........... On Hand 

%x2% Voigh Brilliant Voigtar F3.5 & 

Case PE MENA AS EP TES SE ae eS, On Hand 
Univex Mercury F3.5 and Case............ On Hand 
Perfex #55 Wollens F2.8 and Case, Flash 

DU + wmdiue Ses CUUbenG ab eehAaewedacae Hand 
Leica G Summar F2 and Case............ On Hand 
Contax I, Contax II, Contax III, All 

DEE dntcndh scene bneabtebehiesecounl On Hand 
2x2 S V E 150 Watt DK Model Pro 

ME wenndbardisinscadenen bed cenanebee n Hand 
2x2 Argus Projector and Home Viewer 

SE nttentenns¢66ndecetentbnediawnesinl n Hand 
2x2 8S V E 150 Watt AK Model Pro- 

ER IAAL E On Hand 
4x5 Graphics On Hand; Pre-Anniversary 

Models with Various Lenses and Men- 

delsohn Flash Guns............sss.e08 On Hand 
§ 5 °° *S  _ ERE eee: On Hand 
620 Duo Kodak R F BO FBS. occencces On Hand 


35mm Retina II Xenar F2.8 and Case... On Hand 
Perfex #22 F3.5 
Foth Derby F2.5 and Case; F3.5 as well..On Hand 


SE Mn 00009 00eesee On Hand 


V P Goldi F4.5 Vario & Case............ On Hand 
V P Pilot Biotar F2 and Case............ On Hand 
V P Pilot Xenar F2.9 and Case..........- On Hand 
Roll Film Cameras—Various Models......0n Hand 


Frames, albums, Marshal! oil colors, paper, 


chemicals. etc. 
Our Like-New Cameras Guaranteed! 


No current Catalog Available: We ship C.0.D. only 
for balance due. 











Turn your camera, projector, lenses into 
cash—we'll pay highest prices 


WE TRADE—Highest Allowance 








CONWAY CAMERA CO. 


34. N. CLARK ST. CHICAGO 2, ILL. 
































When you bought your new TIME-O-LITE you 
got a precision instrument. You made an in- 
vestment and bought a timer that gave you 
professional results and ou probably 
weoulda't part with your TIME-O-LITE for 


love nor mone If you have taken care of 
your TIME-O- Live you know that you have a 
valuable piece of darkroom equipment that 
will give you one print or a thousand, in uni- 
form tone and color. So cherish your TIME- 
O-LITE because no more are avaliable for 
civilian use. 


We're Mighty Busy, However— 


We want you to continuously enjoy your 
TIME-O-LITE. So if it's not giving you per- 
fect service return it to us for repairs. It 
may take a bit longer than usual to fix it— 
important war work comes first—but we'll 
put your TIME-O-LITE in first class shape 


and get it back to you. So in between split 
it 


ing bonds, use your TIME-O-LITE for s 
second accuracy in enlarging, contact oud 
ing and flood lighting. 


INDUSTRIAL TIMER CORPORATION 


— 


Inousraiay 


(uy we) 


101 Edison Place Newark, N. J. 
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need not worry about it. You will find 
it is well-balanced and its inherent 
warmth will be evident in the tones of 
your prints. White spotlights, often 
used in musical comedy, are harsh, but 
yellow spots reduce glare and act as a 
yellow filter would on your camera lens. 

I have not mentioned flashlight be- 
cause most theaters will not allow them 
to be used. Always ask permission to 
take pictures in theaters, as some man- 
agers will not even allow you to take 
your camera into the theater. The 
sound of the shutter can be annoying 
both to actors and nearby persons in the 
audience. There is likely to be no ob- 
jection at a noisy show like Sons O’ Fun, 
but this would probably not hold true 
at The Two Mrs. Carrolls, 

If you are enough of a diplomat it is 
sometimes possible to induce the man- 
agement to allow you into a dress re- 
hearsal. Then you are certain to get 
good pictures because you will be able 
to wander around the orchestra pit for 
good vantage points. 
balcony, especially the first row, gives 
you more interesting angles than you 
can get from the orchestra where foot- 
lights obstruct the view of the actors’ 
feet. 

Keep the nature of the stage play in 
mind. You may want special effects for 
a particular scene. If the play is a blood- 
curdler with the Boris Karloff touch, you 
will get an eerie effect by using, say, 
one light low on the menacing figure, all 
the rest in shadow. Or make use of cast 
shadows of the characters on the walls. 
Use imagination in planning your light- 
ing. If the play is a hilarious comedy 
you will naturally want to use plenty of 
light to keep the key as high as the mood 
of the play. In drama or tragedy use 
less light and more shadow; keep the 
tonal key low. 

A closeup of an important scene is 
better than a picture of the whole stage 
taken from the audience. Observe what 
the actors are doing in the actual scene, 


then compress it into smaller space, get- 
ting the same effect by concentration. | 


Make use of everything you know about 
composition in rearranging the players. 
The actors should register the emotions 
of the scene but see that they do not 
overdo it. On the stage, action must be 
exaggerated because the audience is a 
considerable distance away. You must 
take that into consideration when you 
are on the stage close to the actors. Yes, 
you have to be something of a movie 
director and photographer rolled in one. 

It doesn’t matter what kind of camera 
you use so long as you know how to 
use it. I use a Rolleiflex or a Contax 
for all stage work except color. Some- 
times I use flash, sometimes my own 
lighting equipment in addition to the 
stage lighting. I invariably use Super- 
XX film and develop in DK20. 

So you see, there are no mystical se- 
crets about getting stage pictures. All 
the mystery and magic are on the stage, 
and for those who love the theater, as 
1 do, there is no more gratifying branch 
of photography.—™ 





Incidentally, the | 
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| Remember ROEHRIG 


Natural 





OIL PHOTO COLORS 


























ural look permanently. 


"The Roehrig Way" 


placement. 


THIS COMPLETE SET WITH 
FULL INSTRUCTIONS Included 


00 
Postage 





— P 


ROEHRIG-BIELENBERG CO. 
39 HENRY ST., BROOKLYN, N. Y. 
W. E. BOOTH CO., LTD. 

12 Mercer St. Toronto, Canada 


and you ll NEVER forget how you added 
NATURE’S OWN colors to your best 
Black and White prints 


Roehrig Oil Photo Colors are as close a duplicate to Nature's 
Own as the modern Chemistry of Man can make them. You don't 
get results that are garish—nor faded. Portraits, Landscapes coi- 
ored "The Roehrig Way" have that natural look—keep that nat- 


is easy. No artistic talent necessary. Just 
rub in the colors gently on your matte or semi-matte print—rub off 
as often as you want until just the right effect is obtained. 


Think What a Personal Unique Gift—a beautiful rendering of 
your own portrait, a family group or a familiar landscape sent to 
someone in service or at home—created by your own hands. 


Roehrig True-Tone NATURAL Colors range all the way from soft 
lovely flesh tints—bright sky and landscape cclors—to all Military 
Colors including summer and winter Khaki and Navy Blue. 
Roehrig Colors come in complete sets or individual tubes for re- 


Remember ROEHRIG True-Tone NAT- 
URAL Colors when you SEE YOUR 
DEALER—or write for complete de- 
scriptive booklet. 










































ROEHRIG for TRUE COLOR..SINCE 1912! 















35 MM FILM cra 


developed and enlarged 


Any 36 exposure roll of film fine 
rain processed and each good 
negative enlarged to approxi- 
mately 3”x 4” on single 00 
weight glossy paper, only 


8 expos. rolls developed and enlarged 
to approximately twice —_ 25¢ 
inal size for . . 

Write for our interesting magazine 
PICTURES booklet. It’s yours, free. 


MINILABS 





ENGLEWOOD-NEW JERSEY 
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FREE Enlargement coupon with eachret, 


MAIL-BAG FILM SERVICE 
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Here is a book of 
books to soften the 
hearts of the most so- 
phisticated. It is a 
sparkling parade of 
fun and frolic. THE 
BEDROOM COM- 
PANION will give 
you many hours of 
unique entertainment. 
















ONLY Postpaid 








P Belongs on every 
Walter Winchell man’s pervenel 
bookshelf 
Says: 


“Gayer Than DeMaupassant!" 


A witty, racy, chuckle-provoking collection 
of gay tales, merry jingles, drawings and 
Art put together in one volume. 


ACT QUICKLY GENTLEMEN 


Rip off the coupon, mail it now and enjoy 
the rare gems and hilarious esquirish art. 
See eee ee ee ee ee ee ee oe 
ARDEN BOOK CO., PUBLISHERS, Dept. 213 

386 Fourth Ave., New York 16, N. Y. 
+ O.K., rush THE BEDROOM COMPAN. 
ION. I’m no maharajah: I’m bored. Here's 


g the mazuma for this bonanza. It will delight g 

Ta my money back in 5 days. i 
C) I enclose $1.98. Send it postage “free. 

1. Send C.O.D. Dll pay $l ies Postage. » 

i TS eee ee ee a oVee ceeeeseeeue 

i ERG dau vad bee HEE kat ememkene ae i 
re | re ree i 

Ghee ce ee ee eee ee ee es es 
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Indians 
(Continued from page 37) 


the enterprising, unrequiting white man. 

If the former is the reason he refuses 
to pose, you will only bring trouble upon 
your head (and camera) by attempting 
to go against his wishes. He is legally 
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sacred places except during festivals. 
In other places it is against the regula- 
tions to take pictures. A genuine respect 
for local laws as well as ordinary good 
manners are all that is necessary. 

In regard to good manners, a few 
extra words are needed because there 
have been far too many cases where 
tourists have offended the Indians. This 

















Approximate location of reservations, tribal lands, colonies, and rancherias. For de- 
tails write the Office of Indian Affairs, Room 1001, Merchandise Mart, Chicago 54, Ill. 


protected by his local government, and 
anything you would do to incur the an- 
tagonism of that government might re- 
sult in your losing your film or camera; 
you might even be ordered to leave. 

In the second case, if he feels he is 
entitled to make some money from the 
picture, it is up to you to pay for the 
privilege of taking it. Sometimes this 
payment is not entirely personal. There 
are communities in which you are not 
allowed to take pictures at all, and 
others where you can take pictures for 
a nominal amount. This varies from a 
dollar to five dollars, sometimes depend- 
ing on the size of your camera. The 
safest measure is to get in touch with 
the head of a village and secure official 
permission to take pictures, at the same 
time finding out exactly what is per- 
mitted and what is forbidden. White 


| people are not allowed to enter some 


has only created difficulties for those 
who would not do such a thing. You 
would expect a stranger to ask permis- 
sion to enter your home or to take your 
picture or pictures of your church, and 
would certainly be outraged at some- 
one who presumed to go ahead without 
that permission. Remember that white 
men do not own the Indians. They were 
here first, and are entitled to the status 
of host, rather than intruder. 

The Indian is, profoundly, an Ameri- 
can. He can well be pictured as a 
worker, a soldier, or just a boy—in the 
same way you would picture an Ameri- 
can who lives around the corner. He 
goes about his tasks with dignity and 
with an out-of-door grace born of a life 
intimate with nature. Therein lies the 
material for whole salons of pictures. 
A photographer of the Indians needs not 
only open, eyes, but an open heart.—f 
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| igotpene PHOTOGRAPHY wants to thank 
its many readers all over the country 
and from as far away as South America, 
Alaska, and India, who literally deluged 
us with Christmas cards. Makers of the 
ten best cards, who will receive a check 
for $5.00 from PopuLAR PHOTOGRAPHY, are: 
F. P. Barnes, Chicago, Il. 
Gertrude M, Duncan, Melrose Park, Ill. 
Kenneth W. Elliott, Los Angeles, Cal. 
Carlton Emmons, Nashville, Tenn. 
Ottmar Goebel, Los Angeles, Cal. 
Hibbert Morgan, Glenside, Pa. 
Martyn Tufts, London, Ontario, Can- 
ada. 
John H. Vondell, Amherst, Mass. 
Harvey Wood, Detroit, Mich. 


4 1943 Christmas Card Contest Winners Ww 


Pho. M 3/c Ricardo Yablon, Boston, 
Mass. 

There is no first prize as the cards rep- 
resent different categories. Some are re- 
ligious, others are pictorial, still others 
humorous, and so on. 

By far the greatest number were pic- 
tures of children or family groups. 
Montages, pasteups, and drawings were 
used, some hand colored, some toned. 
The hope for victory was underlying 
many. Our selection was influenced by 
ingenuity, spirit, and print quality. 

Winning cards will be held in our files 
and will probably be used next fall to il- 
lustrate a story on making photographic 
greeting cards.—™ 
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The Camera Looks 
At Lineoln 


(Continued from page 21) 


made the first extended series of photo- 
graphs of a modern war—the men, the 
weapons, the horses, the landscapes, pri- 
vate soldiers and generals, political lead- 
ers, women and children. His faith in 
the camera record of the war ran high. 

It was said Brady urged Lincoln to 
have him co-operate with the Government 
and make, as complete as possible, a cam- 
era chronicle of the war for the War 
Department archives, and that Lincoln 
had refused to support the plan. As next 
best, Lincoln wrote and signed a heavy 
card with the large scrawl “Pass Brady,” 
which took Brady nearly anywhere he 
cared to go. 

From E. & H. T. Anthony & Company 
Brady bought most of his photographic 
chemicals and supplies, and had run 
deep into debt. He could hear the rats 
of bankruptcy gnawing in the still mid- 
nights. But he went on. He would serve 
history and his country. He would prove 
what photography could do by telling 
what neither the tongues nor the letters 
of soldiers could tell of troops in camp, 
on the march, or mute and bullet-riddled 
on the ground. He wenton . . . and died 
forgotten and penniless in a New York 
hospital, the tributes to him as an artist 
and the true measure of his contribution 
to history and American culture to come 
from later generations. 

“It is not too well known how E. & H. T. 
Anthony came to own these portrait 
negatives and publish them as the suc- 
cessors of Mathew B. Brady,” says Me- 
serve. “But these are the original nega- 
tives that I acquired from the successors 
of those who had them from Brady and 
once advertised them widely.” 

Meserve went to Hoboken, to the sec- 
ond story of an old warehouse, and found 
two-foot piles of negatives dusty and 
crisscrossed, scores of broken negatives, 
and a young representative of Anthony 
& Company saying “I wish you’d buy 
these. They’re in the way here.” This is 
where Meserve picked off the floor and 
held to the light a negative of Abraham 
Lincoln. 

A few days later Meserve’s young wife, 
in their house at Madison Avenue and 
Seventy-fifth Street, got a surprise. She 
knew her husband had some articles ar- 
riving from Hoboken. But she did not 
expect two big vans and a basement room 
nearly filled with big boxes of glass nega- 
tives. So Meserve came home that night 
and began unpacking his acquisition of 
from fifteen thousand to eighteen thou- 
sand negatives, in size mostly cartes de 
visite [24x4 inches]. Of this period his 
daughter Dorothy recalls: “Father and 
Mother sat in this basement room eve- 
ning after evening, Mother quietly knit- 
ting or sewing, Father digging through 
his finds, pausing to examine and learn, 
then digging in- again, wondering, discov- 
ering what he had. I remember as a 
small child taking it for granted that after 
I went to bed I must be very quiet and 
not call, for it was a long climb upstairs.” 

Of the early 1900s Meserve says: “After 
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For many years, BEACON has served 
as the standard guide to better values 
and faster service. Turn your extra 
cameras and equipment into fast cash 
+. . Or, consign them to us for sale 
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CIVILIANS! 


If you have been unable to buy an Omega 
Enlarger, here is news for you about these 
quality precision instruments. 

Essential civilian users can now obtain 
Omega D II Enlargers. The supply is not 
yet large and the WPB is choosy. Ap- 


proval must be obtained “ie the Consumers’ Durable Goods branch of the War 
Production Board on form WPB 1319. Talk with your dealer. 

After the war, all civilians will again be able to buy Omega Enlargers—precise, 
durable, accurate as ever. 


SIMMON BROTHERS, Inc. 


Manufacturers of Fine Photographic Equipment 


OMEGA 
06 36th St. LONG ISLAND CITY 1, N. Y. 














THE BIG 
BOOK 


OF THE SMALL 
CAMERA 


Revised, 9th Edition of the 
LEICA MANUAL! 


America's biggest photographic 
value! A complete picture-taking- 
and-making course packed into more 
than 500 fact-filled pages! 





The LEICA MANUAL gives you the latest, up-to- 
the-minute data on films, developers, papers 

. shows you time-and-money-saving short- 
cuts . . . provides complete details on copying, 
close-up work, scientific, aerial, medical, re- 
search, stage and news photography. This help- 
ful book contains an amazing amount of tables, 
guides and formulae . scores of charts, 
graphs and photographs . . . describes equip- 
ment. and procedures in an exhaustive manner. 
The LEICA MANUAL is selling in astonishing 
quantities because it's a book that’s extremely 
beneficial to everybody who uses a camera... 
beginner, amateur, professional . . . in the 
Armed Forces or in civilian life. Nobody, nothing 
is overlooked. Don't wait! See your local dealer, 
or MAIL COUPON today. 


PARTIAL LIST OF CONTENTS 


Leica Equipment, Lenses, Color Filters, Selection and 
Exposure of Film, Fine-Grain Developing, Your Dark- 
room, Enlarging and Contact Printing, Copying and 
Close-up Photography, Making Positives for Projection, 
Stereoscopic Photography, Visual Education, Photography 
in Historical Research, Insect Photography, Photomi- 
crography, Dental Photography, Eye Photography, Infra- 
Red Photography, Candid, Stage and News Phatography, 
Aerial Photography, Tropical Photography, How-to-Make 
* Photomurals. 
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CAM-COUPLED RANGE FINDER 
For CUT and FILM PACK CAMERAS | 


Accuracy and Dependabil- 
ity are built into every 
Meyer Range Finder to give 
assured performance. 


Serving for Victory to-day 
. to serve a happier 
world of tomorrow. 





BUY MORE BONDS 


HUGO MEYER & CO. 
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a year or two I had fifty Lincoln photo- 
graphs. I was six or seven years getting 
one hundred put together. 
eight photographs of Lincoln took me 
seven years to gather. And the next 
eight required twenty-one years.” 

In 1911 Meserve ‘published privately 
the first book titled The Photographs of 
Abraham Lincoln, on heavy rag paper, 
with durable boards, cased, the type large 
bold-face, the pages wide-margined, $35 
a copy, and the edition limited to one 
hundred copies. Both the eagerness and 
the humility of Meserve are suggested in 
a prefatory paragraph in this volume: 
“No serious attempt has heretofore been 
made to collect and publish in chrono- 
logical order the life photographs of 
Abraham Lincoln. 
to trace their history, and in some cases 
no accurate data exist of their time and 
place. It is not claimed that the portraits 
herein described are all located with ab- 
solute correctness, nor that all that exist 
are here listed; but it is not likely that 
there are many unpublished photographs. 


| The attempt has been to make the work 


as correct and complete as may be at this 
time, and credit is freely given to those 


The next | 


It has been difficult | 
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who have supplemented the very limited | & , 


sources of information.” 

Subscribers to this book included col- 
lectors of Lincolniana keen and incessant 
in their hunt for new items. They saw 
Meserve and his work as highly useful, 
even momentous. They threw in with 
him. When they got a Lincoln photo- 
graph, they compared it with those in the 
Meserve book, gave it the Meserve serial 
number. And if they couldn’t find it in 
Meserve, they sent him the original or a 
copy, saying, “This looks like a new one,” 
and awaited the reply sure to come from 
Meserve. He became the man best 
known for unquenchable interest in 
Lincoln photographs, from year to year 
unfailing in his researches and cumula- 
tive findings. During some forty years 
he has been a one-man bureau of infor- 
mation, a central office of inquiry and 
discovery, an important unofficial re- 
corder and transmitter of Lincoln photo- 
graphs and verified data thereto related. 
Quiet, modest, and unassuming, openly 
free-handed with friends and ungrudg- 
ingly generous with strangers, Meserve 
might be termed “a born natural” in his 
particular field. 

As interesting as the story of Meserve’s 


| great collection of Lincoln photographs 


are the stories of Lincoln before the 
camera. 

One definite habit. of Lincoln was to 
speak as though he was not so well- 
favored as to looks, more especially as 
to his face. In Dayton, Ohio, Lincoln sat 
for a daguerreotype, and a young man 
came in and began painting a portrait of 
him. “Keep on,” he told the artist. “You 
may make a good one, but never a pretty 
one.” 

Lincoln had often sat before a camera 
while a photographer stood with watch in 
hand counting the seconds till the “sitter” 
would be told “All right, it’s over.” In 
front of the sitter was the black box 
with the negative plate taking a sun print 
of his face, while behind him was an iron 
rack that his head fitted against while he 














KEEP THEIR PICTURES SAFE 


Made to last a lifetime. Double frames, each window 


protected with glass-like acetate. Closes flat, like a 
book. Maroon, black, blue, green or ivory. 

Bound in sturdy, morocco-grain leatherette. For 
5x7” pictures, $1.50; for 8x10” pictures, $2.25. 

Soft Duraleather binding. For 5x7” pictures, 
$2.00; for 8x10”, $3.00. 

At stores or direct prepaid on money-back trial. 


Free Catalog of Amfiles for Slides, Negatives, etc. 
A FINE GIFT FOR A FRIEND OR YOURSELF 


AMBERG FILE & INDEX CO. (S&7,Quan¢ Biva- 








Ciro is now 100% on war work. 
After the war Ciro will again resume 
the manufacture of quality cameras 


The all metal American made 
twin lens reflex camera. 


CIRO INCORPORATED 


112 E. Atwater Detroit, Michigan 
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kept his face muscles quiet, or stiff, till 
enough minutes had been counted off. 
Once when Lincoln’s wife came to see 
him in his office, he was puzzled about the 
business in hand, and as his face took on 
an absent look Mrs. Lincoln said, “Mr. 


Lincoln, you look like you were having | 


your picture taken.” Robert Lincoln later 


said that when any attempt was made to | 


photograph his father or to paint his port- 
rait, he relapsed into his melancholy 
mood. 

Once, before posing for a photographer, 
Lincoln stepped into a barber-shop, say- 
ing, “I’d better get my hair slicked up.” 
Then, sitting before the camera, he ran 


his fingers through his hair, caught him- | 


self, and said, “Guess I’ve made a bird’s 
nest of it again.” 


A famous European sculptor of a later | 


generation exclaimed on seeing a photo- 
graph of Lincoln, “He is a new type!” 
From several other sources came the 
comment that he was a type foreshadow- 
ing democracy. The inventive Yankee, 
the Western frontiersman and pioneer, 
the Kentuckian of laughter and dreams, 
had found blend in one man who was the 
national head. In the “dreamy vastness” 
noted by the London Spectator, in the 


pith of the folk words “The thoughts of | 


the man are too big for his mouth,” was 
the feel of something vague that ran deep 
in American hearts, that hovered close to 
a vision for which men would fight, 
struggle, and die, a grand tough blurred 
chance that Lincoln might be leading 


them toward something greater than they | 


could have believed might come true. 
From his long-time friend Charles W. 
McLellan, whose collection of Lincoln- 
iana was bought by John D. Rockefeller, 
Jr., for permanent location at Brown 


University, Frederick Hill Meserve heard | 


this anecdote of a visit McLellan made to 


the Lincoln home before the Civil War. | 


“McLellan told me he called at the Lin- 
coln house. And while he was there he 


saw Mrs. Lincoln come downstairs hold- | 


ing her apron full of photographs and 
saying to Mr. Lincoln, ‘Father, I’m sick 
and tired of these. I’m going to throw 
them away.’ And Mr. Lincoln said, ‘Oh, 
no, Mother, I wouldn’t do that. Someone 
may want them some day.’ ”— 


PIGEONS FLY PHOTOGRAPHIC 
MESSAGES 
The Army Signal Corps has disclosed that 
homing pigeons are being used to carry 
messages from planes in flight. The pig- 
eons are used when it is necessary to 


maintain radio silence to prevent the | 


enemy from receiving the message being 
sent. A message of 1,000 words can be 
carried on photographic film by pigeon. 
Although the nature of the film used has 
not been divulged, it is believed that 
microfilm is employed because its size 
and weight would not impede a pigeon’s 
flight. The pigeons are dropped from 
planes in covered cages that automati- 
cally open at a predetermined height. 
This latter feature is necessary because 
scouting planes usually fly at 10,000 feet 
and air at this altitude is too rarefied to 
sustain pigeons in flight. The cages can 
be set to open at any height.—Andrew 
M. Lavish, Washington, D. C. 
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“Tomorrow's Binocular’ 




















Here is the “first” 
truly new binocular 
in 25 years... the “first” 
to bring forth important 
and radical improvements. You 
have only to study the facts and 
features to learn that. Today, Korona 
is for Uncle Sam . . . tomorrow — for 
you. Reservations for this remarkable new 
binocular, which is expected to sell for about 
$95.00 complete with case, are now being accepted. 
See your dealer or write to Dept. 3P. 


GUNDLACH MANUFACTURING CORP. 


Founded 1884 





Serving America—and American Photography—for 60 years 
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im G-M Laboratories, Inc., Chicago 


All Make Comeras 


——. 


ABE COHEN'S EXCHANGE... 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
142 FULTON STREET, NEW YORK, N.Y. 
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Still Available 


Ane combination sun shade for model C, 


LENS CO. 


265 BROADWAY * NEW YORK, 1, WN. Y. 
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2 or C-3 and 4 optical filters & Case 5.75 
Autofiex f:2.9 cpr. rapid (reflex) case and flash 87.00 
Argofiex [:4.5 case, Bantam adapter, shade 

and filters... 63.50 
Anniversary latest 34 x44 or 4x5 Speed 

Graphic outfit f:4.5 lens epr. Rangefinder 

De Luxe case, Abbey gun and equipment. 239.00 
Bolex H-16 or H- 8 camera, turret brand new 

f:1.9 or f:1.5 lens, Special Automatic in- 

dividual frame counter, case 258.00 
B & H 70 D three turret, 1” Cooke f:3.5 lens, 

Kodascope projector, case and 

screen 278.00 
B & H 70 D A latest brown model, De Luxe, 

1” f:1.9 Kodak, 1” f:3.5 Cooke, 2” Hypar, 

4”, Hugo Meyer, Mayfair case, B & H pro- 

jector, Auditorium model 130A, 1000 W 

and case <a 810.00 
B & J Press camera, 4x5 [:4.5 lens... . 
Blogan 35mm f:2.8 lens : 157.00 
B & J Press or Busch Reporter, 2'4x3'4 cam- 

era, Wollensak f:6.3  Velostigmat lens, 

sunshade, four filters, holder, ; 

f:4.5 lens epr 98.50 
Contax II f:2, case, filters shade $267.00; 

Tess. 2.8 238.00 
Contax III latest & case, Sonnar f:1.5. . 365.00 
C‘ontax Sonnar isSem f:2 lens, shade and 

finder 370.00 
Contax Sonnar 135mm [:4 lens, Alabada 

finder and shade two Zeiss filters 152.00 
Contax Sonnar 85mm f:2 lens, case, finder. 223.00 
Contax Tessar 2.8 5em lens, Jatest 47.00 
Ctirofiex Wollensak 3.5 case, filters 64.50 
(ontameter for Super B 72.00 
Contax I Tessar 2.8 case plate back and 

holder .00 
Contaflex latest Sonnar f:2 85mm [:4 Tele 

lens, plate back and case 420.00 
Cut film camera 6x9 or 9x12 D.E. f:4.5 epr 

holtier, adap 55.00 
Exakta B Tessar 2.8, “case 148.00 
Elmar 90mm f:4 Telephoto lens for Leica 

$106.00; Leica angle finder 6.50 
Graflex 5x7 latest and case 70.00 
Graflex D 4x5 RB B & L Tessar 4.5 lens and 

case In 142.00 
Groven View 4x5 & Case. Latest 57.50 
Graphic View 4x5, Latest & Case 87.00 
Instruction booklet for any camera -25 
Keystone K-S8 f:2 5 sunshade, four filters 47.00 
Kodak Ektra 1.9 latest $373.00; [:3.5 304.00 
Keystone A-7 f:2.7 and case, Keystone CC-16 

projector case, De Luxe screen 112.00 
Kodak Bantam f:2 and case, Rajah enlarger 

> lens 159.00 
Korelle [1 Tessar 2.8, case, access. extension 

tube 198.00 
Kodachrome 35mm film 2.77 
Linhof Standard %x12 Tess. 6” f:4.5 epr. DA 

case, holders, adapter ; 195.00 
Leica D Elmar 3.5 165.00 
Leica III B Elmar 3.5 latest 239.00 
Leitz Vidom finder 64.00 
Leica G Summar f:2 chrome Leitz gun, “Prism 

finder 3 filters, shade and case 284.00 
Leitz Focomat and Leitz easel In 79.00 
Linhof Standard 4x5 Graphic back, Plasmat 

4.5 lens triple convertible, compur, case 

and holders 218.00 
Min. Speed Graphic [:4,5 Kalart RF Flash 

synchronizer, holder, case, filters, shade 198.00 
Maximar B Tessar 4.5 compur D A Kalart 

range finder, holders, adapter, latest, 

Kalart gun, case 119.00 
President Tripod 3 way tilt brand new 19.50 
Praktiflex Nenon f:2 169.50 
Rolleicord II latest ‘bayonet Zeiss 3.5, case 108.00 
Rolleiflex Tessar 3.8 and case 22.00 
Super Ikonta B, Tessar 2.8 Abbey flash, 

access 218.50 
Super [konta D RF Tessar 4.5, case 119.50 
Super [konta C Special latest and access 159.00 
Super [konta A Special Tessar 3.5 Rand case. 129.00 
Soho Reflex 3',x4', Tessar 4.5 6” Adapt, 6 

holders— case 109.00 


Tele Graflex 4x5 RB B & L Tessar 4.5 lens 
and adapter In 


Tele Graflex 4x 


Voigtlander Bessa RF F; 3.5 epr. rapid case 
Weltini Xenon f:2 latest and case, Ellwood en- 
larger f:4.5 
Watson 4x5 View also 5x7 back 7',” Busch 
6.8 convertible let Packard shutter, three 
holders 
Wide angle f:8 28mmm Tessar lens 
eiss 10x15 Focal Plane Shutter Plasmat 
m4 7 Lens Adapt $ dbl. hids 
Cart Tropical, Del e 
HIGHEST ALLOWANCE 
FOR YOUR CAMERA 
All cameras will be shipped on our 


ten day trial basis with money back 
guarantee. 


1.00 
| RB Zeiss Tess. 4.5 21em lens 144. os 
89.5 


187.00 


79.00 
81.00 


108.00 


1265 BROADWAY at 32nd Street 
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Notes on Photographs 
of Abraham Lincoln 


(Continued from page 22) 


him by a California delegation which 
came to the White House to promote the 
building of the transcontinental railroad. 
It is now owned by Mr. Oliver R. Barrett 
of Chicago. 

It is believed that the first photographs 
of any president or president-elect speak- 
ing to the people are those showing Mr. 
Lincoln at Philadelphia on the journey to 
Washington in 1861. At the National 
Cemetery at Gettysburg on November 
19, 1863, when the President read the few 
words of his address, a photographer set 
up his camera and was preparing to 
photograph the celebrities on the plat- 
form. Lincoln’s short speech was over, 
however, before the man was ready, and 
the only pictures obtained showed the 
backs of people in the dispersing crowd. 

No known photographs show President 
Lincoln with his Cabinet or any member 
of it. The profile photographs of Mr. Lin- 
coln made by Mathew Brady early in 
1864, showing the right side of his face, 
are perhaps the best known of the few 
profile portraits, 

There seem to be no photographs of 
Lincoln family groups, and Mr. Robert 
Todd Lincoln told the present writer that 
his father and mother were never photo- 
graphed together. A contemporary en- 
graving showed Mr. and Mrs. Lincoln 
standing together, but the figures had 
been copied from two separate photo- 
graphs. The well-known group of the 
Lincoln family painted by Francis B. Car- 
penter in the third year of the Adminis- 
tration shows Tad standing by his father, 
who has an open book on his knees. This 
pose of the two appears to have been 
copied by the artist from a photograph 
by Brady. This original glass negative is 
also in the present writer’s collection. 
The book on Mr. Lincoln’s knees is a 
photograph album which was in Brady’s 
studio, and not the Bible, as some have 
asserted. In one of these photographs of 
the President and Tad, Mrs. Lincoln’s fig- 
ure appears, but it is clearly a mechanical 
addition. |See photo dated 1864, upper 
left, page 22. 

On Monday, April 10, 1865, in the week 
of his assassination, the last photographs 
of Mr. Lincoln were made by Gardner. 

Two photographs were made in New 
York of the body of Lincoln by Gurney, 
a well-known photographer, as it lay in 
state in City Hall on the journey to 
Springfield. War Department documents 
indicate that the negatives were de- 
stroyed on orders of Mr. Edwin M. Stan- 
ton, Secretary of War, at the insistence of 
Mrs. Lincoln. 

Although the camera did not record 
Lincoln in animated and spectacular mo- 
ments, it has left a series of portraits of 
the grave and reflective Lincoln, which 
students of history and admirers of 
Lincoln will cherish. 

Original photographs in the Meserve 
collection have been copied with fidelity 
for this work; there has been no remov- 
ing of blemishes or touching-up in order 
to make more perfect pictures.—™ 
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WHY PAY MORE? 
STILL AVAILABLE! 


Leica G, F2 Chrome, case, L.N............-.-- $249.00 


Leica IIIb, F2 Summitar, case, L.N..........-. 360.00 
Leica IIIb, F2 Summar, Case, L.N...........-- 275.00 
Automatic Rolleiflex, F3.5, case, L 7 SESE ATS 255.00 
Contax II, F2 Sonnar, case, L.N............... 255.00 
Contax III, F 2 Sonnar, case, L.N.............. 290.00 
Contax II, F1.5 Sonnar, case, L.N.............- 325.00 
Contax III, F1.5 Sonnar, case, L.N............. 365.00 
Spee Ikonta B, F2.8, case, S. W., a oe 179.00 

Goerz Telegor eae 155.00 
35mm. B. & H. Eyemo F2.5 THC and Case..... 325.00 
= BINOC. ZEISS Deltrintem L. W. New and canes 
6x18 8 BINOC. ZEISS Telita L.W. Case......... 95.00 
B. & H. 70D 16mm. 1” F3.5 THC and case...... 149.00 


Zutoghete & wide angle lenses, accessories 
tor Contax, Leica & Rolleiflex available. 


Cameras, Lenses, Projectors, Wanted!! 


Forward asking price and ate your cam- 
era Railway E xpress COD with privilege 
of examination. We'll take it! 


HIGHEST TRADE-IN ALLOWANCES! 





35MM BULK FILM!! 
25Ft.$1.50;100Ft.$5.00 
GUARANTEED 35mm RELOADS (36 exp.) 


* EASTMAN * Agfa * DUPONT 
* SUPER XX © SUPREME * SUPERIOR 
* PLUS X * FINOPAN ° TYPE 

* Panatomic X * ULTRA SPEED 1, 2,3 


YOUR CHOICE—49c EACH 


Note: Empty cartridges required with order! 


include 10c deposit for each reioad! 
Postpaid or C.0.D. 


MINIATURE FILM SUPPLY CO. 
723 7th Ave., N. Y. C., Br. 9-5811 


Your Bach Copies ocume 
More Valuabl. With This 


COMPLETE INDEX T0 


oR, 














PHOTOGRAPHY 





FOR 1943 


Now available (free of charge) 
your copy of the Index to Volumes 
12 and 13 of Popular PHOTOG- 
RAPHY, covering the entire year of 
1943. More comprehensive than 
ever before, this new 8-page 
directory makes it easy tor you to 
refer to any of the articles and/or 
authors in the twelve 1943 issues 
of Popular PHOTOGRAPHY. To 
secure your complimentary copy, 
simply send your request together 
with a stamped, self-addressed en- 
velope to: 


POPULAR PHOTOGRAPHY 
Index Department 
540 North Michigan Avenue 
Chicago (11), Illinois 
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Why Agitate? 
(Continued from page 39) > | 
° eres tne -“WOwn 
color prints made from color separation 
- negatives, and in motion picture prints. 
The important rule about agitation is a 
00 —always agitate well, and always agi- 0 n be i G 4 CS a 6 h p i } C es 
~ tate at a uniform rate over the entire 
4 surface of the film. 
00 
00 Methods of Agitation 4 
3 for Used Cameras and Equipment! 
00 A lot of careful study has been de- 
4 voted to methods of agitation to prevent Chances are we’ll purchase your camera or other photo equip- 
00 ee ee ee ment at THE PRICE YOU ASK... 
‘00 eveloped in the various kinds of equip . ; 
00 ment. Agitation must be very carefully We do it more than 90% of the time . . . 
ee por Raggett _— doce: | So, unless the prices you ask are unreasonable, you will be paid, 
tt at by this prolonged research. We will | cash in full, just as we have paid many others who have shipped 
— a gong — give us their equipment in the past .. . 
the best results. ey have been con- 
sidered for standardization by the Pho- But, as you undoubtedly expect, WE DO DRAW THE 
tographic Committee of the American LINE! ... 
Sandents Association. There are many Cameras, Projectors, Lenses, etc., that are not 
Tray Development desirable to us . . . therefore, we are not interested in every- 
10 Many photographers develop rollfilms, thing... 
p-) a ak cilliins dia ca Sena 4 However, if you have any item listed below, you may ship it to 
iT ’ ° . . 
on to the ends of the roll and the paper | us C.O.D., Railway Express, at your price . . . Simply extend 
ge removed. The a eo ptes 9 to us the courtesy of examining your equipment by marking 
3 e allowed to form a U-shaped loop with | 6 ” : 
"7 ue: ‘edianiiahi. sith inci, Si ene your package, “‘May Be Inspected.’”’ We will accept C.O.D. 
be passed through water in a tray by | packages up to $1,000. 
- alternately lowering one end while rais- . 
ing the other at a rate of once every five WANTED AT ONCE: 
Oo. seconds for about a minute. This helps LEICAS AND LENSES EASTMAN KODAKS 
811 to eliminate air bells and greatly reduces CONTAXES AND LENSES ARGUS 
— the tendency of the film to curl. The ROLLEIFLEXES PERFEX 
a film should then be turned so that the age oy oo 
€ emulsion is on the inside of the loop, and 
transferred rapidly to the tray of devel- RETINAS SMM, (GMM MOVIE PROJECTORS 


oper, repeating the alternating motion 
described above until development is 
complete. The film should next be passed 
a few times through a water rinse and 
then transferred to the fixing bath. 
For the development of a single sheet 
of film or a plate, a tray should be used 
which is appreciably larger than the 
film or plate, with developer to a depth 
of about half an inch. The film or 
plate should be slid smoothly into the 





















ZEISS IKONS 35MM SLIDE PROJECTORS 


If your equipment is on the above list, you may do any of the 
following: 


(1) Ship it to us, Railway Express, C.O.D., with privilege to in- 
spect, or (2) Ship it open account and mail invoice separately. 
Payment in this case will be made same day shipment received, 
or (3) You may ship it to us for an appraisal and we will assure 
you of a fair offer. 


REFERENCES: McLachlen Banking Corp., or Nafl. 
Savings & Trust Co., both of Washington, D. C. 




























developer, emulsion side up, and the tray 
seats eke atece Sires wee’ | SOMMERS CAMERA EXCHANGE 
. minute as follows: Raise the left side . 
i 
) is dt Gk ty eat Ge © es Ce Dept. P, 1410 New York Avenue, N. W., Washington 5, D. C. 
me of an inch above the bench top; lower 
1G- it smoothly and immediately raise and 
of lower the near side similarly; repeat, 
ran raising and lowering the right side, and 
ige then follow with the near side. These 
| to four operations constitute a cycle which This New Springback 
Jor should last about eight seconds. The Mickey Mouse Cartoon tes le Doubles, 
yes cycle should be repeated until develop- the Value of Your CM Camera 
To ment is complete, after which the film or Always Packed With Laughs mgt SFY EY film nold- 
' plate is agitated for a few seconds in a TURE a SS ur next nates the separate’ fecustog elim 
— rinse bath and then fixed. In the tray- , ode a Donald Duck—3 | just like original singts neidene 
er rocking cycle it will be noticed that it ei cstecom tor qrond WOU ger hooded. spring atinched fecny 
en- ° d d t e th f id ENTERTAINMENT. af, eae ade in two sizes: 
is not recommended to raise the far side Get Genes Guatestn BV x3) ‘uk, Glaxo cm. cameras 
of the tray. This is to prevent the con- 200 ft. 16MM. . .$6.00 Send your 75 eras. etal. except ground 
: : 100 ft. 8MM...$3.00 glass oul Tclots hood flap 
tents slopping into the lap of the oper- MICKEY S elbamite vos FITTED TO YOUR CAMERA 
ator. Wild wo .- ‘ 3403-8 oiitaa whe itenee al 
If several plates are to be developed Princess. ¢ Charming... 1407-8 ee wandard Avmrsan docble oer and Am 
i - $ ~ pe Mee oes w 
e in a tray at one time, the tray should | At Your Dealers. Write for Catalog and Prices To | Double film holders to ft Standard Sitting Tr ésiad ‘om sonia 
— e < } cameras 24 x 3 and 34 cameras using single holders 3 15/ 16” wide, 
ret ga * org ge mepenng HOLLYWOOD FILM ENTERPRISES, Inc. S875 “oonipaid. Prices. in Tan be ditted te other erm. comers tor $8200 
aid in it In separate posilions, an © | 6060 Sunse: Bivd., Dept. 101, Hollywood 28, Calif. clude F Tas. exten, Send cnet ee Bee name © 
positions should be noted so that the 








LEONARD. “WESTPHALEN, Dept. “p34 506 N. State St., CHICAGO 
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Revised, 9th Edition of the 


The only book 

of its kind! Hundreds 

of ways to improve your technique! More 

than 500 pages! Written by 22 outstand- 
ing authorities! 


The LEICA MANUAL gives you the latest, up-to- 
the-minute data on films, developers, papers 

. shows you time-and-money-saving short- 
cuts ... provides complete details on copying, 
close-up work, scientific, aerial, medical, re- 
search, stage and news photography. This help- 
ful book contains an amazing amount of tables, 
guides and formulae . scores of charts, 
graphs and photographs .. . describes equip- 
ment and procedures in an exhaustive manner. 
The LEICA MANUAL is selling in astonishing 
quantities because it’s a book that’s extremely 
beneficial to everybody who uses a camera... 
beginner, amateur, professional . . . in the 
Armed Forces or in civilian life. Nobody, nothing 
is overlooked. Don't wait! See your local dealer, 
or MAIL COUPON today. 


PARTIAL LIST OF CONTENTS 

Leica Equipment, Lenses, Color Filters, Selection and 
Exposure of Film, Fine-Grain Developing, Your Dark- 
room, Enlarging and Contact Printing, Copying and 
Close-up Photography, Making Positives for Projection, 
Stereoscopic Photography, Visual Education, Photography 
in Historical Research, insect Photography, Photomi- 
orography, Dental Photography, Eye Photography, Infra- 
Red Photography, Candid, Stage and News Photography, 
Aerial Photography, Tropical Photography, How-to-Make 
Photomurals. 


E. LEITZ, INC. 4 
730 Fifth-Ave., New York 19,N. Y. (Dept. P.P.-3) 
a Please send me a copy of the 9th Edition ot ' 
B the LEICA MANUAL i} 
8 CF I enclose $4.00. Send it postage free. & 
@ 0 Send C.O.D. I'll pay $4.00, plus postage, g 
a on delivery. - 
@ NAME _ aay) 7 
H ADDRESS_.____ eer : a 
Bcity lL)’ STATE ‘ 

a 


* 











The CORNER on the 
Market / ie 


Ask your 
dealer for 
them — if 
he cannot 
supply you, 


MADE IN 
HANDY STRIPS 


MOUNTIES,INC., Boston, Mass. 


NEW YORK SALES OFFICE - 1170 BROADWAY 
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plates can be removed in the order in 
which they were put in. This is impor- 
tant to ensure equal development times 
for all plates. The tray is then rocked 
as recommended for a single plate or film, 
but care must be taken to ensure that the 
plates do not slide over one another dur- 
ing the rocking. This can be done by at- 
taching rubber suction cups between 
the plates and the bottom of the tray 
As soon as the plates have been put in 
the tray, it is a good idea to swab them 
under the developer with a wad of cot- 
ton to remove air bells or dust particles. 

A good way to develop a number of 
sheet films, say from two to six at one 
time in a tray, is an interleaving method. 
It should be used with care, however, and 
should not be done at high temperatures 
or with developers which tend to soften 
the emulsion. The trays should be slight- 
ly larger than the films, which should 
first of all be soaked in water in the fol- 
lowing way. Immerse them one at a 
time in a tray of water so as to make 
a pile of films under water, taking care 
that one film is completely wet before 
putting the next film on top of it. When 
the pile is complete, draw one film from 
the bottom of the pile and place it on 
top. Then take the next film from the 
bottom and put it on top, and repeat un- 
til the pile had been leafed through 
twice. This operation will prevent films 
from sticking together and will remove 
air bells. Then transfer the films one 
at a time to the developer in its tray, tak- 
ing in each case the film from the bot- 
tom of the pile. Repeat the rotation from 
the bottom to top until development is 
finished. At intervals, the films should be 
turned end for end, emulsion side up, 
as they are placed on top of the pile. 
The films should then be transferred 
one at a time to the stop bath and the 
interleaving continued for two cycles, 
and the operation should then be re- 
peated in the fixing bath. 

The operations described for sheet 
films, can also naturally be used for film- 
pack films developed singly in trays. 


Tank Development 

The amateur generally uses two types 
of film developing tank—the miniature 
tanks for rollfilms, film packs, and small 
sizes of sheet film, and tanks for devel- 
oping sheet films (and plates) in hang- 
ers. Let us deal first with the former. 
The film is loaded in the reel which is 
then immersed in the developer in the 
tank. Keeping the reel under the surface 
of the solution, it is tapped gently on the 
bottom of the tank to dislodge air bells. 
The cover is then placed on the tank, 
and subsequent operations can be car- 
ried out with the room lights on. After 
the reel has been immersed about thirty 
seconds, the tank should be agitated for 
about five seconds by moving it briskly 
back and forth on the top of the bench 
while rotating it alternately in opposite 
directions through approximately 180 de- 
grees. This agitation should be repeated 
at intervals of thirty seconds. With the 
tanks of the type of the Kodak Day-load 
tank, the film should be agitated by rotat- 
ing the knurled collar of the tank in 
only a counterclockwise direction for one | 
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For Immediate Delivery! 


Leica Illa (G) chrome, f:2 Summar, E. BR. case, 
orvene 35 mm. W. A. Elmar f:3.5, W. A. finder, 
chrome Angle Finder, filter holder and 3 
Oa $349.00 


3%x4%4 Sp. Graphic, model before Ann., f:4.5 Ko- 


dak Anast. in cpr., Kalart R. F., Mendelsohn gun, 
3 holders, comp. case, like 
* peneth ag derensiye AEE ae $195.00 
3%x4%4 Sp. Graphic, f:4.8 Rietzchel Anast. in cpr., 
Kalart R. F., new Abbey flashgun, 3 hold- 
CFS, COMP. CASE... .cccsccercccccessccsses $180.00 
Contax la. slow speeds, Sonnar f:1.5 lens, 
ee SS eee eee $250.00 
New 4x5 Ann. Speed Graphics for Professionals 
available. 
4x5 Ann. Sp. Graphic, f:4.5 Meyer Trioplan, rim 


Compur, new Kalart R. F., new Abbey 

gun, 3 holders, case, excellent........... $230.00 
4x5 Graflex B, revolving back, K. A. f:4.5, 

2 a ee eR Ta ey eee. $89.50 
Victor 5, f:1.5 Dallmever, 2” Kodak Anast. f:3.5, 

comp. case, Victor pocket titler, Kodascope EE 


projector with f:1.6 lens, case, L. N., 30x 
52 Radiant tripod screen, complete..... $389.00 


Other Items on Hand—Sale—Trade 


Auto Rollei, Proxars, Leica Nooky, Focomat enl., 
Univ. Sliding copying attachment, Leica copy lenses, 
Voigtlander Superb, Super Tkonta_ B, Con- 
tax III f:1.5, 85 mm, f:2, 50 mm. f:2.8, Tenax 
II, f:2, Deardorff 4x5, Korona 4x5, 9x12 Bergheil 
with f:4.5 Heliar, Sixtus Meter, $14.50, B. & H. 
70 DA, 16 :.m. Strobo Editor, Besbee Titler, $11.95, 
Cine Tripod and tilt $16.50. Flash and Flood bulbs 
available—no priority. 


JOIN OUR HOME MOVIES CLUB 


. Get Bonus Home Movie Films Free 

. Exchange Privilege 

. No Obligations 

. Benefits you can get only from a camera 
supply store 

5. Information on New Releases 


BUILD UP THAT LIBRARY NOW 
Write for Full Information to Dept. *'U"’ 


THE CAMERA PLACE, INC. 
101 West 51st Street 
NEW YORK 19, NEW YORK 


awn 























MOST WUMCE 
COLORS COME 
100 CORNERS 
FOR ONLY /0¢ 


NUACE COSTS NO MORE THAN INFERIOR IMITATIONS 


Available in Black, White, Gray, Green, Red, Sepia 
Ivory, Pink, Blue, Victory, Gold & Silver, at Camera 
5¢ & 10¢ stores, Drug and Department stores. 


ACE ART CO., READING, MASSACHUSETTS 


> 
























* «” ALOT FOR YOUR MONEY WHEN 

~( YOU CONSIDER THE ADVANTAGES 
oes NEAT, ATTRACTIVE MOUNTING 
WITH NEGATIVES KEPT UNDER 
PRINTS INALBUM...NO GLUE OR 
PASTE NEEDED. NUACE CORNERS 
REALLY HOLD PRINTS IN PLACE ! 





CE PACKAGE! 


es FA us par.ort 





400K FOR WAME NJ 








1943 INDEX 
to POPULAR PHOTOGRAPHY 


is now ready for distribution. You can obtain 
your free copy at once. For full information, 
see the ad on page 86 
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minute as soon as it is immersed, and for 
5 seconds at two-minute intervals after- 
wards until development is complete. 

With film pack tanks in which the 
films are inserted in twelve segments of 
a round cage (not the adjustable type 
of tank), the reel should be tapped on 
the bottom of the tank to dislodge air 
bells. The cover should then be put on 
and after the cage has been immersed for 
thirty seconds, the tank should be turned 
end for end once every thirty seconds 
throughout development. 

When development is complete in these 
various tanks, the developer is poured 
out and the tanks are filled and emptied 
several times with water to rinse the film, 
after which the fixing solution is poured 
in and the agitation repeated severai 
times. 

In the development of sheet films and 
plates in hangers, the loaded hangers are 
lowered smoothly into the developer and 
agitated vertically under the solution for 
about five seconds, striking the hangers 
sharply against the top of the tank to 
dislodge air bells, The hangers are then 
left undisturbed for one minute, after 
which they are lifted clear of the solu- 
tion, allowed to drain for a few seconds 
from one corner, and then replaced 
smoothly in the solution. This operation 
is repeated at one-minute intervals, drain- 
ing the racks from opposite corners each 
time. When development is complete, the 
hangers are transferred to a tank of 
water, and immersed and drained several 
times before being placed in the fixing 
tanks. Here they are hung for about 
thirty seconds, and then lifted and drained 
at two-minute intervals until fixing is 
complete. 

These methods of agitation during de- 
velopment have been very thoroughly 
tested and have proved adequate to en- 
sure uniform development for all normal 
purposes. For extreme uniformity, in 
the case of plates and sheet films, special 
developing machines have been designed 
where the number to be handled is large. 
For individual plates and film sheets, 
very good results can be obtained by 
brushing the emulsion surface during 
development with a long-haired broad 
camel’s-hair brush, passing it across the 
surface about once a second, ; 

Proper uniformity of development is 
extremely important in the case of mo- 
tion picture film, where streaks give rise 
to a very unpleasant flicker of the pic- 
ture on the screen. This is outside the 
sphere of the amateur, but has been the 
subject of very extensive study. Uni- 
formity is ensured by using developing 
machines through which the film passes 
at a very fast rate, and by increasing 
the turbulence of the developer by such 
devices as jets through which the devel- 
oper is squirted against the film while 
it is passing through the bulk of the 
developer. 

The amateur photographer is advised 
to get accustomed to agitating his films 
properly during development. If it is a 
habit with him, it will be only in an 
extremely rare instance that he can 
blame lack of uniformity on his develop- 
ment technique.— 
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When Projected on Radiant Screens 


The difference in illumination, clarity, detail, vividness 
of colors between Radiant Screens and makeshift screens 
is startling. You can scarcely believe you are viewing 
the same pictures. he answer is Radiant's remarkable 
Hy-Flect Glass Beaded Surface—which projects brilliantly 
white—and is guaranteed not to fade, chip or discolor. 
Ideal for movies or stills. Radiant Screens offer many 
other advantages including: Automatic Clutch for instan- 
taneous raising and lowering; Instant Tripod Release; 
Auto-Lock for quick raising or lowering of center rod, 
plus other convenient adjustments and features. 
Send for Screen Bulletin 
Giving full details, descriptions and prices on 
complete line of Radiant Screens available for 
prompt delivery. Mail coupon today! 
WRITE TODAY TO 
The Radiant Mfg. Corp. 
1155 W. Superior St., Chicago 22, Ill. 


RADIANT 


BETTER SCREENS FOR BETTER PROJECTION 


cago 22, Ill. 

Gentlemen: Please send me FRES) copy of the 
latest Radiant Screen Bulleting Wy 
Cra | ee 
BEGG cx cos ovense DT cos did Wa bd coevttebe 
City I 
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WORLD’S 
LARGEST MAIL ORDER 


It's a question whether we are or are not, 
but we can safely say we are the most 
prompt and efficient. So Order NOW! 


GEVAERT CUT FILM 


A FILM UNPARALLEL 
BETTER EMULSION .. . FASTER SPEEDS 











AVAILABLE IN QUANTITIES 
IN 2 DOZ. PACKAGES 
SUPERCHROME | 


ULTRA PAN 
3% 


oho bo 
= 


oo. 
MM ee 





on 


—-—-UNCONDITIONALLY GUARANTEED ——— 
pm—SPECIALI!!! MOVIE FILM—; 


6 Weston 39 
Double 8 39 100 ft. 
mm FILM, 50’ 1 16. 


DEFENDER—KODAK—GEVAERT 
ENLARGING PAPER 
FRESH, LATEST DATING . 








ALL GRADES IN STOCK 
5x 7 1 Dozen corcesde We SSS D.W. $0.39 
Sz 7 % Gross ....... S.W. 1.42 D.W 1.77 
5x 7 Se sseeee S.W. 2.54 D.W. 3.2 
8x10 DD cc veces S.W -65 D.W. -82 
8x10 % Gross ...... S.W. 3.20 D.W. 4.01 
8x10 Gross ..... S.W. 5.65 D.W. 7.05 
llxl4 1 Dozen S.W. 1.22 D.W. 1.51 
1lxl4 % Gross ee S.W. 11.97 D.W. 13.65 
E. K. 5x7 Direct Positive Vaper Spec. $6.95 Gross 





LENS FLANGES ALUMINUM 
Adapt Your Lens for Enlarging Perfex— 
Leica—Exakta—Pilot—Compur Shutter 
—Barrell—Lenses. 2 | 19 

Reg. $2.50 


UNITED’S ACCESSORIES SPECIALS 

















KODAK SENIOR Synchronizer ... ..§ 19.29 
KODAK Extension Flash Synchronizer...... 14.80 
KODAK Home WO, cs btceecéedees 5.98 
KODAK 35mm Dayload Tank...........+-+ -95 
VALOY Enlarger, LN sieciain. 5 ecieGninad 37.50 
OMEGA Cll Enlarger, Latest............0.0- 84.00 
Goemee De Mareen, EAN. cvceccscvccscesas 52.50 
PROXIDOS 2%x2% Autofocus, New 27.50 
Audible Internal Time (Mark Time)........ 3.95 
KODAK Kodaslide Changers ere 
KODAK Plastic Trays 8x16, 59¢; “4x6 oe eee -29 
KODAK Titler with Base, 8 or l6mm aks 8.95 
FINK Roslieve Water Filters een wet ein 4.59 
FINK Roslieve Dev., 35 to 116 Tanks 3.18 
FINK Tank Agitators ........... eae 4.32 
oe HROME—18 Exp. 35mm F ilm, Reg 

vr Type A 2.77 
BETTER BUYS IN OUR CAMERA DEP'T 
LEICA G, F2 Summar, Chre me $265.00 
LEICA 111B, F2 Summitur, Late x .-. 389.00 
CONTAX II, F2 Sonnar, Chrome, Latest.... 289.00 
CONTAX III, F1.5 Exp. Meter, Latest...... 389.00 
CONTAX I, F2 Sonnar, Perfect Case 179.00 
CONTAFLEX F1.5 Sonnar-case ‘ 395.00 
KODAK EXTRA--and LENSES ...In stock 
PLAUBEL MAKINA 6x® F2.9 Anticomar... 79.50 
PLAUBEL MAKINA 6x9 F 4 } Anticomar . 59.40 
PLAUBEL MAKINA 6x9 FS Anticomar . 39.50 
5x7 GRAFLEX F4.5 BI TESS AR 119.50 





3 SECTION LEATHERETTE FRAMES 
5x? $1.49 8x1 tine $1.95 





oe 6 6.8 £6 6% & & 
Use United's Mail Order for Better 
Buys . . . Faster Deliveries 
Order What You Need 


“UNITED Has It" 


MAIL YOUR ORDER—NOW 
FREE CONDENSED PRICE LIST ON REQUEST 





| DEPARTMENT? . 





PHOTO FINISHING OF SUPREME QUALITY 
HEINZ FINE PHOTOGRAPHY ; 
5 Union Square, Dept. P18, New York, 3; N. ¥. 
Write for price list and mailing 








All nen um the U.S. and Allied Armed Forces receive 10% special discount 
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Dog Portraits 
(Continued from page 24) 


Be sure to leave enough space around 
your subject to allow for movement on 
the part of the dog, as he is pretty sure 
not to pose rigidly. 

I prefer a slightly high camera angle on 
shots where the dog is in sitting position 
and looking toward the camera. The hu- 
man point of view of a dog is from above, 
and besides, this angle does not include 
too much neck nor the under side of the 
jaw. But too high an angle will result 
in foreshortening and distortion. Study 
your angle carefully on the groundglass. 
Standing poses, or poses in profile, are 
best from a normal angle. If the dog 
tends to crouch and hang his head, use 
a low angle. 

The aperture and speed at which you 
will shoot are, as you well know, depen- 
dent on the film, the lighting (whether 
flood or flash), and your distance from 
the subject. With flash I generally use 
f11 or f16 at 1/100 or 1/150, working at 
a distauce of about ten feet. With floods 
it is usually necessary to open up to f 8 
or f 6.3 at a speed of 1/50. I would not 
advise shooting at any slower speed, as 
few pets will remain still for even 1/50 of 
a second, and if they do sit quietly they 
may wink an eye or start to pant, and you 
can relegate your negative to the trash 
basket. 

As to lighting, I prefer flash to floods, 
though both have their advantages and 
disadvantages. With flash you can work 
at smaller apertures and higher speeds, 
and thus insure the needle sharpness nec- 
essary to freeze action. Besides, flash is 
easier on your canine sitter, as it does 
not overheat him. 

I generally try to use flash. I restrict 
myself to one bulb per shot, instead of 
three or four as in prewar days. I like 
to work with it on an extension, so that 
I can angle my light and bring it fairly 
close to the subject with the camera 
placed about ten feet away. This enables 
me to stop down my lens to small aper- 
tures. If the flash points down toward 
the animal from a fairly high angle you 
can avoid two things which are unpleas- 
ant when using single flash in camera 
position: the falling off of light on the top 
of the head (giving it a squashed look) 
and the disturbing dark shadow which 
flash will cause on a light background. 
With the flash held high, the shadow will 
fall toward the paws and will be less an- 
noying in the final print. 

As a substitute for additional flash- 
bulbs I use an overhead boom light plus 
a small but strong spot behind but slight- 
ly to the side of the animal. This provides 
backlighting and plasticity, and is eco- 
nomical. Above all, keep your lighting 
simple, whether it be flood or flash. A 
dog has character and charm enough 
without the help of nose shadows. Cross- 
lighting is effective if you want to accen- 
tuate fur texture. 

Now you are all set up, your camera at 
the right angle, and your lighting set. The 
dog and his owner have just arrived at 
the studio. On no account should you 
ever pet a strange dog when he first 
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FILE YOUR NEGATIVES! 


The Nega-File provides 
a new and inexpensive 
method for filing nega- 
tives for both the ama- 
teur and professional 
@e Each File is 
equipped with 100 
glassine envelopes, 
an Index and Visible 
Numerical Guides 
from 10-100 (capacity 
of each File is 200 en- 
velopes with exception 
of No. 20 which is 
400 and No. 24 which 
is 600) @ Each envelope printed for data rec- 
ord of exposure, etc., excepting envelopes for 
strip negatives © Envelopes permit view of 
negative without handling @ De Luxe models 
of solid quarter-sawed sycamore and varnished 
in natural wood finish available at prices listed 
below. Mail orders filled. P.P. Prepaid. 


File List Re- Envs. 





DE LUXE No. “20” 


Film Nos. No. Price fills PerC 
35 mm., 828 and 127.... ‘‘35"" a 7" $1.05 $0.95 
120, 620—2'/4 x3 negs... ‘*20’’ -95 85 


120, 620—2'/4x2'/4 negs.. : 94” 35 95 85 
ss of 3—2% sas. 

or , eres 22" §=3.00 1.30 1.05 
116, ete, 780. 118, , 

541, 518, 122 “Se” 2 1 -90 
523 and 4x5 cut film... “45 3.00 1.35 1.05 
BF Ge Ws cecccvccuce “g7" §€63.35 61.65 1.35 
(Refills contain 100 additional printed glassine en- 


velopes, another index and Visible Numerical Guides 
from 110-200) 





Files also available for slides and movie films. 


Wrile for Catalogue 


THE NEGA-FILE COMPANY 


EASTON, PENNA. 











8mm. BRUNO GLAMOUR FILMS 16mm. 


GORGEOUS Series of Home Movies, by BRUNO of 
HOLLYWOOD. Starring the World’s Most Beautiful 
Girls, PHOTOGRAPHER'S MODEL, B&W 50 ft. 8mm. 
$3.75; 100 ft. 16mm, $4.75, Movies for grown-ups; 
also children. Latest Releases. Castle. Official, Holly- 
wood Films, Color, . Silent or Sound. 2x2 
B&W Slide Sample dn coin, Stamp brings lists. 


ease. 
‘GLAMOUR IN GRASS SKIRTS 
B&W sample — reel $1.00; 
an lists, sample 4 n, 
WAIKIKI HU LA GIRLS, 
Again Available! 
$13.00. 


’* Native Hula Girls, 
16mm. $2.00; Com- 
Yo post cards, please, 
in Beautiful Kodachrome 
50 ft. 8mm, $6.50; 100 ft. 16mm, 
(12 Kodachrome Travel Films.) Sample, 
lists, 10¢ coin 


‘GLAMOUR NEWSREEL. No. 4, turing stun 
Hing # | aout oo 50 ft. ce. $1 .00; ico ft. 16mm. 
$2.5 Sample, complete lists 10c¢ coin 


PORELEL” an outstanding Glamour Film Starring 
Seven Beautiful Hollywood Girls. 50 ft. 8mm, $2.00; 
100 ft. 16mm. $4.00. 
UPER EINEPAN, REVERSAL 

ed 


Non- - Ramee Laboratory packed. 
Bbl. 8 


33 $1. 0 100 te $4.00 400 ft. $15 Zz 00 
S¢l. 8 33 it .90 102 ft. 2.50 400 ft. 50 
ROM. ccc cc cecess 100 ft. 4.00 400 ft. 15. 00 


SUPER CINEPAN pLus REVERSAL 
Non-Halation. Speed 64-40 Laboratory packed. 


Bbl. 8 os $1.75 100 ft. $4.25 400 ft. $16.00 
Sel. 8 33 ft. 1.15 100 ft. 2.75 400 ft. 9.00 
16mm pesesceeceosne 100 ft. 4.25 400 ft. 16.00 


Processing Instructions Free with Film Orders. 
OVIE TITLES ARE EASY TO AKE 
CINE-KODAK POSITIVE TITLE FILMS 

FRotsiens Light Speed 6. L ‘err atory Packed. 


Dbl. 8 3 ft. 65e 100 ft. $1. 400 ft. $5.50 
Sgl. 8 33 ft. 45c¢ 100 ft. 1 ‘00 400 ft. 3.50 
Pe eT eS eee ee eT 100 ft. 1.25 400 ft. 5.00 


Clear, Yellow, Amber, Lavender, Special Blue. No 
16mm, Special Blue. Title Instructions Free with 
Film Orders, Laboratory Packing means no camera 
spools nor processing included. 


STUART BUSSEY CINE FILMS 
17 East St. Joseph St. Indianapolis 4, Ind 

















1315 Michigan Ave. Dept. 2263, Chicago, U.S.A, 


DOWNTOWN NEW YORK HEAD- 
QUARTERS 


FOR EVERYTHING 


PHOTOGRAPHIC 
WE BUY FOR CASH 


YOUR USED EQUIPMENT// 
Still Available 


RK ROOM EQUIPMENT—CAM 
PROJECTORS -ENLARGERS ACC ESC ORIES 


Write or call Liberal Trade-in 
pet our woncas, Allowances 








A XCHAN NATOR 


NEW YORK CAMERA EXCHANGE, 





116 Fulton Street, New York City 








MAKE MONEY ghd 


Fascinating new occupation quick] 
learned by average man or woman. 
- or spare time. Eas: 


ork 

% to understand meth- 
od brings out natural, life-like colors. Many earn 
while learning, No canvassing. 
Free Book teils huw to make good 
money doing this delightful home ¢ 
work for studios, stores, individ- \\ 
uals and —— Send today for 
your copy. No obligation. 


NATIONALART SCHOOL 
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BARGAINS 


TELL Us Wuat 


You WanT... 
AND WHAT You HAVE TO TRADE 





| WE'LL PAY YOU HIGHEST 
CASH FOR YOUR CAMERA! 


Weare particularly interested in: Leica 
—Contax—Ektra—Korelle—Exakta 
— Rolleiflex— Argus— Kodak—Su- 
per Ikonta A, B, C and D—Perfex— 
Bantam — Keystone, Revere and 
Bell & Howell Movie Cameras— 
Still and Movie Projectors—En- 
largers — Electric Meters, etc. 


We're actually paying the very highest prices 
possible in the entire country today for such 
equipment . . . write, wire or call—for quick 
action, ship direct to Department C, express 
collect for our highest exact figure; or C.O.D. 
with privilege of examination. (If no transaction, 
equipment returned prepaid and _ insured.) 


geo. levine & sons 


NEW MAIL ORDER ADDRESS: 
55 BROMFIELD ST. 
BOSTON 8, MASS., HANcock 6267 
“Over a Quarter Century on Cornhill” _} 


200,000 


FEET OF 


35 film 


film 
—released for civilian sale by the 


War Department. Guaranteed 
fresh and finest quality Agfa’s 
Ultra-Speed Pan. 


100 Feet 


mailed prepaid on receipt of 


$5.00 


Film is in stock. All orders shipped same 
day received. Include complete name 
and address. Send order today with re- 
mittance enclosed to: 


PARKO CO. 


NUNN BLDG. 
AMARILLO, TEXAS 
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enters, as he might snap at you, either 
out of natural viciousness or fright. 

Let the animal run around the room 
for about ten minutes, or even more if 
necessary, so that he can acquaint him- 
self with the strange surroundings and 
will feel at home with you. This is es- 
sential if you want him to be a good 
model. Let him sniff the camera and 
lights so that nothing will seem frighten- 
ing or unfamiliar. 

While the dog is on his tour of examin- 
ation and exploration, talk to the owner. 
Find out if he wants any special type of 
pose, whether just a head or full figure, 
whether sitting or standing. Also find 
out if the dog has any cute tricks or man- 
nerisms which could be used to advan- 
tage photographically. If the owner is a 
stranger to you, admire the dog—that 
will often help you sell a large order. 

When Fido is acclimated and seems at 
ease, call him to you and play with him. 
This will give you a valuable opportunity 
to study him, to observe his best points, 


and from which angle he will appear to | 


best advantage. In this respect, there is 
no difference between the approach in 
human and pet portraiture. 








Different | 


faces need different treatment, be they | 


of dog or man. Long nosed dogs such 
as dachshunds or setters look best when 
photographed in profile or with the head 
slightly turned. This emphasizes their 
characteristic snippy quality without too 
much nose coming out of the picture at 
you. On the other hand bulldogs and Pek- 
inese, with their broad and _ rather 
flattened physiognomies, look best when 
taken head on. 

The next step is in posing the dog. For 
this purpose an assistant is an absolute 
“must.” It is impossible to handle the 
camera, the lights, and the pets as well. 
You may use the dog’s owner in this ca- 
pacity. This often helps sell pictures to 


him, as he will take pride in having had | 


a hand in making the shots. But as a 
rule, I prefer a trained assistant—one who 
knows my methods and the type of poses 
I want. The owner is likely to get his 
hand in the picture, or to move between 
camera and subject just as you are 
shooting. A trained assistant can also be 
of value in keeping the pet tidy by 


| grooming his coat and cleaning the eyes 


if they tend to become watery, as is so 
often the case with spaniel breeds. 
Often, too, the dog will need special 
treatment to render him photogenic, and 
this is part of the assistant’s job. Black 
dogs, whose fur is very hard to render 
lustrous and shiny in a photograph, must 
sometimes be oiled in order to give spar- 
kle and brilliance to their coats, while a 
white dog may have to be powdered (if 
he is rough-coated) or chalked with 
blackboard or tailor’s chalk (if he is a 
smooth breed.) On one occasion I was 


| making shots of some Boston bull pups 


hired from a pet shop, and the white 
markings on their little faces were so 
dirty and smudgy that the pictures would 
have been a sad failure without the use 
of a little chalk. 

It is easiest to pose small or medium 
size dogs on a table. A card table is suf- 
ficient for small breeds, but a larger and 


| sturdier one is required for bulldogs or 
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PROJECTORS 
Show2"22" Color Slides 
at Thein Best 


e condensing light sy 8- 
V.E. Projectors —— 
maximum illumina - ue ee 
--o screen area. 1Ne « vat 
wk. Projector for showing slides 
pn a the Tri-Purpose Fro- 
crs for slidefilms and sic os, 
S ,- ailable now for essentia 
civilian uses. 
Write for de- 
tails regarding 
the procedure 
for purchas- 


ing. 


The tripl 
tem in 5. 


MANUFACTURERS, PRODUCERS AND 
DISTRIBUTORS of Visual Aids 


—including 2” x 2" color slides, edu- 
cational slidefilms and projectors. 


NLARGE your collection of Koda- 

chromes with color slides from the 
S.V.E. Library! Your dealer has them 
at 50c a slide or in convenient. selected 
sets. Also ask him about S.V.E. Pro- 
jectors. Circulars on request. Write 
direct to 


SOCIETY FOR VISUAL EDUCATION, INC. 
Dept. 3 P.P., 100 E. Ohio Street, Chicago 11, Illinois 








Short Cut Mathematics 


COMBINED WITH 


Practical Mechanies Simplitied 
NEW 2.-in-1 reading course! Now you can learn enn | 


the speedy, simplified system of calculation used by 
draftsmen, engineers, accountants, “master minds 


on the stage. Learn easy way to multiply 4 figures U j 

by 4 figures without using old-fashioned multipli- 

sation; add long columns of figures this lightning (Co) 
short-cut method. Learn horsepower, slide rule, (eo) 


nicrometer, logarithms, wood measure, puzzles, etc., 

+tc. Large illustrated volume complete with answers, Cah 
mly $1 postpaid. Satisfaction or refund. Amaze . 
FREE friends with your magic-like mental powers. — 


Complete details ...mail coupon TODAY! 


T % 


—— _— —e 
| NELSON CO., 321 So. Wabash, ! » Chicago | 
Please sena free details about “Short-Out } wucs and Practical 
| Mechanics Simplified.”” No obligation, \™ | 
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GOER 


LEINSES 
“Goer American” 
CRAFTSMEN 
thein share 
lo win the war- 


ur production is keyed to fill the re- 

quirements of our Government, and of 

others on orders with priority certifi- 
cates. “GOERZ AMERICAN" Lenses tor 
civilian use will again be available after 
Victory. 


* 


* 
* 
* 
* 
* 
* 
+ 
7 
* 
* 
* 
* 
* 
* 
* 
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. P. GOERZ AMERICAN OPTICAL CO. 


Office and Factory 
317 East 34th Street New York 16, N. ¥. 
KKK KKK kkk kkk kk kkk 
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FoR FLASH! 


This Unique Edwal Developer 
Will Not 
Block Up Highlights 


even when subjects have violent 


contrasts due to harsh lighting by flash 
or flood. Excellent for retaining surface 
texture in strongly side-lighted portraits, 
or commercial shots of products, tabrics, 
etc. Enlargements to 60 diameters with 
fine grain film 

MINICOL (Liquid)........ 1 qt. $1.35 
MINICOL (Powder)....... 1 qt 95 


At your Edwal dealer—or write 
for Circular No. 80-3PP 


The EDWAL Laboratories, Inc. 


732 FEDERAL STREET, CHICAGO, ILLINOIS 


In Canada: W. E. Booth Co., Ltd., Toronto and Montreal 
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boxers. I don’t like to use a_ stool 
or bench for a small dog as he is apt to 
jump down either because at home he 
is not allowed on the furniture or be- 
cause he feels too confined. A table is 
high enough to inhibit any tendency 
toward this action, and the dog can sit 
or stand quite comfortably and even 
move around a bit. From the photog- 
rapher’s point of view it has definite ad- 
vantages: You can work in a free and 
upright position, you have a full view of 
what you are shooting, and you can estab- 
lish your depth of field. When you are 
stopped down to f 11 or f 16, with the 
correct focal length lens, a little motion 
backward or forward on the part of the 
animal will not interfere with the sharp- 
ness of your negative. 

If my subject is a small dog who is so 
camera shy or jittery that he will not 
pose by himself, I drape the owner or as- 
sistant with a piece of velvet or monk’s 
cloth (depending on the color of the dog 
and its fur texture) and then let the dog 
sit on the lap. This gives him a feeling 
of security and is conducive to quiet 
posing. Of course, the negative looks 
weird with the master or mistress monk- 
ishly draped from the neck down, but 
when the shot is cropped you will never 
be able to detect on the finished print 
how it was taken. 

Tiny puppies, so cute and so photogenic, 
are rather a problem, too. They can be 
fairly easily controlled in a box or bas- 
ket as their natural curiosity will make 
them drape themselves over the edge. But 
this picture has been done almost to 
death, and I am now pretty allergic to 
basket shots. I find that if I just let them 
loose on the table they will either pile 
up into an amusing heap, or, if called or 
coaxed with a little milk, will wander to 
the edge of the table and look with won- 
derment into the abyss below. 

With the model on the table the actual 
job of posing the dog is begun by the 
assistant. He or she holds up a bit of 
meat or cheese, or possibly a toy, at the 
height which gives the best head and eye 
position. The photographer must do a 
little directing here as it is not always 
possible for the helper, necessarily stand- 
ing to one side, to ascertain just where 
this point is. Sometimes a rattle violently 
shaken, a glittering object dangled be- 
fore the pet’s nose, or a piece of paper 
dipped in some tasty fish oil and swung 
before Puppy’s eyes will do the trick. 
Often you, the photographer, may find it 
necessary to indulge in weird vocaliza- 
tions to get the desired tilt of the head: 
you may have to bark, meow, or bleat 
meaningless but provocative sounds. 

Now—there’s the pose that you have 
been working and waiting for—so shoot 
and shoot fast. Don’t freeze to your cable 
release or flashgun; if you do it may cost 
you that appealing look you waited an 
hour to get, and which you may never get 
again. If you are fast enough maybe 
you will capture a yawn, a sneeze, or the 
upward sweep of tongue to nose which 
will prove to be a prize-winner. You 
have to be alert, keen, observant, and 
fully coordinated so that the hand will 
release the shutter the instant the eye 
perceives the desired action. 
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All-Steel Humidor Chest 


With Twelve 200 ft. 8mm Reels 
315 Value. Only 29 Sets Left! as 95 


"™] On Sale 
| For Only plete 


' This may be your last 
chance to buy an All- 
| Steel Humidor Chest and 
reels to protect your film. 
j Chest is ot finest quality 
; “‘pre-war’’ gauge steel. 
Strong welded partitions 
\ hold reels rigid. Beauti- 
ful crackle green finish 
with riveted carrying han- 
dle on top. Complete 
with sturdy lock and 2 
keys. Light-weight qual- 
' ity reels will fit any 8mm 
® projector. 
A once-in-a-lifetime 
bargain! Hurry before limited supply is gone. Just 


clip this ad and mail with remittance. We'll pay 
shipping charges. 


ILLINOIS MERCHANDISE MART 322.%,Ses00r st 


CHICAGO 10. ILL. 


cau! FINEST FINISHING FOR 
‘eam ONLY A LITTLE MORE 


Pay a er mare for extra qual- 
ity, extr e—your insurance 
oreo disappointment and toss of 
pictur 






















n 35mm roll (incl. Univex) ultra 
fine grain developed, vaporated and 
36 outstanding glossy clergy ’ 
2 B Wes coccesee -$1.S50 
5 Res . 
Reprints. agen ° .OS 
we 36 .5S 

An ex. ‘roti “120. 620, 127 
828 Contam (except 116 and ree 
ultra fine ain developed and en- 





larged to 3x41 catoney) ; ‘$0.50 
2 = split rolls 

Ge wks ae 54 ood tet 75 
16 ex, split rolls (inci. 116),. -90 ff 





Reprints, each 
Please add 5e for check ‘or money 





aod UP oft. sree. folder and yoy 
md your film toda 


Beta. Photo. Laboratories 
Box 745. Grand Ceat. Annex, New York 17_N.Y. 


CLOSEST 10 THE HEART 01 CHICAGO 














* Location: Just a few steps from 
business centers, State Street 
stores, theaters, night clubs. 





YY x Comfort: Spacious rooms with 
new, modern furnishings. 


on Hamilton Holel 
-—SERVING THE WEST — 


35 mm film FINE GRAIN Developing 





Developed wEe 14 enlargements by new 

Enlarged ELECTR EYE CONTROL. "Gives 

18 exposures Brilliant. Saeed pictures from 
Kena "f gg 

65 nd . FREE mailing bag and 

Cc BEST. ‘PHOTO SERVICE 


$1.00 


Box 5250 
Metropolitan Station, Los Angeles 
EXP. RO ILM 


or 
PRINTED AND DEVELOPED, 25c. 













Nationally known new and used comeras 
lenses and photographic equipment at low 


est prices Old equipment occepted in trade 








WRITE 
US FOR 
PHOTO 

EQUIPMENT 


id ee 
Equipment in the South 


1003 PENNSYLVANIA AVE 


NW., WASHINGTON, D. C. 





reserve and File Your Negatives in Transparent 


GLASSINE NEGONTAINERS—$1 Buys: 
450—254x3, 254x344, 234X444, 2x3, 2x3Ye, 2x4, 2x4¥, 
x5, 34%. 300 x8, | 38x52, vend: 
re 2x6, 2x7. 
$x5%- 
TOOT YaKl8, BVoxlOe” 15OeS%ExTIE BHqnlt 42ene 


— HARDWOOD | FILING CABINET—S$i.50 ‘50 


Your choice, pe .. abo = 
a cnet. 2 28sj 300 for $1.00. 


E LUTZ. P.0. Box» Syracuse 1 BLY, 





Photog baal phers’ i 


ANDR 


WE BUY?! 


Used Cameras and Equipment 
Still or Movie 
Highest Prices Paid 
KLEIN & GOODMAN 
Cameras and Everything Photographic 
Philadelphia 





18 S. 10th St. 
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sell ruaranteed fresh DuPont ‘fim al 
these low prices 


36 exp. roll 35mm, 50c; 3 for $1.25 
18 exp. colt yi eee 3 for $1.00 

If you prefer buy ulk order at these low 
rices: 25 t—$1. 50; so renga. ar A 100 ft.—$5.00 
e sent. our cartridges to Wa now we 1 
yours! We pay 5c, plus shipping charges, for extra 
emp cartridges ou send us The more empty 
cartridges you send us, the better we can se 

send us empty cartridges TODAY! Help "civilian 
photography survive the War! 


SS“mFILM DEVELOPED A ENLARGED 60 


We give you brill 
pe 4 y rilliant “Deckled- Timed, ‘paper at 
mm. 





enlargeme: nts = Ve “lox 


4-hour 

ce. No delay. too oo t. 

xd ped for Superb ay am. 6 oat oo" sia, ao 
wr 

5.0.D.—or at Mailers, details, FREE 


AMERICAN STUDIOS 
Dept. 551 La Crosse, Wisc. 





SUBSTANTIAL SAVINGS WHEN YOU 
BUY BULK FILM ’ 


SPOOL & PROCESS YOUROWN 84/6 MMM 
100’ 8/8 Pan Weston 24— 3. — 
100’ 16MM Pan Weston 24—3.60 





Also Other Speeds 
NEW, IMPROVED HOME PRocanei oe OUTFIT 
only $17.95 complete 


Everything needed to de- 
velop your own film. Out- 
fit pays for itself in short 
time. Reel holds 100 16mm 
or 8/8 film. Drying rack, 
full instructions included. 
Fully guaranteed. F.O.B. 
Chicago. Smaller outfit for 
34 ft. Smm film. 


1 gal. set Reversal Chem- 
icals 





Ra Bi pieces BOt. . recceerecese 91.35 
WRITE Tooay sar” Paw SPECIAL @ BULLETIN ON FILM 


SUPERIOR BULK FILM CO. 


“HOME PROCESSING HDQRS.”’ 
188 W. RANDOLPH ST.—PP 1-——CHICAGO 


THE WIDEST CHOICE 


11 2%" ~ 35mm FILMS 
142%" ROLL FILMS 


Projection Positives, Pheto Cell Controlled 
Studio & Salon Enlargements 
Excelsior Oil Colored Enlargements 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th St.,N.Y.19 Dept. P. LO. 5-5483 





















Send Your Favorite Negatives In Today for 


QUALITY ENLARGEMENTS 


Made on Finest Double Weight Matt Paper 


® 5x 7, 25¢; 5 for $1.00 
‘ 
Nr 











4x 6, 15e; 6 for 75¢ EXCLUSIVE 
IDUAL 

8 x 10, 45c: 3 for $1.20 

11 x 14, 800: 3 for $2.00 Funiseeine 





Add 50c if Negative Is Not Supplied 













| 5x7 De Luxe Enlargement Hand 
@ Finished in Oi! Colors if 

Your Order Is $2.00 or More. 
Say FOR mit LEAFLET Ane MAILER. ani 


NB 
THE HOUSE FOR FINE “ENLARGEMENTS 
HELIO PHOTO STUDIO 
Y Church Street Annex N.Y ‘2 * 
wa 
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\ PLEASURE or PROFIT 


Prepare for profitable business or 
fascinating hobby, at home under 
guidance of qualified masrantene, No previ- 
ous ex soneamnty, mon 
qoute sufficient. Many R while leara- 
ng. Our practical studio — also quality 
Fg well- Ban positions w craduation. 
bd ecupan below at onan Tog ees ‘pocket 
oto, 
quae and requirements, — 


+ ee pel 
Dept. 2263 
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You need to shoot at least a dozen 
shots a sitting. But don’t take these 
twelve or fifteen shots in rapid succes- 
sion without giving your canine poser 
a rest, even if you are using flash. 

After three or four shots let him romp, 
play with a toy, have a drink of water, 
a tidbit, and always words of praise and 
a caress from both you and your as- 
sistant. With’ this system of reward 
he will be only too glad to pose for you 
again. I have worked in this way with 
all my animals, and some of them will 
beg to pose again after a few minutes 
rest. 

Never lose your temper or scold a dog 
severely if he does not pose well. It will 
get you exactly nowhere and may even 





Never scold a strange dog. He will get 
the jitters and refuse to pose for you. 


scare the poor model into refusing to pose 
again. After all, unless he is a veteran in 
the business, he doesn’t know what it is 
all about. I learned my lesson once with 
a camera-shy Irish setter. All she did 
was crouch in a corner, cringe and shiv- 
er, utterly miserable in the strange sur- 
roundings of the studio. When an hour 
had passed and I hadn’t been able to 
take a single shot, I lost my temper and 
shouted at the poor dog, who only shiv- 
ered and shook more intensely. Finally 
her owner decided that we might get 
a more favorable reaction in home sur- 
roundings, so we arranged another sitting 
for a few days later. The moment the 
setter saw me she dashed off and hid in 
the bathroom. Result: no pictures, and a 
guilty conscience for my lack of self con- 
trol. Besides, pet fanciers don’t like to 
have their darlings abused any more than 
a mother likes to have an impatient 
photographer scream at her children. 

I always try to avoid a home session if 
possible. Heavy and bulky equipment is 
difficult to handle on subways and busses, 
now that taxis are few and far between. 
Besides you must also carry your back- 
drop for you are sure to run up against 
the old bugaboo “background trouble” 
and you will find yourself forced to pose 
the dog against a welter of lamps, table 
legs, and mirrors. To avoid this I include 
a couple of roller shades, one dark green 
and one white or cream, which can easily 
be hung up and which provide perfectly 
adequate backdrops. 

An alternate is to bring with you a 
fairly wide roll of wallpaper which can 
be tacked to the wall or to the door. Fail- 
ing these you can use a neutral-toned 
blanket or some other large piece of ma- 
terial. Never use a sheet; it is too dead 
white in tone and it hangs badly and 
wrinkles, which will mean retouching. 
If for some reason you are forced to do 
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Seal Your Own Kodachromes 


IN 30 SECONDS 


with the 


ALBERT 
THERMO- 
SEALER 





Your irreplaceable Kodachromes de- 


serve the best protection from mois- 
ture, dust and fingerprints that you 
can give them. Preserve them in- 
definitely with the Albert THERMO- 
SEALER. Takes only 30 seconds each 
to hermetically seal transparencies 
in a dust and moisture proof en- 
closure between glass. No tape, no 
frames, no forms. Comes ready to 


use, complete with 50 Thermo masks 


$1250 


CAMERA eu Since 
1899 


and 100 pieces 
2"x2” glass. 


net Gaerie S. Wabash Ave., Chicago 





Pp Utility Sup. veg FREE 























Glamorize 
Your Color Slides 


NEW! NOVEX COMBINATION 
PROJECTOR-VIEWER 


FOR ALL 2 x 2 INCH SLIDES 


Bring out the full color beauty of your Kodachromes 
—and all the rich detail and tone scale of your black 
an white slides. Project on the 7 x7 inch built-in 
viewing screen for personal or smali audience show- 

wi it the need of extras or change in 
set up, switch instantly to life size projection on 
wall or screen. Condenser type reflex optical svs- 
tem provides brilliant image. Beautiful bakelite case. 


ey ner REAL 
IMPROVEMENT 


This sensational develop- 
ment in a dual purpose 
projector will bring out 
the hidden beauty of your 
slides. Get small or big 
image at will. Ask your 
dealer for a demonstra- 
tion or rush the coupon 
to us for complete de- 
tails and literature 


1MMEDIATE DELIVERIES 


Sold By All Good 
Dealers 






ee ee ee ee ee 


307 W. Menroe St., 
Chicago, til. 
Rush full details on the new. .d@al\ purpose 
Novex Projector. \. 


rere.) Trt eh Peer ere ee rr eer ers) 


Vice cceee 
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TAKE IT IN 
STEREO! ( 


HAT’S the 
way the Army and Navy take 
pictures! No “flat” print can 
compare with a stereoscopic 
transparency made and enjoyed 
with the Stereo-Tach and Viewer 


Outfit No. 101 and your 35mm 








camera. Srill 
: $ * 
available at ...... 22.50 
* Plus tax; slightly higher west of the Rockies. 


See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


Dept. T-18 Covington, Kentucky 














25 MM Film Developed 


36 Enlargements 







Single or Double Frame 
18 exp. 75c - 16 exp. Split 55c 
12 exp. Split45c - 8 exp. Roll 35c 


os e 
All miniature and split size film finished in our 
famous 3 1/4 x 41/2 Beauty Prints—deckied, em- 
bossed margin and embossed date. 


When film is scarce and every snapshot is doubly precious 
makeeveryshot count! Don't takea chance and spoil good 
film by poor developing and printing. Today, more than 
ever, our careful, efficient, prompt service is your best pro- 
tection against wasted film— your best assurance of pride 
and satisfaction with your pictures. Send roll and money 
or write for FREE mailers and samples—also complete 
Price List. eece 

Artistic Contact Finishing. & exp. rolls com- 
— ag of oe embossed, wide- 

s. Credits for failures. FREE En- 

Sargament Coupon with each roll. 


MAIL-BAG FILM SERVICE 
Dept. 28 e Box 5440A e Chicago 80 








IT COSTS MORE 
...BUT IT’S WORTH MORE 


ARGONAUT photo-finishing, among the finest 
in the nation, costs a bit more than the ordinary— 
but in comparison—it’s worth a Jot more. You'll 
agree it’s well worth the slight difference when 
you proudly show the pictures you’ve had pro- 
cessed in these superior laboratories. 

Write for information about special club member- 
ship and price lists. 


ARGONAUT 
PHOTOGRAPHIC LABORATORIES 
162 East Fort Lee Road, Teaneck, N. 


WHAT SHOULD 
VOU INVENT 


Our. PRES BOOK tells y« oe what today's in- 
ventiv larket wants Ww to put = wn, 
pi atent and sell your Prnent Scores let- 

in our files a le n demand 














Ts 
a 


tec 
our nents rhe . Also spe 


and describe you 
today No obligation 


McMORROW & BERMAN 
Registered Patent Attorneys 
244-H Albee Building, ‘Wasntngten Ss, DB. C. 


TINT! 
TONE! 





{ Photographic Prints. 





Black and White 
Movie Films. 
Titles, Slides, Prints. 
Dip once and it's done! 
Write for 





Literature 


oO a 4 


Teitel Laboratories * CORONA, 
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without any of these and must pose your 
dog on a chintz chair with a “busy” de- 
sign, use a fairly large lens opening so 
that the disturbing background will be 
thrown well out of focus. 

And if you use flash on home assign- 
ments, be sure to carry along a small 
spot as a focusing light. Never assume 
that your client will have a strong bridge 
lamp. 

Sunlight gives excellent lighting and 
costs nothing, but I prefer not to make 
pet portraits outdoors if the picture is to 
be of a more or less formal nature. Be- 
sides it is much harder to control your 
dog model for he is sure to be tempted 
by enticing field odors, by the activities 
of other animals, by the very natural de- 
sire to run and play. This leads to snap- 
shooting rather than to planned photog- 
raphy. Of course it is grand for action 
shots of hunting dogs or of pups romping, 
but it is much harder for closeups and 
portrait shots. In order to get a pose it 
may be necessary to tie up the animal 
to a bench leg or porch post, and then re- 
move the leash from the negative by re- 
touching. Also, unless you can find an 
angle from which the dog will stand out 
against the sky, you may run into dis- 
turbing backgrounds. If the background 
does confuse your composition, use a lens 
opening wide enough to throw extraneous 
details out of focus. 

The next step in animal portraiture is 
making pictures of dogs doing things or 
which tell a story. Don’t be too upset if 
you are not able to stop motion altogether 
in these shots. Slight blurring of a rap- 
idly lifted paw or of a waving plumy tail 
will give more suggestion of life to your 
picture than if it were sharp allover, with 
a resulting static effect. 

Once you have confidence in your work, 
go to some genial veterinary or pet shop 
owner and borrow a dog in healthy con- 
dition as a subject. Give the owner a few 
nicely mounted prints and he will be 
almost certain to hang them in his recep- 
tion room or store. You will soon find 
that orders will be coming in to you from 
his clients. Go to dog shows and take pic- 
tures of the various entries; give a print 
or so to the owner or handler and you 
may find yourself commissioned to pho- 
tograph a kennel. You can use the same 
tactics at field trials and hunt meets, 
where photographs of champion dogs re- 
trieving or of the hounds waiting to be 
off are always welcome decorations for 
the walls of the club or association rooms. 

If your dog shots have technical excel- 
lence, variety, and human appeal, you 
can be reasonably sure that you will find 
advertising agencies and magazines a 
ready market. But, this is important— 
before you try to market stock shots, be 
sure to get a signed release from the 
owner or breeder of the dog. Although 
most people are only too delighted to see 
their pet advertising some well-known 
product, you never can tell when you 
may run up against a nasty customer who 
will object. It is quite conceivable that 
the owner of a champion would object 
to his dog’s picture being used as an ad- 
vertisement for flea powder. 

When making your pictures try to 
keep the tone of your prints as warm as 
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BULK 35 am FILM ReLoaps 


GUARANTEED FRESH STOCK, “RELOAD YOUR OWN" § 


AGTA-EASTMAN- DUPONT 





05,,9|90 § 50,5218 | ol 


POSTPA I 


CARTRIDGES RELOADED 3 for sf = 


CALIFORNIA BUYERS INCLUDE SALES TAX 
PACIFIC COAST FILM COMPANY 


1510 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF 








TRY POWELL FIRST 


for MONEY SAVING PRICES ON 


v v 
CAMERAS 8-16mm FILM 
ACCESSORIES ALL THE NEW 
ENLARGERS CASTLE 
FILTERS RELEASES 
CINE EQUIP. BIG FILM 
CHEMICALS RENTAL 
DARK ROOM LIBRARY 

SUPPLIES, CATALOGUE 
ETC. FREE 


153 W. Randolph 


POWELL’S 'Chicacoi" 
AS NEW—10 Day Free Trial 


Min. Speed Graphic, F4:5 B&L Tessar, 4 Filters, 
Shade, 4 C. F. Hold., Adapt., Cmpt. Case... $175.00 
F6:8 Goerz te W.A. Comp. A for above. . 65.00 











Super Ikonta C Spec., F3:5 Z. T. Filters, Case... 175.00 
4x5 R. B. Graflex D., Z. Tess. F4:5, Cpld. Mend. 

eS eee 175.00 
4x5 Graflex C. F. Mags. 12 Sept. Snap Cover.. 20.00 
4x5 Graflex Plate Mags. 12 Sept. Clamps....... 6.00 
4x5 Graflex Pack Adapt. New................- 10.00 
714x8\% F3:8 Graf Variable Lens in Graflex D 

SRR et. aa eS 50.00 
50mm F2 Sonnar Lens for Contax.............. 100.00 
50mm F2:8 Tessar for Contax................. 75.00 
28mm F8 Contax Wide Angle................. 75.00 
5 in. F6:3 Enlarging Anastigmat.. . ips 10.00 
Need Triotar Lenses—D.P. Mechanisims. 

GOLDEN SHADOW STUDIO 

718 State St. Bristol, Tenn. 











GORGEOUS MODELS! 


Holiywood’s Most Beautiful Models Photographed in 
Color for Art Stu ~ al 
2x2 Natural Color ¥* Figure Slides 
a Nee Ne wo Aitke! Sparkling @ {OF $400 
Color! Indoor and Outdoor Shots. 7 for $2.00 
85mm Art Figure Negatives! Fine 
Grain! Guaranteed to Make Salon 10for $400 
Quality Enlargements! All Different! 25 for $2.00 
85mm Art Figure Transparencies for 
Projection! Critical Detail! All Dif- 15 for $400 
55 for $3.00 


ferent! Supplied Unmount 
Art Figure Post Cards! 10 for $1.00. 25 for $2.00 


CINEMA ARTISTS STUDIOS 


Box 328-8 HOLLYWOOD 28, CALIF. 


“BETTER PICTURES” 00 














ar printed to dice “alexa xia? ey eae 3 
r 
ROLL—60c. ~ 127 SPLIT 









CANDID ROLL—16 exposures 

develo | and printed to only 50c e 
Films fine’ grain” ‘developed enlarged, to 

give contact Suality. — pt Service. Send 

roll and money 


toda: 
REP PRINTS 3e EACH 
VAPORATED — 10c Additional RE Rolt 


BETTER PICTURES 


2523 Lawrence Ave., Dept. P, Chicago 25, Wt. 
stamps or coin to cover mailing charges. 








WE BUY --- usED 
CAMERAS & LENSES 


Leica Cameras & Lenses 
(all modeis)—Contax Cam- 
eras & Conses--veleshete 


Lenses — 8 & 1 Movie 
Cameras & Projectors (sound 
and silent)—-NEEDEDAT ONCE 


. 
CAPITAL CAMERA 


SXCHANCE 
1003 PENNSYLVANIA AVE. N.W.® WASHINGTON, D.C. 
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TO EVERY PHASE OF 
NEGATIVE PROCESSING 


No photographic library is complete without 


The Photographic Negative . . . Herbert C. 
McKay's monumental four-volume work on dark- 
room technique. Every phase of negative 
processing is covered thoroughly and under- 
standably in The Photographic Negative. Pro- 
fusely illustrated with informative charts, 
diagrams and photographs, these four beauti- 
fully-bound matched volumes are bulging with 
up-to-the-minute information valuable 
techniques, convenient formulas, tables of all 
types. Only $3.25 for the entire 800-page 
four-volume set, complete with sturdy, pro- 
tective library case. 


THE PHOTOGRAPHIC NEGATIVE 


By HERBERT C. McKAY, F.R.P.5S. 


Only $325 
PER SET 


Complete With 
library Case! 





4 MATCHED VOLUMES IN 
BEAUTIFUL LIBRARY CASE 


VOLUME i—The film emulsion, its origin, char- 
acteristics and action; development of e image, 
compoundin and action of developers and fixing 
bath; washing and drying of negatives; darkroom 
design, equipment and technique; preparation of 
chemical solutions. 


VOLUME ti—Developing the negative, controlling 
density and contrast, use of tanks, formulas; spe- 
cial methods in development, fine-grain, physical, 
three-color, reversal and solarization development; 
hardening, fixing, washing and drying of film, in- 
cluding formulas. 


VOLUME 1t11—Chemical after-tr ifi 
tion, reduction, local and hand work; characteristics 





of the negative, evaluation of exposure and devel- 
opment, color sensitivity; sensitometry, use of den- 
sitometer, the characteristic curve. gamma, H & 
values 

VOLUME {V—Special methods, copying, bibliopho- 
tography, printing from wet mapa ives, copy nega- 
tives; darkroom chemistry, developing agents, glos- 
sary, useful tables; negative faults, handy trouble- 
ma chart and synoptic key help get perfect 
work. 


AT ALL LEADING BOOK, CAMERA AND DEPART- 
MENT STORES—OR USE HANDY COUPON BELOW 


LITTLE TECHNICAL LIBRARY 


540 North Michigan Avenue, Dept. 344 
Chicago 11, Illinois 





0 Please send me _ postpaid the 4-volume set of 
The Photographic Negative, complete with library 
case. 

O I enclose 0 check 0 money order for $3.25. 


O Send C.0.D. (Postage and C.O.D. charg@s, added.) 


Beer ereereeeee 
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possible for you are dealing with a sub- 
ject which is warm and affectionate. If 
your model was brown or tan, it is effec- 
tive to use a brown toning bath or a 
brown-toned paper. Kodalure G, with its 
fine olive tone, can produce beautiful 
coppery tints if immersed in a bath of sel- 
enium toner. But if your subject is a 
black or a white dog, avoid toning and 
present a straight black-and-white print 
with good gradations. 

Best of luck to you, dog photographer. 
I hope that these suggestions will be of 
some slight help to you and that you will 
be able to better them. I am sure that 
you will evolve many new and superior 
ways to make prize-winning shots of 
pets. And above all, despite the difficul- 
ties and the problems involved, I hope 
that you will find dog photography just 
as engrossing and just as much fun as 
I do. Somehow, I feel that you will—m 


TRIPOD PAD PREVENTS TURNING 





A felt pad attached to the top of a metal 
or wooden tripod will prevent the camera 
from turning unless you want it to do so. 
The pad can be cut from an old hat or 
some woolen cloth or a leather article 
that would otherwise be discarded. The 
material should be cut in a circular form 


to fit the size and shape of the top of your 


tripod. A small opening should be cut in 
the center to permit the tripod screw to 


pass through. The pad can be {fastened | 


to the metal or wooden tripod top with 
cement that can be purchased at pho- 
tographic supply, hardware, or variety 
stores.—John K. Karlovic, Chicago, IIl. 


POLARIZED FILM PATENTED 
OLARIZED photographic film that 
“strains” out reflections is the sub- 

ject of a new patent, number 2,299,906, 
issued to E. H. Land of Boston, Mass. 
The new film is coated with a polarizing 
mixture on one side and sensitized emul- 
sion on the other, eliminating the need of 
polaroid filters. The polarizing mixture 
filters the light waves so that they travel 
in parallel planes, thus largely eliminat- 
ing the distracting reflections so often 
found in photographs of glass objects and 
water subjects. The rights to the in- 
vention have been assigned to the Po- 
laroid Corporation of Cambridge, Mass.— 
Andrew M. Lavish, Washington, D. C. 






TWO Wesco GIFT 


Weseo VIEWER AND 





12 SLIDES $7.50 


| No. I—VIEWER and GENERAL SCENES 
| No. 2—VIEWER and HAWAIIAN SCENES 


Twelve general scenes or 12 Hawaiian 
views specially selected from“Ameri- 
ca’s Finest Slide Library” are packed 
with the Wesco viewer to make this 
ideal gift. All of these 35mm. trans- 
parencies are reproduced from the 

rofessional Kodachromes of Mike 

oberts and other leading color pho- 
tographers for great sharpness, depth 
and fidelity. 


Write for free folder in full color...or see 
slides at your camera store 


WESTERN COLOR PRINT CO. 


Hearst Building, Market at Third 
Sen Fronchen, 3, Californie __ 














































| GENERAL (§ ELECTRIC 


606-137-633¢ 
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Only 
COLOR PRINTS, Inc. 


HOLLYWOOD, CALIFORNIA 
+» «gives you the @ys “l 
finest professional 8 x10 
wash-off relief enlargements for the 


lowest price.* $ * 
Original prints......° 3.50 ea 


DUPLICATE PRINTS, ONLY $1.50 EACH 
(Matte Finish Paper, 75c Additional) 
Made trom 35 mm. Kodachromes, or 
the 35 mm. area of a Bantam size. on 


quality semi-gloss PAPER and sent 
to you in fine removable mounts. 


* because we are by far the 
largest producers of 8” x 10” 
wash-off relief prints in the world. 





COLOR PRINTS. Ine. 


1707 NORTH 
HOLLYWOOD 


NOTE: 


VERMONT AVENUE ne 


CALIFORNIA 





See our advertisement on opposite page 
for color prints from cut film sizes. 


25 MM oe sires 125 








PILMS 85002 your, 38 ex- 


You'll get profecsianal Fo AE, “developing vaporated 
to prevent scratching, with each exposure en- 
larged to 31/4x41/2. We do not use automatic or mass 
production machine but each negative is given in- 
dividual attention ‘by our craftsmen. 1 exposure 
roll 70c. 

Beautiful Full Size 4x6 enlargements from 8 onerea 


UNIVERSAL PHOTO SERVICE, La Crosse, Wis. 


20 mane 2X2 SLIDES ‘1 


Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3. 
List of other subjects sent with each order. 


ART SLIDE CO., Sippo Lake P-3,Canton, O. 


[NEW FRESH 35MM BULK FILM 


Plus X, Super XX, Dupont Superior 2, 3 Only 
25 Ft. $1.50; 50 Ft. $3; 100 Ft. $6; 
200 Ft. $12.00; 400 Ft. $24.00. 
LARGER ROLLS ON SPECIAL ORDER 
LENS TISSUE 10c WITH FILM ORDER 
Send Money Order or Check — No C. O. D. 
CAMERA MART, 70 W. 45 St. N.Y.C. 































/~AVAILABLE at LOTOCK~> 














Kine-Exakta F3.5 © 16M Bolex. Hektar 1.4, 
ar Canvas G sdeet Has $ 3.75 Go aria W. A.2.5. Woll. 
Weltini Xenon F2 ¢ 172.50 ” 3.5 ace. Ln $550.00 
6% W. A. Da r FSBL. .. 80.00 x5 5 ut Film in sto oe 
Contax IT F.2 Case L.N.. 275.00 Lamps for indoor yw 75 
Leica G F2 ACC case Balt "70, AISM WA. 
M Leitz Lens F3 70 1.8 F.3.3 
Leica 90M F4L.N. Lens All ne —_ * in 400.00 
Wes er Case . 25.00 4x5 Gr Jog m 50.00 
Filme-K135A. coo |8=—o 4x5 W u Ww. a Fat 5 Bel. 35.50 
Leica Vid m Finder’ Leitz Summar F2 Ft.... 90.00 
Chro 
‘TRADE-INS CASH FOR USED — 
} LOTOCK CAMERAS, I nc. 
\ 135 E. 42nd St. (Chrysler Bidg.), MU 4-7617-8 








WE WILL Buy 


Small Cameras and Lenses of any size or type. 
Subject to examination here. Write full particu- 
lars and price wanted. We reply immediately. 


PHOTO LENS CO., INC. 


140 West 32nd Street New York 1, N. Y. 





STAY AT HOME AND SEE THE WORLD 
Write for FREE catalog describing world’s great 


KODACHROME SLIDES 
S50¢ each High cash pricos paid 


for used cameras 


MEDO Photo Supply Corp. 


15 W. 47th St., New York City 
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THE MARCH COVER 


Orville Logan Snider of North Hollywood, 
Calif., took the photograph for this month's 
cover picture. He used a 4x5 Crown View 
camera with 7!/,-inch Zeiss Tessar f 4.5 lens. 
Exposure of 1/50 second at f || was made on 
Kodachrome Professional Film, Daylight 
Type. 

Lighting was as follows: He placed the 
model, Donna Jo Gribble of North Holly- 
wood (a professional), on a table on the 
badminton court in the studio backyard, fac- 
ing her so that the sun came over her right 
shoulder. A Wabash 2B bulb was placed 
7/2 feet from her face, in line with it and 
slightly higher. This gave a brightness equal 
to or stronger than the sunlight. A second 
bulb 9 feet from the subject and in back of 
the camera, but high enough not to cast a 
shadow, was used to lighten the shadows. 
The background was canvas stretched on a 
frame and painted blue. 











Preserving Your Developer 


T MAY be necessary at times for you 

to leave some developer standing in 
a tray for future use. If it is not pro- 
tected, however, it will oxidize. 

A sheet of waxed 
paper can serve as 
a protection against 
oxidation. Cut the 
paper to size and lay 
it across the surface 
of the liquid. This 
will exclude all the 
air. Developer 
should not be left 
standing too long, however, or it will be- 
come unsuitable for use—Wm. Swallow, 
Brooklyn, N. Y. 





Waxed paper on tray. 
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MASTERCRAFT PRODUCTS _COMPANY, 
47th St., New York 19, Y., is offe ring $50 
as first prize, $35 as second prize, and $25 as 
third prize, for photographs in which a man’s 


2 West 


pipe holds the major interest. In addition to 
the top three prizes seven honorable mention 
prizes of a Mastercraft Custom Made pipe 


each are being offered to the runners-up. The 
treatment of the subject is left to the indi- 
vidual entrant. It may be a still life or table- 


top; it may be a model with a pipe. The 
photograph may be a character study, hu- 
morous, glamorous, etc. Entries should be 
8x10 or larger and must be accompanied by 
a release. All photographs become the 
exclusive property of the Mastercraft Prod- 
ucts Company and will not be returned. 
The closing date of the contest is March 20, 


1944. Address all entries to the Contest 
Editor at Mastercraft Products Company. 


THB INTERNATIONAL SALT COMPANY INC., is 
interested in purchasing photographs show- 
ing how cities, towns, and states use rock 
salt to help clear roads and streets of snow 
and ice. A payment of $5.00 will be made 
for each photograph accepted. They should 
be 5x7, or larger, suitable for reproduction, 
and should be sent to: Advertising Departe 
ment, International Salt Company, Ine, 
Scranton 2, Pa. 


THE WOLLENSAK OPTICAL COMPANY, Roches- 
ter, New York, is interested in photographs 


taken with or enlarged with a Wollensak 
lens, which are suitable for advertising pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., Roch- 
ester 4, N. Y. Biographical details of pho- 
tographic achievements, awards, salon ex- 


hibits, club memberships, 
concerning the 
be included. 
pictures 
full-page 
azines. 


and technical data 
making of the prints should 
Payment will be made for all 
accepted. Photos will be used in 
ads in national photographic mag- 
Exclusive rights are not desired. 


March, 1944 


THIS BOOK 


has given thousands the 


to produce finer 


KODACHROMES 


It can do as much 


FOR YOU 


RESULTS GUARANTEED 


There is no “mystery” about producing fine Kodachrome results—it is all in the 
“KNOW HOW.” This book is the FIRST and ONLY complete , covering 
every phase of Kodachrome photography. 18 big chapters. 175: strations and 
diagrams. 15 full-Color Plates. 10 Color-Compositions diagrams, in color. Sug- 
gestions and data on problems with all types of color subjecte—landscapes, por- 
traits, flowers, still life—in sunlight; with photoflood; with flash. Exposure cal- 
culations; Color Meters; Color Filters. Non-technical. Equally applicable to Stills 
and Movies. Simple enough for the beginner — comprehensive $ 50 
enough for the proficient. 


It can save its cost many times over 


Send for our FREE Book Catalog 


A CAMERA CRAFT 


425P BUSH ST. @ SAN FRANCISCO, 8, CALIF. 


The RAY SCHOOLS 


Men and Women trained for the interesting 
and lucrative field of Photography. Funda- 
mental work for Civilian and War Service 
requirements. Subjects covered: Develop- 
ing, Printing, Enlarging, Operation of 
Cameras, Composition, Lighting, Color, Re- 
touching, Tinting, etc. Professions include 
Commercial, Portrait, Illustrative, Architectural, Interior and 
Exterior Industrial, News and other variations. Personal 
training plus individual advancement. Excellent equipment. 
Entrance any Monday—Day, Half Day and Evening Classes, 


116 SOUTH MICHIGAN BOULEVARD, CHICAGO, DEPT. 7-3 


ROLL DEVELOPED 
BRILLIANT 
> 
COIN 




























EOL ARGMENTS 
2 TO 6 TIMES LARG 
FROM 6 EX. FILMS 116 on m SMALLER 
OECKLE —DECKLE EDGE-FADE PROOF FADE PROOF 
12 PEK. ROLLS 35c-16 EX. 50:36 EX. $10 ROLLS 35c -16 EX. 50x -36 EX. $1.00, 
REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to 
ALDEN PHOTOS 
94-2 ASTOR STA,, BOSTON, “> 




















NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2 &C-3) 


and KODAK EKTRA Cameras! 
For new pleasures in all types of pho- 
tography, especially around the home, 


INVESTIGATE SPEED-O0-COPY topay: 


WRITE FOR FREE FOLDER to: 


—-—D. PAUL SHULL —— 
(Dept. 3-PP), LOS ANGELES, 26, CAL. 








240 S. UNION AVE. 











FINE GRAIN 
PROCESSING 


FREE NEW 
PRICE LIST 














SPIRATONE FINE GRAIN LABS. 
Dept.P 49 W. 27th St. New York N 


1.44 


DEVELOPED FINE GRAIN PROCESSED 
ENLARGED oan ENLARGED 
artl RELOADED 


18 Exposures processed and cartridge refilled for 75¢ 
Write for mailing bag — Returned Postpaid 


HUB Mec Rl Serie wsronwrss. 
35 MM 2 EACH SPECIAL 
and DOUBLE SET of 3!/4x4'/. glossy $450 

enlarg. Send your films with this —— 


ad. (include return postage) to 18 exp. $1.00 


STU DIO 35 Bex 677, Grand Central 


P..O., NEW YORK CITY 





CARTRIDGE REFILL 


353 MM —36 EXPOSURES 






















36 exp. rolls fine. grain processed 
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and NOW 


COLOR PRINTS, Inc. 


HOLLYWOOD, CALIFORNIA 





- + « gives you the 8x 10” 
rofessional 


finest (Appreximatety) 
wash-off relief enlargements from 
| 214x31/4, 31/4x41/4 and 4x3 


CUT FILM size 
KODACHROME 


_ low cost of $750%, 


ie original prints) 
PRINTS eeeeeeee $350 EACH 
(Matte Finish Paver. 75¢ Additienal) 


Made on quality semi-gloss PAPER and 
sent to you in fine removable mounts, 


| Send us your Kodachromes 





Noo COLOR PRIVTS, Ine. 
A | NORTH 


HOLLYWOOD 


VERMONT AVENUE 
CALIFORNIA 








NOTE : 


See our advertisement on =_— e 
for color prints from 34 mm, sizes. and 











FOR 
DISCRIMINATING 
CAMERA FANS! 


Your 35 MM roll ultra fine grain 
processed and each exposure enlarged 
to 3%x4% on —a gloss or 
matte paper— only $1.0 18-Ex- 
posure, 60c. a, Eg ‘500. 


mevonding 1% Quality that Excels 


RosaR.Ray exp. Soc; 18. 30c. Leaders since 1920 


RAY’SPHOTOSERVICE tacaosse mis. 


35 MM DEVELOPED 
ROLLS ENLARGED 3x4 
FINE GRAIN DEVELOPING ONLY 


36 ax. ROLL $1.00 18 EX. ROLL 60 CENTS 
35 MM. Reloads 36 Ex. SO Cents Each; With Your 
Cartridge 40 Cents; 100 Ft. Frame Numbered Stock 
(No Short cong $7. 0O a Hundred. Send for Mailing 
Bags and Price Lis 
SAVE MONEY ‘ILM SHORT ENDS 35 MM 
7424 SUNSET BLVD. 2712 Ft. Pius X, $3. 50 
HOLLYWOOD 46, CALIF. 100 Ft. Pius X, oo 























We Won't Do *1 Developing 


vine developing and printing can't be done 
erhaps your best negative is on your present pp 
a is expertly developed and printed you'll never know, Edwards 
individually develops, bardens and vaporates every film, Each 
print is separatwy made by hand, with full consideration of 
negative a Ed 













service is unequaled and 
tite today for FREE pri 


feasonably priced. W: price 
EDWARDS FINE GRAIN LABORATORY 
30 E. Adams St., Dept.P., Chicago, tl. 


q4 Enlargem 


("Sensational intréduc- 

















A {. tory offer! 4 beautiful enlarge- \ 
ments of any 4 negatives of the same size 
(upto 24” x 414”) you send. These val- 
uable enlargements are guaranteed non- 
fading, deckled and dated on Velox. Neg- > 
atives returned with enlargements. Send A\ 

your negatives with 10c in coin, today. Offer limited to one 
order (10c) per person. This ad must accompany order. 


MAIL-N-SAVE, Box 310.12 Quincy, Mass. 












etc. No paste ne is 
easy to use for mounting prints tight or 
loose. Sold at photo supply and album 


TeYay Counters or send 10¢ today for pkg. // 
BUYS 
1900 






of 100 and free samples, 


Snactace Corners Co.,Chicago, tli, 
dress Dept. 30-¢ - 4717 North Clark St, 
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CAMERAS AND EQUIPMENT 





TO SELL 





PERFEX 55 f 2.8, $60.00, Univex Mercury f 2 
Exposure Meter, case, $55.00. S. Appelbaum, 1712 
Woodland Ave., Canton 3, Ohio. 

4x5 GRAFLEX B revolving back $100.00, numer- 
ous accessories offered very cheap. Bachmann, 318 
Sunset Koad, Winnetka, Ill 


FOR SALE: f 4.5 “Anastigmat | Lens 5%” focus in 
Kodamatic Shutter. Best offer. F. B. Bozeman, 
38 Aberdeen Ave., Greenville, S. C. ae 
SALE—Trade—Complete suit ancient Italian ar- 
mor, 300 years old, $185.00 cash, or trade for 
Leica, Contax, Bolex, etc. Irving Browning, 195 
Bennett Ave. New York, oe 2 

GRAPHIC View three lenses and complete. East- 
man Cine 8 Magazine case, filters and film. East- 
man No. 2 Kodaslide. Eastman Autofocus En- 
larger. Write for list description and prices. O. 8S. 
Calvin, Lawrenceville, Il. 
IKOFLEX III, Zeiss Tessar f 2.8, eveready case, 
new condition, $200.00. 2%4x3% Speed Graphic, 
B&L Tessar f 4.5, Supermatic shutter, press but- 
ton, brand new, $150.00. Approximately $1,000.00 
worth of darkroom equipment. Self addressed 
stamped envelope for list. Nelson R. Cossaboon, 
287 Bank St., Bridgeton, N. J. 

ENLARGERS Build your own. Kit of parts, 
$6.00 Free particulars Crescent Engineering, 
Box 251-A, South Pasadena, Calif. 
STEREO—Voigtlander Reflex, 45x107, Heliar f 4.5, 
fair. Best offer or trade for Rollei or Superb. D. 
Darrow, Gomper’s Apts., 29 D, East St. Louis, Ill. 
3%x4% ANNIVERSARY Graphic, Rangefinder, 
f 4.5 Tessar, Filters, Holders, FPA. $250.00. Gra- 
flex B, Magazine FPA, $95.00. Di Figlia, 699 
Bushwick Ave., Brooklyn, (21) _ wa 


V. P. EXAKTA, Biotar f 2 lens, list $310.00, plus 
case, filter, sunshade, telescope extension, $250.00 
J. G. Dinwiddie, Waynesboro, Va. ; =aP5 
LEICA F Summar f 2 Case, Kodachrome A Filter, 
bargain $200.00 Frank H. Fanning, ARMCO, 
Middletown, Ohio Py a er Sea 
SUPER Ikonta B f 2.8 Tessar, accessories, 
$175.00. Rolleicord II f 3.5, Filters, Proxars, Rol- 
leipar, etc., $155.00. Di Figlia, 699 Bushwick 
Ave., Brooklyn, (21) N al 

EXCELLENT: Super Ikonta B, 3ol Flash, $210.00, 
accessories, Eastman 8 Millimeter Magazine Model 
90, $98.00. Ray R. Fesenmaier, New Ulm, Minn. 
EXAKTA B, excellent, completely rene wed, f 2 
Biotar, case, $230.00. Earl Glen, 2300 Ridgewood, 
Akron, Ohio. : * 
AUTOMATIC Rolleiflex, Rollei Filters, Proxars, 
Rolleipar, ete., $325.00 New Bantam Special, 
Weston Master, Nikor Tanks. Di Figlia, 699 Bush- 
wick Ave., Brooklyn, (21) N. Y¥ a = 
IKONTA C Special $145.00, accessories, film. 
Frank Connally, Waxahachie, Texas. a 
24%4,x3% BEE BEE, Meyer Trioplan f 2.9 Coupled 
Kalart Rangefinder, Synchronized Abbey Flashgun, 
Shade, Yellow Filter, Plate Holders, Pack Adapter. 
Complete $175.00 William O. Land, Box 134, 
Lampeter, Lane. Co., Pa. 

LEICA “A’”’ f 3.5 Elmar, Rangefinder, Accessories 
$95.00 tetina f 3.5 Ektar, Accessories, $75.00. 
Kodaslide No. 2, $45.00. Di Figlia, 699 Bushwick 
Ave., Brooklyn, (21) N. ¥ 

BELLOWS for all types Foreign or Domestic 
Cameras, Enlargers Also built to specifications. 
New York Bellows Co., 106-P Fulton S&t., N. Y. 
FOR SALE: Complete modern studio and stock. 
Palen, Adel, Ga. : 

NEW Ciro-Flex, Case, Sunshade, Color Adaptor, 
Two Year Supply Film, Best Offer. Earl Glen, 
2300 Ridgewood, Akron, Ohio 

BEST bid Bantam Special F2 and D Graflex 34x 
4% 4.5 B&L lens. Ralph Parkhill, Rochester, Minn. 
BALDAXETTE II New 2%x2%, C.R.F., Gor- 
litz Trioplan f 2.9 compur, $100.00. C. Reeves, 
61 Channing, Worcester , Mass. 





























ARG US Techniscope, pe rfect, for copying, ~ micro- 
photography, $32.00. H. W. Roche, 402 Civic Cen- 
ter, San Diego, Calif 

NATIONAL Graflex, telephoto lens, six filters and 
shade, leather cases, all like new, $129.00 Ros- 
sen, 402 Bigham, Pittsburgh, Pa 

NEW Super Omega B. Ektar lens Accessories. 
Make offer. Robert Sharp, 3892 Eleventh, River- 
side, Calif 

CHROME Leica G Summar and 90 mm. Elmar, 
cases, lens shades, filters, polarizer, etc. T. E 
Benner, 812 Delaware, Urbana, Ill 

IKOFLEX III. Sol synchronizer, case, three sets 
Proxars. Five filters, holders, sunshade. Excel- 
cellent Highest offer Robert Sharp, Box 32, 
Riverside, Calif. 


IKOFLEX, Zeiss Tessar 3.5, compur rapid, shade, 
filters, proxar lenses, Mendelsohn flash. fT. E. 
Benner, 812 Delaware, Urbana, Ill 


400 DOZ. Tri-X 4x5 Eastman Plates, 1500 doz. 
Gevaert’s Ultra Panchro 4x5 cut film. Jack Spears, 
108 Baronne St., New Orleans, La. 


4x5 SPEED Graphic, Kalart R.F. coupled for 5%4” 
lens, Sistogun, filters, shade, Mendelsohn flash, 
without lens. T. E. Benner, 812 Delaware, Ur- 
bana, Ill. 

GRAFLEX Super D, 3%x4%, F.P.A. accessories 
$160.00. H. Stout, 1416 Joseph St., Cincinnati, 
Ohio. 

ROLLEIFLEX Automatic, latest model with case. 
Perfect condition. Rolleiflex filters, shade, sheet 
film back, Kodachrome adapter, Heiland Synchro- 
nizer, all accessories. 6x6 E M Automatic acces- 
sory back for 2%x3% cut film, adapter for 35mm. 
Araminta F. Stubbs, Gilman Apts., Baltimore 18, 
Md. 














MINIATURE Speed Graphic, Kalart Rangefinder, 
Speed Gun, f 3.5 Carl Zeiss Tessar in ring set 
Compur Shutter, Film Pack Adapter, 4 Filters, 
Sunshade, Leather Carrying Case, Proxar, Distar, 
etc., $275.00. Ensign G. P. Waddell, 528 Dixie 
Drive, Norfolk 5, Va. 

SPEED Graphic Anniv. Model 3%x4%, 5” f 4.5, 
Gorz Dogmar, Sol gun, 2 reflectors, Hugo Meyer 
Rangefinder, 6 holders, film pack adapter, com- 
bination sun shade and filter holder, 9 matched 
optical filters and case; perfect condition, $250.00. 
Cary Walker , 1686 Ulster, Denver, Colo. 


WELLS-SMITH will buy, sell or trade. 
advertisement. Chicago 3, . 


CONTAX Ill, f 2 Sonnar, Eveready case, Abbey 
Flash, Sunshade, Proxar. Like new. Best offer. 
J. Whiskeman, 111 W. Jewel Ave., Kirkwood 22, 
Mo. 

BENTZIN Primafiex, Holders Telefoto Extras 
$275.00; 15x52.5 Binoculars $175.00; 5” Wollen- 
sak 16MM $75.00; Plaubel Makinas I, II, IIS, 
$100.00 up; Bolex 16MM with Projector; Bell & 
Howell 70 DA; Victor III Turret Model f 3.5 
$75.00; Zeiss Maximar, Ideal Juwel, Contay, Super 
B, Contaflex; Leica with extras; Graflex, Speed 
Grafics, Color, View and Stereoscopic Cameras; 
Lenses, Projectors, Enlargers; 180MM Sonnar f 
2.8 $400.00. No lists. State your needs. Will 
buy, sell or trade. Professional Movie Andre 
Debrie Tripod $150.00. WELLS-SMITH, 75 E. 
Adams St., Chicago 3, Ill. 

CONTAX Telephoto Lens. Zeiss f 8 Tele-Tessar 
30cm, with focusing object glass, in case, $450.00. 
White, 2312 N. Humboldt St., Portland 11, Ore. 


ARGUS C2, 3, 5 lens, case, filters, sunshade, 
75mm lens, 5.6, $97.00. New. 406 E. Alcott St., 
Philadelphia 20, Pa. 

4x5 SPEED a “not Anniv. with Zeiss 6” lens 
f 4.5, holders, case, speedgun, $150.00, 3 years 
old 106 E Alcott St. , Philadelphia, Pa. 


AT WOLK’S—3 A ia F7.7 Anastigmat 
$12.50. Memo 63 Split 35mm $15.00, F3.5 
$22.50. 3A Eastman F6.3, $22.50. 3%x4% Cronos 
Double Bellows F4.5 Anastigmat 2 cut film holders, 
$49.50. 4x5 B&J Press Cameras with Tessar lenses 
in stock. Shule copying attachment for Leica with 
extension tubes $39.50. Zeiss Ideal B Tessar 4.5 
accessories, $125.00. 9x12 Plaubel, Anticomar 
F2.9 Compur and accessories, $125.00. Leicas, 
Contax I, II, Ill, Medalist, Super Ikonta B, Iko- 
flex III available. Exakta B with Steinheil F2.8 
lens $89.50. R.B. 3%x4™% Graflex F4.5 lens $89.50 
up Mercury F2 with flash gun $69.50. Mercury 
F2.7 $49.50 Victor model II stereoptican 3x4 slide 
projector $65.00. Craig 16mm _ action viewer 
$49.50 Tripods, Screens, splicers, reels and 
cans. Latest releases on Castle film Eight, Six- 
teen and Sound. It will pay you to do business 
with me Wolk Camera Co., 231 S. Dearborn, 
Chicago 4, If 

SUPER Ikonta “B’’, Tessar F2.9, carrying case, 
some accessories, excellent condition, best offer. 
A. J. Wolke, 1385 W. Wood St., Decatur 32, Ill. 


ZEISS D Set Protars, Acme, barrel $210.00, BL 
Tessar, Cameras. D. Ww. Work, Lamar, Mo. 
4x5 SPEED Graphic, excellent ; Zeiss lens; Kalart 
finder ; Mendelsohn gun; other equipment. Carson 
Yates, 307 Calvin, Raleigh, N. C 

LEICA IIIB, three lens, filters, finders, flash, light 
meter, complete accessories fitted leather case, 
$750.00. Box : 224, Yo Popular Photography. 
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otrth ANNIVERSARY Speed Graphic, Kalart, 
f 4.5 Skopar, Filmpack, 3 cutfilm holders, $175.00. 
Witt, 5222 S. Kingshighway, St. Louis 9, Mo. 
KINE Exakta f 3.5 Zeiss Tessar, Meyer f 5.5, 6” 
Telephoto, Cases, ‘Lenshade, Filters, Flash, etc.. 
$400.00. 1716 Wright Ave., Greensboro, N. C. 








CAMERAS AND EQUIPMENT 





WANTED 


CASH ; Spot cash for cameras, lenses, binoculars, 





movie or still, sound projectors. Send fuil de- 
scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madison 
Street, Chicago, Ill. 


WANTED: Film Holders 4x5 (Graphic only) Leica 
or Contax L. N. condition with flash. Mr. Charles 
Baltera, 252 Melrose Ave., East Lansdowne, Pa. 
MINIATURE Speed Graphic; B&J Luxor Double 
Duty Print Dryer. Ted Boston, Marion, Ky. 


WANTED—4x5 Speed Grafiex Anniversary Model 
and accessories. E. M. Rust, P. 0. Box 796, 
Benicia, Calif. ; 

VELOX Rapid printers, Type II, A.C., state price 
and condition, The Camera Shop, 1318 McGee, 
Kansas City, Mo. ; 
A GOOD Camera or Lens, any size, describe fully. 
Cash. Hurry. Crosson, 3465 Wager, Detroit 6, 
Mich. 
WANTED: Still picture General Electric or Wes- 
ton Master Exposure Meter. Alvin Davis, % The 
Fashion, Greenwood, Miss. 

4A CENTURY Studio Outfit or Stand. Write par- 
ticulars. Dixie Studio, 1327% Main St., Colum- 
bia, S. C a 
NEED: Weston Master exposure meter and Solar 
enlarger Model 4. Write R. J. Entringer, 3040 
Browning St., San Diego, 6, Calif. 


WANTED at your price Rolleiflex or Rolleicord. 
Details to M. Fortino, 8108 Elizabeth St., Chicago, 
Il. 

4x5 AUTO Graflex 1814” Bellows or 4x5 Series D. 
Kodaslide 11 Projector. Gommo’, 46 Northwest 94 
St., Miami Shores, 38, Fla. 
WANTED—Solar Enlarger | 31 x4, 
Higgins, Richfield Springs, N. Y. 









































latest model. 














IKOFLEX, Rolleiflex, aniversary Graphic, Super 
Ikonta B. ———. Captain McCabe, 1601 
42nd St., Sacramento, Calif. 


WANTED: 5x7 Speed Graphic. Complete or with- 
out accessories. 8x10 all metal view, tripods, 11x14 
or 8x10 Professional Printer. % Nye, 4501 Bond 
Ave., Drexel Hill, Pa. 


WILL buy at your price one Linhof, Rolleifiex or 
Ikoflex. Palmquist, 8505 Laflin, Chicago, Il. 


WANTED—Retina II Weltini or similar camera. 
W. H. Proctor, City Hall, Durham, N. C. 
WANTED—Film pack camera or Speed Graphic 


and equipment. Cash. James Randell, 617 West 
End Ave., New York, N. Y. 























SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 
days for your approval of our price. Free esti- 
mates—tTrade-ins. Highest prices in the U. S. for 
photo equipment. “‘Cleveland’s Camera Super-Mar- 
ket,” Rotbart and Reitman, 1900 East 9th St., 
Cleveland, O. 

ANY size camera or enlarger or film holders, In- 
terval timers and print dryers. Spears, 108 Ba- 
ronne St., Room 401, New Orleans, La. 





WANTED: A ‘good used 8x10 Studio Camera 4A or 
10A with 5x7 and 8x10 backs. J. Thomas, 8 
Harris Rd., Princeton, N. J. 


IKOFLEX III, f 2.8 Tessar. First class condition. 
Also Weston Master meter. J. Whiskeman, 111 W. 
Jewel Ave., Kirkwood 22, Mo. 


4x5 SPEED Graflex with telephoto lens complete 
and enlarger. Give description and lowest cash 
price. Box 216, Easton, Pa. 


WANTED: Speed Graphic 3%x4%, f 3.5 Tessar, 
Compur, Coupled R.F. Box 1002, College Place, 
Wash. — 

10” f 4.5 Zeiss Tessar with shutter. Box 775, 
Paintsville, Ky. 


LEICA 90MM Elmar lens and Miniature Speed 
Graphic without range finder or flash gun. Prefer 
Graflex back. Box 225, % Popular Photography 


WANTED—Ste reoly attachment, stereo viewer, 
gun for Leica G. Goerz Hypergon lens any length. 
Box 226, % Popular Photography. 

WANTED: Range finder camera with good lens 
and case. A. Rich, 645 West End Ave., New York 
City, N. Y 

WANTED: Good reflex camera and case. Pat. 
Fraser, 748 Trinity Ave. ‘an York, N. Y. 
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WANTED: A-1 lens for an Argus C camera. Wal- 
lace Biggs, Drown Hall, Lehigh University, Beth- 
lehem, Pa. 

CASH for Graphic View and f 4.5 Bausch Lomb, 
Goerz, Zeiss or Cooke in shutter. Lloyd Nash, 
3738 Pacific Ave., Tacoma 8, Wash. 


MOTOR back for No. 10 Cirkut Camera or com- 
plete panoramic camera in good condition. Give 
details. Box 228, % Popular Photography. 


CAMERA REPAIRS 


PRECISION Repairs, Shutters, Lenses, Rangefind- 
ers. Accuracy guaranteed. Camera Craftsmen, 15 
W. 44th St., N. ¥. C. 

EXPOSURE Meter Repairs: We repair, adjust, 
make replacement parts for all makes and models 
of Exposure Meters. Forward instrument for esti- 
mate. Also repair & collimate Prism Binoculars 
and fine optical instruments. Maryland Precision 
Optical Co., 1 and 3 N. Carey St., Baltimore 23, 
Md. 
EXPERT repairing of all Compur and Compound 
shutters by the U. S. Manufacturer Representa- 
tive, Hans Unfried, 71 E. Genesee, Buffalo, N. Y. 


MOVIE EQUIPMENT 


WANTED: 1 Single Frame attachment for Model 
A Eastman Movie Camera. Mrs. E. Buchanan, 
2208 Delancey St., Philadelphia, Pa. 

35MM CAMERA wanted, F.2. Sgt. 788045, J. 
Cekal, R.A.F. 31, G.R.S. Charlottetown, Canada. 


EASTMAN 16MM Magazine F 1.9, filter and case, 
perfect, $100.00. Julius Hetland, 125 Oak St., 
Hempstead, | ee # 



































WANTED: Leicameter or Weston 720 or 850 Model 
Movie Meter. Frank Hodges, Joplin, Mont. 





WANTED: Movie projector 8M. or 16M. 300 Wt 
up. Hurtig, 2309 Lawrence, Toledo, Ohio. 


135MM Sonnar F.4 Telephoto for Contax with 
multiple View Finder. Like new. Lon Sorensen, 
807 Main St., Boise, Idaho. 

76MM f 4.5 Eastman Telephoto Lens with adapter 
for Magazine Model 90, also set of 3 filters for 
camera, complete $45.00. Like new. Franklin 
Editor DeLux rewinds splicer complete. New con- 
dition, $40.00. Frank Hodges, s, Joplin, Mont. 














WANTED: Miniature 35mm camera with good 
lens and case. G. Varet, 123 William St., New 
York, N. Y. 


16MM CINE Kodak, Model K, with 3 inch tele- 
scopic lens. 16MM Projector, Model B. Day Brite 
Screen. All in er condition and cases. Best 
offer. Box 879, 5 West 63rd St., New York, N. Y. 


CAMERA films 100 ft. 16MM $2. 50 ; panchromatic 
Weston 24 $4.85; 33 ft. double 88 Weston 24 
$1.89; prices fectude processing. Movie accesso- 
ries, chemicals, bulk film, free circular. Fro- 
mader Genera Co., Davenport, Iowa. 





MOVIE FILMS 





Rented—Sold—Exchanged 





MOVIE Camera Outdoor Film—100 ft. roll 16mm, 
$2.50, 25 ft. roll Double 8, $1.25, Free Process- 
ing, Better Films, 742 New Lots Avenue, Brook- 
lyn 7 pF 

EXCHANGE: Silent pictures, $1.00 reel, sound, 
$2.00. Also sell. Free catalogue. Selected Sound 
Programs, reasonable rentals. Better Films, 742 
New Lots Avenue, Brooklyn, N. Y 

CAMERA Film—We still have it. 16 mm, 100 
feet, $2.50; 8 mm double, 25 feet, $1.25. Price 
includes processing. Better get them while they 
last. Send Money Order, bank draft, or U.S. 2¢ 
and 3c stamps. Prompt Service. / 7 Studio 
(501) 306 W. 44th St., New York 18, 

8—16MM Films exchanged 30c up. aac Con- 
ner, Port Clinton, Ohio. 


SOUND Films for sale and rent. Official, Comedy 
House, and Pictorial Films. Unit shows $5 per 
day. Jenkins’ 16mm _ Audifilms, Lewisburg, Pa. 


“LOREL EI’, glamour film extraordinary, 8mm. 
50 ft., $2.00; 16mm. 100 ft., $4.00, prepaid. Com- 
plete lists, glamour sample, 10c. Jenkins, 392-B, 
Elmira, N. ¥. Kodachrome subjects also available. 


BETTERPIX Outdoor Safety Film, 100 feet 16MM, 
$2.50, 25 feet Double 8MM, $1. 25. Free Develop- 
ing. Finished Subjects Sold, Exchanged. Sound 


























Library. Better Films, 742 New Lots, Brooklyn 
UP N. _ ¥. 

WANTED: 16MM Art Films. Send description 
and price. Pace, R.F.D. 1, Box 26-A, Rahway, 
N. J. 





200,000 feet of 35mm film for sale! See Parko 
advertisement on page 91 


INSTRUCTION 


DMITRI Kessel, Esther Born, James Viles, Ben 
Schnall and other “‘famous professionals and ama- 
teurs” are pupils of the Rabinovitch Photography 
Workshop, 40 W. 56, New York, N. Y. Catalog P4. 








Popular PHOTOGRAPHY 


MAKE money in photography. Learn quickly at 
home. Easy plan. Previous experience unneces- 
sary. Common school education sufficient. Book- 
let and requirements free. American School of 
Photography, 1315 Michigan, Dept. 2252, Chicago. 


OIL coloring photographs a feinaiinn hobby or 
profitable business. Learn at home. Easy simpli- 
fied method. Previous experience unnecessary. 
Send for free information and requirements. Na- 

tional Art School, 1315 Michigan, Dept. 2252. 
Chicago 

CORRESPONDENCE Courses and _ self-instruction 
books slightly used. Sold. Rented. Exchanged. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete details and 84-page 
illustrated bargain catalog Free. Write Nelson 
Company, 321 S. Wabash, Dept. 237, Chicago, Ill. 











PHOTO SUPPLIES 


78,500 SHEETS Speedex s. w. glossy, different 
contrasts and sizes, good exp. date. Box 227, % 
Popular Photography. 
WILL Buy Eastman Direct Positive Paper. Any 
size, quantity. State expiration. Box 211, % 
Popular Photography. 











PHOTO FINISHING 





BEAUTIFUL Oil hand-colored enlargements from 
your negatives: 5x7—$1.35; 8x10—$2.10; 11x14— 
$3.00. From photos 50c extra. Specify coloring 
wanted. Special rig ay negatives and prints 
from 16 mm films—8 for $2.00: 2%x3% negatives 
and 4x6 black and white bs vad from 35 mm 
Kodachrome Transparencies—8 for $2.00. Spe- 
cialists in miniature finegrain photo-finishing. Co- 
lumbus Photo Supply, 146 Columbus Ave., New 
York, N. Y 

®* OR 8 Exp Roll Finished. Giant size, 30c; 
Rpts., 3c. Thrifty Photo, Box PP-46, South Gate, 
California 








MISCELLANEOUS 








THE Photographic Series of the Little Technical 
Library will guide you through every phase of pho- 
tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores. 
See your Jealer for complete list of titles. 


ADVANCED ~ Amateurs, Attention ! Improve your 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and pictorialists. 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massac husetts. 


PHOTOSTAMP Copying Outfit, $135.00. Leon 
Browning, 70 W. 45 St., New York, N. Y 


AMATEUR art and ‘glamour ‘studies wanted. Sub- 
mit for cash. Photos, Box 32, Punxsutawney, Pa. 














FLASH pictures are easy and sure with a Morgan 
Flashguide, only 25c postpaid. Morgan Camera 
Shop, 6262 Sunset, Hollywood, California. 


WANTED: U.S. stamp collections and accumu- 
lations. High prices and prompt payment. Lt. R. 
H. Quiggin, Ft. Crook, Nebr. 

SELL YOUR PICTURES! “Profitable Photog- 
raphy” tells you what pictures to take and how 
to sell them. Frank, honest, helpful. Send 10c 
for sample copy. Profitable gr NT D-2, 
225 E. 44 St., New York 17, N. Y. 
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BE CAREFUL WITH HYPO 

Hypo can do plenty of damage in the 
darkroom if it gets where it shouldn’t 
be. A few drops falling on the floor 
can do considerable harm to your photo- 
graphic work. The drippings will dry 
and leave an almost invisible chemical 
deposit. As you walk about, the hypo 
dust will be loosened. It will float up 
into the air and settle in the developer 
and on paper and film, causing specks 
on negatives and prints. Scrub the dark- 
room frequently and spread papers 
around that can be discarded after every 
session—Bruce Cole, Clarinda, Iowa. 











PAID $850 for beautiful Tahoe lot. Trade for 
Leica. Box 195, % Popular Photography. 





AUSTRIAN cornet and case, H&R 32 revolver for 
Argus A-3, CC, C2, C3, Perfex 44. E. R. Kerr, 
31 Charlotte Ave., Nashua, N. 

TRADE— $345.00 Wurlitzer Piano Accordion, ex- 
cellent, for Graphic. outfit complete or ? Stan 
McFadden, 2015 Green Ave., Detroit 9, Mich. 














NOTICE! 

In replying to Box Numbers, be sure 
to address letters to 
POPULAR PHOTOGRAPHY 
540 N. Michigan Ave. Chicago 


Note! This does not appiy to Box numbers where 
City and State are shown. 














BUY U. S. WAR BONDS 
AND STAMPS 

















| YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 Exp. Roll Enlarged 35¢ 
16 Exp. Split Enlarged 550 


Prove it to yourself—send your next roll to 
us. Fine grain developing, ‘‘electric-eye” 
Modern Beauty prints 3% x 
deckled, with embossed margin and date. 
less than 25 prints FREE print credit. Send 
money and roll or write for Free Mailers. 

















Professional contact finishing. 8- 
Exposure roll developed and com- 
plete set of Super Professional 
prints. Print credit for poor expo- 
sures. 

U. S. PHOTO SERVICE 
Box ante set than so A, to Fo 80 


COLOR PRINTS 


You're Proud to Show Your Friends 
OR YOUR MONEY. REFUNDED 


PROFESSIONAL SERVICEY 8x 10” 
Glorious full color positive prints Mounted or Re- 
from your favorite Kodachrome or | mevablemounts 


three color separation negatives. $ 00 
2500 


A fine gift . . . a cherished pos- 
11 x 14” 


session. Satisfaction guaranteed. 
A complete color print service for 
commercial, portrait and amateur 
photographers, Mounted or Re- 
SPECIAL — For new customers 
only. Three prints of same sub- movable Mounts 
ject for price of one. Send your $ 00 
Kodachrome or negatives today. @ — 
SEND ORDERS FOR EASTER AND MOTHERS’ 
DAY DELIVERY—NOW 


Wm. E. WAGNER giana Av. 


Technical Laboratories Present 
DARKROOM SECRETS 


An Astounding New Book 
Especially Compiled for the Serious Amateur 


Contains more real photographic information than 
any book ever published! REVOLUTIONARY 
METHODS of producing prints of superior quality 
and brilliance, outlined for beginner and salon con- 
tributor alike. 

Purchase of this book also includes a FREE MEM- 
BERSHIP in our organization, entitling you to en- 
ter prints in our competitive exhibits for liberal cash 
prizes! 

Send $1.00 in cash, money order or check. GUARAN- 
TEED to be the most profitable photographic invest- 
ment you have ever made, or your money refunded, 


WRITE: 



































Technical Laboratories 
P. ©. Box 3314, Zone 3, St. Louis, Missouri 


SPEED-E2-EL 


ENLARGING 


A sturdy, all-metal easel—taster 
and easier to use. Fits stand- 
ard papers without adjustment. 
Compactness and light weight 
permit complete flexibility — en- 
able you to get many unusual 
effects and compositions f rom 
the came negative. Special finish 

assures wire-sharp focusing §-- .$ .20 

z 
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WORLD’S LARGEST | 
35m LABORATORY 


New Laboratory Recently 


OFFERS WORLD'S 
LOWEST PRICES 


Occupied by Technifinish 
















The tremendous growth of Technifinish during the 


past three years has made necessary the occupancy §@ 
of this fine building . . . world’s largest devoted § 
exclusively to 35 mm. film processing. : 


*. Advances in processing methods and equipment 
continue to be made. In addition to the Speedi-Dry 
Infra Red Ray Bath, the revolutionary Cryolyte 
Process (film hardening), and all the exclusive, 
automatic devices that make possible Technifinish 


just been scored— 


quality at Technifinish low prices, a new “first” has _ 
‘ 


STATIC PROCESSING BATH 
No longer is there the slightest stretch- 
ing of the printing paper. This means 
faster handling, thus better service 
for you. 


Enjoy A New Photo Thrill 
Positive Transparencies for Projection 
Roll of 36 (35 mm.) exposures, §0¢. 
Roll of 18 (35 mm.) exposures, 35¢. 
Now, at low cost, you can have positive 
transparencies to project on a screen. 


35mm. Roll ) 


developed and 
| 36 Enlargements 


Qs 
(34") 


RE-LOADS 35¢ 


(18 exp. rolls developed 
and enlarged 55c. 18 exp. 
cartridges reloaded, 20c. 
Credit for non-printing 


Sea Sis st 


tures with all the wonderful detail and 
third dimensional effect of projection. 
Try this better way of viewing your 
pictures. Send a negative roll today. 


Your negatives are returned in original 
condition. 


NOTE: All exposures on strips sub- 
mitted will be processed. No selec- 
tions can be made. When strips other 
than those of 18 or 36 exposures are to 
be processed, write for complete price 





information. 


TECHNIFINISH LABORATORY 
38-42 Scio St. Rochester 4, N. Y. 


It’s a great new thrill to see your pic- 
















ROLLS 

PROCESSED 
DAY 

RECEIVED 
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W. J. BROWN, M.E., 
President and Chief Technician 


The engineering genius of 
W. J. Brown is the most im- 
portant single reason for the 
astonishing success of Techni- 
finish Laboratory. Assisting 
him is a continually increas- 
ing group of engineering 
specialists. 

Together, they have not only 
developed equipment and 
methods for handling a recent 
big increase in photo-finishing 
business, but have developed 
and put into large-scale manu- 
facturing an important aerial 
gunnery training aid. 
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SATISFACTION 


TECHNIFINIS 


‘| GUARANTEED 
| OR REFUND &h 
| Technifinish Laborato , “35 mm. Specialists”, 38-42 Scio St., Rochester 4, N. Y. I 

ry pe 
| Gentlemen: (All 35 mm. except Mercury, Robot dad Memo) | 
| [_] Send me free mailing con- 1 
! tainers, complete literature, Name oe. we — 4 

. and SAMPLE ENLARGE- 
| MENT. ited i 
i Enclosed find $........ and " —> ~¢ 
I roll of 35 mm. film. Kindly ; | 

rush delivery of: City <i | 
1 Enlargements i 
! Positive Transparencies C} State tae _PP.3-46 


PRINTED IN U.S.A. 














“Old Rascal,” by Alex L. Scheer of Dearborn, Michi- 
gan, has hung in: 


Muncie International Salon - 1942; 3rd Cape Cod 
Salon; 3rd Champlain Valley International Salon; 
17th Annual Salon of Houston; 51st Toronto Interna- 
tional Salon; P. S. A. 1942 International Salon; 2nd 
International Victoria Salon (Canada); New York 
Salon - 1942; 11th Minneapolis Salon; 8th Des Moines 
International Salon; 10th Wilmington International 
Salon; Oklahoma International Salon - 1943; New 
York 10th International Salon (P. P. of A.); 8th 
Rochester International Salon; 30th Annual Pittsburgh 


International Salon; Montreal International Salon; 5th 
Watertown International Salon (N. Y.); 3rd Ozarks 
Salon (Springfield, Mo.); 12th Detroit International 
Salon; May Salon of Springfield (Ohio); 7th London 
Salon (Canada); Ist Columbus International Salon 
(Obio). 


Enlarged with a Wollensak f4.5 Velostigmat . . . of 
which Alex Scheer says, “It produces sharp, brilliant 
salon prints from portions of 2'4” x 34” negatives... 
I noticed a surprising improvement in print quality 
when I began to use a Wollensak enlarging lens.” 
Improve your photography with a Wollensak. 


* BUY WAR BONDS TO PROTECT YOUR FUTURE X* 


For Movies, Candid, Enlarging, Action, Stills 


WOLLENSAK OPTICAL CQ,, ac PHESTERV ALY, 


e 








The Navy 


Commissioned 


3 | 
Medalist 


1 \ | eo #4 
as 18 


Official U. S. Navy Photograph 


N THIS WAR, the camera has 

full military status. From Ad- 
mirals down, Navy men carry a 
Kodak Medalist as casually as 
binoculars. It is the impartial fact- 
gatherer and reporter of action. 
You have seen plenty of Medalist 
shots among the terrific pictures 
released to newspapers and 
magazines. 

* * ok 

When the war broke, the Medalist 
had just been created —for civil- 
ian camera enthusiasts. Navy ex- 
perts tried it out. It looked and 
acted “Navy” —clean, precise, in- 


herently fine—structurally as 
sound as a battle wagon, compact 
as a submarine. 

The Navy bought every Medal- 
ist available “as is,” ordered pro- 
duction stepped up. Since then, - 
wherever units of our fleet have 
operated—from PT boats to 
capital ships and aircraft —the 
Medalist has seen action. Twice 
as many were on duty the second 
year as the first. 


After the war, the battle-con- 
ditioned Medalist will be at your 
service in civilian life. Eastman 


Kodak Company, Rochester, N.Y. 


A fistful of efficiency, the compact Medalist produces 
full-scale pictures—2%x3% inches. The lens, Kodak 
Ektar f/3.5 —incorporating Kodak’s revolutionary new 
optical glass—assures pictures of incomparable clarity 
and brilliance, either in black and white or full color. 


Lens and Kodak Supermatic Shutter are mounted in a 
unique helical gear focusing tube which provides hair- 
line focusing, with unequaled rigidity. All operating 
controls, in “shooting” position, are at the fingertips. 
The eyepiece of the split-field range finder is directly 


below the view finder. 


The Medalist, optically and mechanically, is an achieve- 
ment of the Kodak experts responsible for the latest 
gunfire control apparatus used by our armed forces. 


REMEMBER “TAKE HER DOWN’? ... how the wounded submarine skipper, Com- 
mander Howard W. Gilmore, U.S.N., ordered bis men to ‘Take her down’’—leaving 
him outside the conning tower? His was a stern example to us at home. BUY MORE 


WAR BONDS, 





